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1. OITUC HABYAJBHOI JUCIHUTIJITHA

HaiiMmeHyBaHHS MOKa3HUKIB XapakTepucTuKa TUCHUILTIHM 32
(hopmamu HaBUAHHSA
JEeHHAa

Bun nucnumiiag OO00B’s13K0Ba

MogBa BuknagaHHsd, HaBYaHHS Ta aHTIIHCHKA

OLIIHIOBaHHS

3araapHuil 00CAT KPEIUTIB/TOIUH 4 xpeautiB /120ro.

Kypc 4 4

Cemectp 7 8

KinbKicTh 3MICTOBUX MOJYJIIB 3 2 2

PO3IOIIIOM:

OO6csr KpeauTiB 2 2

OOcsT roanH, B TOMY YHUCII: 60 60

AynuTopHi 36 36

MonyibHHA KOHTPOJIb 4 4

CemecTpoBHil KOHTPOJIb 15 15

CamocrtiitHa poboTa 5 5

dopmMa ceMeCTpOBOTO KOHTPOJTIO 3aJiK eK3aMeH

2. META TA 3ABJIAHHSI HABUAJIbHOI JUCLIATLJIIHUA
Merto10 Kypcy € BIOCKOHAJIEHHS 3HaHb PO Pi3H1 KOMYHIKAIliiH1 MO/IE, COI[IOKYJIbTYpHI 1
IpaBOBi YMOBHM OOMiHYy iH(QOpMALII€I0 B paMKax 3aX0/iB, 10 NepeadadatoTh YCHUI TOCTITI0BHUN
nepeKya; B CIPUSHHI PO3YMIHHIO BaXJIMBOCTI aJI€KBATHOI mepenadi iHpopmarllii B cydacHOMY
MDKKYJIBTYPHOMY IPOCTOPi 1HIIOMOBHIH LiJbOBIN ayAUTOPIi.
3aBAaHHAM KYpPCY 3 YCHOr0 MOCJTiIOBHOIO mnepek/jaay € (popMyBaHHS HACTYNHHX
KOMITIETEHTHOCTEH:
3K13natHicTh peanizyBaTH CBOi MpaBa 1 OOOB’SI3KM K WIE€HAa CYCHUIHCTBA, YCBIJOMIIIOBATH
[[IHHOCTI TPOMASTHCHKOTO (BUIFHOTO JIEMOKPATUYHOTO) CYCHILCTBA Ta HEOOXITHICTh HOTO
CTaJIOr0 PO3BHUTKY, BEPXOBEHCTBA MpaBa, IpaB 1 CBOOO/I JIIOJIMHU 1 TPOMAJTHUHA B YKpaiHi.
3K2 3patnicts 30epiraTd Ta NPUMHOXKYBAaTH MOpalbHI, KyJbTypHI, HayKOBI LIHHOCTI 1
JIOCATHEHHS! CYCHUIbCTBA Ha OCHOBI PO3YMIHHS 1CTOpii Ta 3aKOHOMIPHOCTEW pPO3BHUTKY
npeaMeTHoi o0nacTi, i Micus y 3arajipHiil CUCTeMI 3HaHb PO MPHUPOJLY 1 CYCHUIBCTBO Ta Y
PO3BUTKY CYCIIIbCTBA, TEXHIKM 1 TEXHOJIOT1H, BUKOPUCTOBYBAaTH pi3HI BUAM Ta (popmu
PYXOBO1 aKTUBHOCTI JJIs1 aKTUBHOT'O BIAMTOYMHKY Ta BEJCHHS 3I0pPOBOT0O CIIOCOOY KUTTS.
3K 3 3partHicTh CHUIKYBATHCSA JAEPKABHOIO MOBOIO SIK YCHO, TaK 1 MMCbMOBO.
3K4 3naTHicTh OyTH KPUTUYHUM 1 CAMOKPUTUYHUM.
3KS5 3nmaTHIiCTh YIYUTHCS i OBOJIOTIBATH CyYaCHUMH 3HAHHSMH.
3K7 YMiHHS BUSBIATH, CTABUTH Ta BUPILITYBATH MPOOIEMH.
3K8 3nmatHicTh mpaioBaTé B KOMaH/ i Ta aBBTOHOMHO.
3K9 3matHicTh CHIKYBaTHCS iIHO3EMHOIO MOBOIO.
3K11 3naTHiCTh 3aCTOCOBYBATH 3HAHHS Y IPAKTUYHUX CUTYaIlisIX.
3K12 HaBuuku BUKOpHCTaHHS 1HQOPMAIITHUX 1 KOMYHIKALlIHHUX TE€XHOJOT1H.
O®K2 3parHiCTh BUKOPUCTOBYBATH B IMpo(eciiiHiii AISUIBHOCTI 3HAHHS MPO MOBY SIK OCOOJIUBY
3HAKOBY CUCTEMY, ii mpupoAay, pyHKIii, piBHI.
®K4 31aTHICTh aHATI3yBaTH A1AJIEKTHI Ta COIIAJIbHI PI3HOBUAM aHTIIHCHKOI MOBH, ONTUCYBATH
COLIOJIIHTBAJIbHY CHTYAIil0.
®K6 3nmaTHICTh BUIBHO, THYYKO W €()€KTHBHO BHKOPHUCTOBYBATH AHTIIIMCHKY MOBY B YCHIH Ta
NUCbMOBIN (OopMi, Y PI3HUX KAHPOBO-CTUJIHOBUX PIZHOBHJAX 1 PEricTpax CIUIKyBaHHS
(odimitinomy, HEODiIITHOMY, HEUTPATLHOMY), JIJIsl PO3B’sI3aHHS KOMYHIKaTHBHHX 3aBJIaHb
y pi3HUX cepax KUTTA.
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®K9 YcBigomiieHHs 3acaj] 1 TEXHOJIOT1H CTBOPEHHS TEKCTIB PI3HUX JKAHPIB 1 CTHIIIB JIEP>KaBHOIO
Ta IHO3EMHUMH MOBaMHU.

®K12 3nmaTHicTh 10 oprasizaiii 1iI0BOT KOMyHIKaIlii

O®OK13 Jlekcuko-rpamMaTH4Ha KOMIIETEHTHICTh Tiependadae: BOJIOAIHHS — JICKCUYHUMH,
rpaMaTHYHUMHU, opdorpad1YyHIMH MOBHUMU 3HAHHSIMU 1 HABUYKaMH; 3HAHHS CEMaHTUKH,
CIIOBOTBOPYOi W CHHTAKCHYHOI CTPYKTYypH, (GYHKLIi B pEYeHHI W TEKCTi, JIEKCUYHOI
nosricemii, aHTOHIMIT, ocobmrMBOCcTel (Ppa3eosorii A CTPYKTYPHOI Oprasizaiii TeKCTy Ta
BUPAKEHHS KOMYHIKaTUBHOI 1HTEHIII.

®K14 MosneHHeBO-(DOHETHYHA KOMIIETEHIlA Tiependadae: 3HAHHA NPO 3BYKH MOBH 1
3aKOHOMIPHOCTI iX moegHaHHS; PO (pOHETHYHI mporecu (ToJI0¢, IHTOHAIIII, YePTYBaHHS
3BYKIB) 3HaHHSI (OHETHYHOI TpaHCKpHUMIli Ta (OHEMAaTHYHI HABUYKHA MOBJICHHS
(peuenTuBHI 1 pENpOAYKTHBHI); YMIHHS CHOpUAMaTH Ha CIyX pI3HOKAHPOBI Ta
pi3HONpPEIMETHI aBTCHTHYHI TEKCTH.

OK15 IarepakimiiiHa KOMIETEHTHICTh Iependadae: yMiHHS BECTH Jiajior, MoOyJOBaHWN Ha
peanbHiii 200 CHMYJBbOBaHIM CHUTyalii Ta BUIBHO BECTH PO3MOBY 3 HOCISIMU MOBU;
3IATHICTh BUKJIAZATH CBOIO JyMKY BiATIOBIAHO O TIEBHUX THUIIB TEKCTY 3 JOTPHUMAHHSIM
napaMmeTpiB KOMYHIKaTUBHO-CTHIIICTUYHOI JOLIJILHOCTI Ta MOBHOI TPABHIIbHOCTI.

©®K16 KpaiHo3HaBUO-MIKKYJIbTYpHa KOMIIETEHTHICTh mepeadavae: 3HAHHS CTYIEHTIB IPO
KyJbTYpY KpaiH, MOBa SKUX BUBYA€THCS; BOJOIIHHS OCOOJIMBOCTSMU MOBJICHHEBOI Ta
HEMOBJICHHEBOT TTOBEIIHKM HOCIiB MOBH B THIIOBHX CHUTYAIlisIX CHIJKyBaHHS; BOJIOIHHS
PI3HUMHU BUJAMHU MOBJIICHHEBOI JiSUTBHOCTI B CUTYAIliSIX MIKKYJIBTYPHOT B3a€EMOJII.

OK17 [HdopmariiiiHa KOMYHIKATHBHO — TEXHIYHA KOMIICTEHIliS: OOiI3HAHICTh IIOJ0 CYYacHHX
TEXHOJIOTIH Ta MporpamMHOro 3abe3rnedeHHs g poOoTH B Mepexi [HTepHeT, 3 6aHKamMu
NepeKIIaialbKoi mam’siTi, KOpIycaMu, eJIeKTPOHHUMH CJIOBHUKaMHU 1 0a3aMH JaHHX.

O®OK18 Ilepeknamamnpbka KOMICTSHINS: 3HAHHS CIENU(IYHUX TMEepeKIagalbKuX TpaHchopmarii,
YMIHHS 1X 3aCTOCOBYBAaTH Y MepeKyIaal pi3HO)KAHPOBUX TEKCTIB, 3aTHICTh PO3Ii3HABATH
OCHOBHI TIEpeKJIaZlo3HaB4l MOHATTS, MIO0 TMpaIfOBaTH 3 MAIIMHHUM THEPeKIazoM,
MOCTIIOBHIM YCHUM Ta XYAO0XKHIM MEPeKIIalallbKuM CyIIPOBOIOM.

OK19 Ilepexnananbko-TeXHiYHA KOMIETEHIIIS: OMEPyBaHHSA TMEpeKIaJalbKUMU OaHKaMu
mam’siTi, BMiHHSI BUKOHYBAaTH MMUCHbMOBHI Ta YCHHUI MEPEKIIaIN, YKIAIaTH TIepeKIaIabKi
TeMaTU4Hi riocapii

3. PE3YJIbTATHU HABYAHHA 3A TUCHUIIJITHOIO
Ilo 3akiHYeHHIO KYPCY OYiKY€THCHA NMPAKTHYHE 3aCTOCYBAHHSI HACTYNHHUX 3HAHb Ta
PO3YMiHb:

[TPH 2 EdextuBHo mpaioBaTi 3 iH(opMmariero: 1o0upaTH HeoOXinHy iH(opMallio 3 pi3HUX
IDKepen, 30kpeMa 3 (paxoBoi JIiTepaTypH Ta eNEeKTPOHHHUX 0a3, KpUTHYHO aHaJi3yBaTh i
IHTepIpeTyBaTH ii, BIOPSAAKOBYBATH, KJIacu(ikyBaTH i cCUCTeMaTH3yBaTH.

[TPH3 OpranizoByBaTu MpolLec CBOr0 HaBYaHHS il CAMOOCBITH.

[TPH5CniBnpaiifoBaTu 3 KoJeraMu, MpeJCTaBHUKaMHU 1HIIMX KyJIBTYp Ta pemirii, npuoidHuKamMu
PI3HUX MOJITUYHHUX TOTIISAIB TOIIO.

[TPH6 BuxopucroByBatu iHdopMarliiiHi i KOMyHIKalliiHI TeXHOJOTIT /Uil BUPIIIEHHS CKJIaJHUX
Crieriagi3oBaHuX 3a/1a4 1 mpoosem npodeciitHol TisTTBHOCTI.

[TPH7 Po3ymiT ocHOBHI npoGieMu (ijosorii Ta miaXoau 10 iX po3B’s3aHHS 13 3aCTOCYBaHHIM
IOLIJIBHAX METOAIB Ta IHHOBAI[IMHUX MIIXO0/IIB.

[TPH 83natu it po3yMiTH cCTEMY MOBH, 3arajibHi BJIaCTUBOCTI JITEPATypH sIK MUCTELITBA CIIOBA,
ICTOpII0 aHTJIHCHKOT MOBH 1 JIITEpaTypH, 1 BMITH 3aCTOCOBYBATH 111 3HAHHS Y HpodeciiiHii
JISIBHOCTI.

[TPHY9 XapakTepu3yBaTu miaJIeKTHI Ta COIIaJbHI PI3HOBUIM AHTJIIHCHKOI MOBH, ONMUCYBaTH
COILIIOTIHTBANIbHY CUTYAIIIIO.

[TPH 12AmnanizyBaTé MOBHI OJWHMII, BU3HAYATH iXHIO B3a€EMOJIII0 Ta XapaKTEPU3yBaTH MOBHI

SIBUIIIA 1 IPOIIECH, IO iX 3yMOBIIIOIOTb.
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[TPH15 3niiicHIOBaTH JIHTBICTUYHHH, JIITEpATypPO3HABYHM Ta CHEIladbHUN (DUTONTOTIYHUIN aHaTI3
TEKCTIB PI3HUX CTHJIIB 1 )KaHPIB.

ITPH16 3naTu i po3yMiTH OCHOBHI ITOHSATTS, TEOPii Ta KOHIIEHIIT JIIHTBICTHKHU ¥ IEPEKIaay, YMITH
3aCTOCOBYBATH X Y podeciiiHiil AisITbHOCTI.

[TPH17 36uparu, aHanizyBaTu, CHCTEMAaTHU3yBaTH i IHTEpIIpETYBaTH (PaKTH MOBH 1 MOBJICHHS U
BUKOPUCTOBYBATH X Ui PO3B’S3aHHS CKIQJHUX 33/a4 1 IpoOJeM y cremiaaizoBaHuX
chepax nmpodeciiHOi TiTbHOCTI Ta/ab0 HaBYaHHS.

[TPH18 Maru HaBUYKH YIpaBIiHHSA KOMIUIEKCHUMH JiMH a00 MPOEKTaMH NpU PO3B’s3aHHI
CKJIaIHUX TpobjeM y npodeciiiHii AiSIBHOCTI B raigy3i MepeKIalo3HaBCTBA Ta HECTH
BiJIIIOBIJAJIbHICTH 32 MPUUHATTS PillleHb Y Herepea0adyyBaHuX yMOBaX.

[TPH19 Martu HaBUYKH y4acTi B HAYKOBUX Ta/a00 MPUKIATHUX JOCITIHKEHHAX y Tamy3i (pistomnorii.

[TPH20 Bomonitu aHrmiiickkoro MoBOO Ha piBHi Cl ajis BUIBHOTO MHUCHBMOBOTO W YCHOTO

nepexyanay, 3aiicHeHHs npodeciitHol KoMyHIKaIlii 1 Mi)KOCOOMUCTICHOTO CITUIKYBaHHS Ta

SAKICHOTO MPpo(eciitHOr0 BUKOPUCTAHHS.

[lepenect 3HaHHS Ta BMIHHA Yy NEpeKIafalbKy MPAKTHKY MHCbMOBOTO 1 YCHOTO

nepeKyaxy, yCHOTO  TOCHIJOBHOTO  TEpPeKyagy,  BHUKOPHUCTAHHS  HOBITHIX

MepeKIIa03HaBUMX TEOPid Ta X IHTEpIIpETallil.

Bonoxitn mepekiananpkor0 TEXHIKOIO, 3HAHHA TeOpii 1 BOJOAIHHSA TMPAKTHYHHUMHU

HAaBUYKaMU MPOEKTYBaHHS, KOHCTPYIOBAaHHS, MOJEIIOBaHHS MpOIecy MepeKiIany;

CKJIQJIaTH Pi3HI BUAM IJIAHIB JIJIsl OPTaHi3allil mporecy mepexiamy.

ITPH21

[TPH22

4. CTPYKTYPA ITIPOT'PAMM HABYAJIbHOI JUCIUILITHHA
TEMATWYHAMN IIJIAH JJISI JEHHOI ®OPMUA HABYAHHSI

Hazga 3micToBUX MO/yJIiB, TEM Po3nonin rogun mMix BugamMu pooiT
AynuropHa:
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4 xypc (7 cemecTp)
3MICTOBHUM MOJY.JIb 5. Broadcast Interpreting as means of understanding through
cultures
Tema 9: Different strategies in Broadcast 10 10
Interpreting: making news.
Tema 10: Effective Consecutive Interpreting 10 8 2
supporting reportages “on air”.
MoaybHHNM KOHTPOJIb 2 2
Pazom | 22 18 2 2

3MICTOBUM MOJYJIb 6. Interpreting Procedures supporting Business meetings.

Tema 11: Consecutive Interpreting techniques 10 10

effective for public and small business meetings.

Tema 12: Consecutive Interpreting affected Focus 11 8 3
groups.

MoaynpHUN KOHTPOJIb 2 2




Pazom 23 18 2 3

[TinroroBKa Ta MPOXOIKEHHS 15
KOHTPOJIBHHX 3aXO0/IiB

Pa3om 3a 7 cemecTp 60 36 4 15 5

4 xypc (8 cemectp)

3MICTOBUM MOJY.JIb 7. Peculiarities of Consecutive interpreting techniques and
strategies at different Public Events

Tema 13: Peculiarities of Consecutive | 10 10
interpreting techniques for rendering different
messages through cultures.

Tema 14: Some strategies in Interpreting | 10 8 2
celebrity’s speeches at different Public Events.
Moty 1bHUM KOHTPOJIb 2 2

Pazom | 22 18 2 2

3MICTOBHUM MOJYJIb 8. Consecutive Interpreting techniques and practice at International
Cultural and Awarding Events

Tema 15: Best practices of Consecutive | 10 10
Interpreting supporting Ceremonies of Awards,
Festivals and Contests.

Tema 16: Implementation of Interpreting | 11 8 3
techniques supporting press conferences,
interviews, press room speeches.

MoaynpHUN KOHTPOJIb 2 2
Pasom | 23 18 2 3
[TigroToBka Ta MPOXOIKEHHS 15
KOHTPOJIbHHUX 3aXO0/1iB
Pa3om 3a 8 cemecTp | 60 36 4 15 5
Ycboro | 120 72 8 30 10

5. MIPOTPAMA HABYAJIBHOI JTUCIUILITHUA

3MICTOBUM MOAY.JIb 5.
Media Interpreting as means of understanding through cultures

Tema 9: Different strategies in Broadcast Interpreting: making news.
IIpaktuune 3auarTa 37. Making news. Framing and localization in rendering news through cultures.
Short news interpretation. Interpreting strategies for different types of short news.
IIpaktuune 3ansarTa 38. Timing in the process of interpreting news. Rating and top news interpreting.
IpaxkTuune 3ausaTTsa 39. Peculiarities of interpreting different stylistic devices as speech colorants. The
idiomatic cultural knowledge and the familiarity with the dialects and variations of languages as basics to
become a cultural liaison between the speakers and target audiences.
Ipaktuune 3ansarra 40. Interpreting News blocks within multicultural target audiences with trans
editing and framing as main interpreting strategies. Interpreting specialized terminology.
IIpakTuune 3anatTa 41. Accuracy and detailisation in media interpreting. Interpreting Large News
blocks with product placement and brand placement.



Tema 10: Effective Consecutive Interpreting supporting reportages “on air”.
IpakTuune 3anarra 42. Live broadcast Consecutive interpreting. Timing and compression in the
process of interpreting live media. Framing in interpreting information units through cultures.
IIpakruuyne 3anarTa 43. Interpreting Reportages including interviews with musicians, artists, sports
figures, political representatives, businesspersons and special characters of the public life. Method of
Compression wile interpreting. Interpreting culture bound words in speeches.

IpakTuyne 3ansaTTs 44. Framing and Trans editing as methods of interpreting interviews with different
personalities “on air”.

IIpakTuyne 3auaTTsa 45. Time management and Compression of speech. Omissions and Repositions.
Peculiarities of interpreting phrasal units, idioms, other colorants of speech through cultures.

3MICTOBHUI MOJY.JIb 6.
Business meetings Interpreting Procedures.

Tema 11: Consecutive Interpreting techniques effective for public and small business meetings.
IIpakTnune 3anaTTa 46. Business Consecutive Interpreting: globalization of businesses vs localization
and interpreting their messages to and with potential clients.

IIpakTnune 3anaTTa 47. Interpreting business through cultures. Short and long consecutive interpreting
IpakTuune 3anarTs 48. Variants of Business Consecutive Interpreting: face-to-face, over the phone, or
virtually. Strategies of Consecutive interpreting due to the type of Business meeting.

IpakTuune 3anarTa 49. Business meetings, conference calls, negotiations, online conferences as the
base for implementing Consecutive Interpreting. Adaptation and reformulation in Consecutive
Interpreting.

IIpakTuune 3anartsa 50. Consecutive interpreting as the most convenient mode of business translation
and localization in business Consecutive Interpreting. Business jargon and phraseology under Consecutive
Interpreting.

Tema 12: Consecutive Interpreting affected Focus groups.
IpaxTuune 3anatTs S1. Focus group (marketing) interpreting strategies to facilitate the comprehension
of the discussions between the participants of a focus group and representatives of a brand organizing the
focus group session.
IIpakTnune 3auaTTa 52. Rendering the messages in a detailed and exact way and interpreting mimic the
gestures, doubts, silences, laughs, intonation, tone, emotions and speech patterns to obtain the best
understanding during the focus group session and produce good results for the client.
IIpakTnune 3anaTTa 53. Accompanying businessperson or a delegation in visits, meetings, interviews,
dinners, business travels, international fairs, client visits abroad etc. Framing and localization as main
methods of escort interpreting.
IIpakTunune 3ansarTs 54. Tactics and techniques of interpreting assistance as a help to communicate in
every situation: from receiving at the airport and taking businesspersons to the hotel, to meetings and
interviews, going shopping, etc.

3MICTOBUM MOJY.JIb 7.
Peculiarities of Consecutive interpreting techniques and strategies at different Public Events

Tema 13: Peculiarities of Consecutive interpreting techniques for rendering different messages
through cultures
IIpakTuuyne 3anarTa 55. Various interpreter’s tasks while involved in the process of consecutive
interpreting UNISEF representatives’ speeches. Perfect listening while interpreting Language
combination in Consecutive Interpreting. Semantic aspects in Consecutive Interpreting.
IpakTuune 3auaTTa 56. Public sector interpreters as experts in the different public sector subjects and
specialized terminologies. International experience in public interpreting.
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IIpakTuyne 3ansaTTa 57. Public sector or community interpreting as one of the most demanding and
stressful types of interpretation.

IpakTuune 3ausarTa 58. Cultural awareness as basics of consecutive interpreter success. Speed and
accuracy in Community consecutive interpreting. Working under pressure. Semiotics as consecutive
interpreter helper.

IpakTuune 3auarra 59. Signs and symbols in the process of consecutive interpreting. Language
combination in Consecutive Interpreting. Semantic aspects in Consecutive Interpreting.

Tema 14: Some strategies in Interpreting celebrity’s speeches at different Public Events.
Ipakruuyne 3ansarra 60. Cultural Interpreting as a main strategy in interpreting cultural meetings,
commencement ceremonies, charity events.

IIpakTuune 3auaTT 61. Preparation for Interpreting different events taking into account their main idea
and trends.

IIpakTunune 3anaTTa 62. Strategy of transferring speakers’ ideas and messages to native or B language.
IIpakTnune 3ausarrst 63. Paraphrasing, adaptation, descriptive translation in Media Consecutive
Interpreting.

3MICTOBUIA MOAYJIb 8.
Consecutive Interpreting techniques and practice at International Cultural and Awarding Events

Tema 15: Best practices of Consecutive Interpreting supporting Ceremonies of Awards, Festivals
and Contests.

IpakTnune 3auaTTa 64. Compression in Interpreting at Ceremonies, Festivals and Contests. The use of
time management rule by interpreter: the process of interpreting lasts less time than speech.
IIpakTnune 3ansarra 65. Interpreting emotional celebrities’ speeches. Rendering nonverbal emotional
clusters. Transediting as one of methods in interpreting emotions.
IpakTuyne 3ansarTa 66. Simulation different situations while interpreting celebrities’ speeches, taking
into account accents, peculiarities of pronunciation, gestures, mimics etc.
IIpakTnune 3ansatrst 67. Paraphrasing, adaptation, descriptive translation in Media Consecutive
Interpreting. Transliteration names, titles of different media products etc.
IpakTuune 3ausarTa 68. Best practices of Consecutive Interpreting supporting Ceremonies of Awards,
Festivals and Contests

Tema 16: Implementation of Interpreting techniques supporting press conferences, interviews,
Press Room speeches.

IIpakTnune 3anarTa 69. Interpreting techniques to facilitate the comprehension of communication
between representatives of different press and media groups and celebrities at press conferences,
interviews and Press Room speeches.
IpakTuune 3anarra 70. Compression, reformulation, adaptation as main techniques in interpreting at
press conferences, interviews, Press Rooms. Strict time management to avoid decalage.
IpakTuune 3ansaTTa 71. Back stage Consecutive Interpreting. Reconstructing the segmental information
in context.
IIpakTtuune 3ansarrsa 72. Post eventual qualitative analysis of interpreting practices. Revising
interpreting of emotions. Building strategies of interpreting emotional speeches based on the best
practices.



6. KOHTPOJIb HABYAJIbHUX JTOCATI'HEHb

6.1. CucreMa Ol[iHIOBAHHSI HABYAJBLHUX JIOCATHEHb CTY/IEHTIB

Bun gisutbHOCTI cTyieHTa 2 o Mopynb 5 Moayns 6 Mopyns 7 Mopynb 8
@]
- : : :
< A A A N
t5 52/ 55 55|55 |58 55 5853
S 8| EZ| 5§ 2| 2| § a 2E| 5 el ZE| S A
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. — ¥ O — ¥ O o= Y O R 2 O
2 5 ¥ Ol S L Xl SL | ¥ =il ¥el=]
<8 = = = =
BinBinyBaHHS MpaKTHYHUX 1 9 9 9 9 9 9 9 9
3aHSITh
PoboTta Ha mpakTruHOMY 3aHATTI | 10 90 9 90 9 90 9 90
BukonaunHs 3aBaadp i 5 1 5 2 10 2 10 1 5
CaMoCTIiiHO1 poOoTH
BukoHaHHsS MOyJIEHOT pOOOTH 25 1 25 1 25 1 25 1 25
Pazom 263 263
Po3paxyHok koedilieHTa 100:263 = 0,38 60:263 = 0,23

6.2. 3aBraHHs 1JIs1 cCaMOCTiiTHOI po00TH Ta KpUTepii OLiHIOBAHHS.

3aBJaHHsl Ul CaMOCTIMHOT poOOTH CTY/I€HTH BUKOHYIOTH Y BUTJISAL IOMOB1IEH 3@ TEMaTUKOIO
Kypcy, CKJIaJJaHHSI TE€MaTHUYHUX CJIOBHUKIB B SKOCTI MIATOTOBKM JI0 YCHOIO IOCIHIJIOBHOTO
nepekyany, NepeKialiB i3 Bi3yaJlbHUM CYIIPOBOIOM (TIpe3eHTallisIMNU), AyOII0OBaHHS 3a JOIOMOT 00

TUTPIB Yy B1JI€O, YCHOT'O BIATBOPEHHS MIATOTOBJIEHOIO MEPEKIATY.

Axanemiu | bamu
3MiCTOBMI MOJYJIb Ta TEMHU 3aBJaHHSA JJIs CAMOCTIHHOI poOOTH HUH
KOHTPOJIb
1 2 3
7 CEMECTP
3MICTOBUM MOJYJIb 1. Media Interpreting as means of understanding through cultures
Preparing Reportage including interview and comments on events taking into |IIpaktuune | 5
account peculiarities of working “on air”. Use phrasal units, idioms, other colorants 3aHATTS
of speech through cultures.
Bceroro 5
3MICTOBHUM MOJY.JIb 2. Business meetings Interpreting Procedures.
Become co-organizer of business meeting, conference call, or online conference as | [Ipaktuune | 5
the base for implementing Consecutive Interpreting. Use business jargon and | 3aHATTA
phraseology. Choose Interpreter or interpreters for rendering information of your
event.
Provide participants of a focus group and representatives of a brand organizing the | [Ipaktuune | 5
focus group session with their role cards prepared ahead. Organize interpreting of | 3aHsATTS
your Focus group event.

Bceroro

10




10

8 CEMECTP

3MICTOBHUM MO/ Y.JIb 7. Peculiarities of Consecutive interpreting techniques and strategies at

different Public Events

Prepare your own speech for UNISEF debates. Use special terminology. Imitate one | [Ipaktuune | 5

of famous personalities while speaking. Choose interpreter and explain your rules of | 3anarTs
speaking and interpreting. Implement your project into practice.

Prepare your commencement speech in your native or B language. Use clear ideas | [Ipaktuune | 5

and messages. Choose Interpreter by blind choice. 3aHATTS

Bcroro 10

3MICTOBHI MOJYJIb 8. Consecutive Interpreting techniques and practice at International
Cultural and Awarding Events

Organize press conference, interview or communication in Press Rooms. Write | [Ipaktuune | 5

questions from reporters and prepare ready answers for “celebrity”. Provide | 3aHsaTTs
Consecutive Interpreting of the event.

Bcroro 5

6.3. ®opmu npoBeeHHA MOAY/IbHOI0 KOHTPOJII0 HA KpUTepii OLiHIOBAHHS.

MOI[y.TIBHI/Iﬁ KOHTPOJIb CKIIAJAa€TbCA 3 ABOX YACTHH: IICpIIAa YaCTHHA — JHUKTAHT-IICPCKIIAL abo

ayJitoBaHHs-TIepeKiIan Jpyra yacTuHa — mepekyaa pi3sHUX BUIIB TEKCTIB 32 JOTIOMOTOI0 TEXHIK YCHOTO
MOCIIJJOBHOTO TIEPEKIIATy.

6.4. ®opMu NpoBeIeHHSI CEMECTPOBOI0 KOHTPOJII0 TA KPUTEPil OLiHIOBAHHS.
dopma ceMecTpOBOrO KOHTPOIIO 7 CEMECTPY — 3alliK, OTPUMYEThCS aBTOMAaTHYHO 3a pe3yJIbTaTaMu
MMOTOYHOT'O T4 MOYJIBHOTO KOHTPOJIIO.

[98)

N

dopma ceMeCTpOBOI0 KOHTPOJIIO 8 CEMECTPY — E€K3aMEH.

dopma npoBeJeHHS eK3aMeHy: YCHa

TpuBanicTs npoBenennsi: 40 XBUIUH.

MakcumaibHa KijIbKicTb 6ajiB: 40 6aniB

KpuTepii oniHioBaHH::

YcHe onuTYBaHHS BKJIIOYAE 2 NPAKTUYHUX MUTAHHSA: | IUTaHHS — YCHUM MTOCIIIJOBHUM MepeKial 3
aHriiicbkoi MoBU — 20 6aniB, 2 MUTaHHA — YCHUM MOCIIIJOBHUHN MepeKaj 3 yKpaiHCbkoi MOBH - 20
OauiB.

VcHa BiaMmoBigL MakcumanbHo — 40 OaiB;

KoxHa rpamatnyHa/nekcuyHa noMuika — Minyc 0,5 6ana

KorkHa 3MicTOBHA OMHJIKA — MiHyc 1 6an

6.5. OpieHTOBHUIT NepestiK NUTaHb AJIsl CEMeCTPOBOr0 KOHTPOJIIO.

The necessity of basic knowledge of legal rights as fundamentals of success in Legal Consecutive
Interpreting.

The importance of retaining chunks of language of different lengths for short periods, detecting key
words, using contextual meanings of words, predicting outcomes from events described, distinguishing
between literal and implied meanings in Legal and Court practice.

Principles of Note-taking for Court Interpreting. Situational Control.

Defining the role and functions of medical interpreter as fundamentals in Medical Consecutive
Interpreting.

Responsibilities and professional ethics of Medical Interpreter. Cultural competency.

Decoding and encoding procedures in Medical Consecutive Interpreting. Contextual translation.
Accuracy in translating medical terminology.

Preparing for the conference using proper information sources including glossary preparation. The pre-
conference briefing as important stage in Conference Consecutive Interpreting.




11.
12.
13.

14.
15.
16.
17.

18.
19.

20.

21.
22.

23.
24.
25.
26.
27.

28.
29.
30.

31

32.
33.

34.
35.
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High quality of interpreting and cognitive attitude to the texts interpreted. Learning more about
economics, law, and technology, and delving deeper into the different specialized topics under
interpreting as the basics for Conference consecutive interpreter.

Cross cultural awareness of Conference interpreter.

. The roles of Consecutive interpreting in different Educational situations. Accuracy in translating

scientific terminology as basics for successful consecutive interpreting.

Different types of translation educational texts by the agreement with lecturer.

Roles of interpreters when working with special student populations and their families.

Bilingual interpreting in educational area. Short consecutive in educational area. Paraphrasing and
explaining.

Making news. Framing and localization in rendering news through cultures.

Interpreting strategies for different types of news.

Timing in the process of interpreting news.

Interpreting Press conferences of musicians, artists, sports figures, political representatives,
businesspersons and special characters of the public life.

Peculiarities of interpreting different stylistic devices as speech colorants.

The idiomatic cultural knowledge and the familiarity with the dialects and variations of languages as
basics to become a cultural liaison between the speakers and target audiences.

Interviews, meetings with famous personalities, exhibitions, with the use of Consecutive Interpreting
as means of communication within multinational audience.

Interpreting specialized terminology. Accuracy and detalisation in media interpreting.

Interpreting at Ceremonies, cultural meetings, charity events. Taking into account accents, peculiarities
of pronunciation, gestures, mimics etc.

Paraphrasing, reformulation, adaptation, descriptive translation in Media Consecutive Interpreting.
Back stage Consecutive Interpreting. Reconstructing the segmental information in context.
Interpreting emotional speeches.

Consecutive Interpreting techniques effective for public and small business meetings.

Business meetings, conference calls, negotiations, online conferences as the base for implementing
Consecutive Interpreting.

Short and long business consecutive interpreting.

Adaptation, reformulation and localization in business Consecutive Interpreting.

Business jargon and phraseology under Consecutive Interpreting.

. Focus group (marketing) interpreting strategies to facilitate the comprehension of the discussions

between the participants of a focus group and representatives of a brand organizing the focus group
session.

Rendering the messages in a detailed and exact during the focus group sessions.

Interpreting mimic the gestures, doubts, silences, laughs, intonation, tone, emotions and speech patterns
to obtain the best understanding during the focus group session and produce good results for the client.
Framing and localization as main methods of escort interpreting.

Tactics and techniques of escort interpreting assistance as a help to communicate in every situation.



6.6. lIIxana BinmoBinHoCTi OLIHOK
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PeiiTunrona Omninka 3a 3HaYeHHS OIHKHU
omiHKAa CT00aJILHOIO
MIKAJIOI0

A 90-100 6auiB BiaminHO — BiIMIHHHH piBEeHb 3HAHb (YMIHb) B MEXKax
000B’S3KOBOTO MaTepiany 3 MOKJIMBUMH HE3HAUHUMH
HEOJIKaMH

B 82-89 GaiB Hyxe no0Ope — MOCTaTHHO BHUCOKHI PIBEHb 3HAHb
(ymiHB) B MeXax OOOB’SI3KOBOTO Marepiainy 0e3
CYTT€BUX (IpyOUX) IOMUIIOK

C 75-81 GamniB Jlobpe — B nijjoMy a00puil piBeHb 3HaHb (YMiHbB) 3
HE3HAYHOIO KUIBKICTIO IOMHJIOK

D 69-74 Gani 3a0BITBPHO — TOCEPEIHIH piBeHb 3HaHb (YMiHbB) i3
3HAYHOI0 KIUJBKICTIO HENOJIKIB, JOCTAaTHIH A
MOJTAVIBIIIOTO HaBYaHHS 200 mpodeciiiHOl TisUTbHOCTI

E 60-68 GaiiB JlocTaTHRO — MiHIMANbHO MOXIIUBUN JOMYCTUMUN
piBeHb 3HAHD (YMiHB)

FX 35-59 GaiiB He3anoBiIbHO 3 MOXKIIMBICTIO ITOBTOPHOT'O CKJIaJaHHS
— HE3aJOBUILHUU pIBEHb 3HaHb, 3 MOXKIHUBICTIO
MMOBTOPHOTO TEPECKIalaHHs 32 YMOBH HAaJI€KHOTO
CaMOCTIHHOTO JOOTPAIIOBAHHS

F 1-34 0amniB HezanoBiibHO 3 000B’13KOBUM ITOBTOPHUM BUBYCHHSIM

Kypcy — JOCHTHh HU3bKHH PiBeHb 3HaHb (YMiHb), IO
BHMarae MoBTOPHOTI'O BUBUEHHS! TUCIUILIIIHU




7. HABUAJIBHO-METOAUYHA KAPTA JUCHHUIIJITHA
IV-ii pik HaBuanns (7, 8 cemectp)
Pazom: 120, npakTu4Hi 3aHATTA - 72, camocTiiiHa podora — 10, MOy IbHUI KOHTPOJIb — 8 TOJIMH, CEMECTPOBHUII KOHTPOJIL( ek3aMeH) — 30 roauH

Cemectpu

7 cemectp

8 cemecTp

Momyi

3MicTOBUI MOJTYJIb 5

3MicToBUN MOIYJIH 6

3MicTOBUI MOy 7

3MicTOBUI MOYJIb 8

Hasa monyns

Media Interpreting as

means

of understanding

through cultures

Business meetings Interpreting
Procedures.

Peculiarities of Consecutive

interpreting techniques and

strategies at different Public
Events

Consecutive Interpreting
techniques and practice at
International Cultural and

Awarding Events

K-15 OaxiB 3a

9+ (9x 10) = 99

9+ (9x 10) = 99

9+ (9x 10) =99

9+ (9x 10) =99

MOJTyJIb™*
l'onnan 10(m) 8(m) 10(m) 8(m) 10(mm) 8(m) 10(m) 8(m)
Temnu Different Effective Consecutive Consecutive Peculiarities of Some Best practices | Implementation
nekuiiinux ta | strategies in | Consecutive | Interpreting Interpreting Consecutive strategies in of of Interpreting
npaktiunnx | Broadcast | Interpreting techniques affected Focus | interpreting Interpreting | Consecutive techniques
3aHATH Interpreting: | supporting effective for groups. techniques for celebrity’s Interpreting | supporting press
making reportages public and rendering speeches at supporting conferences,
news. “on air”. small . . . . :
business different dlfferent Ceremonies | interviews, Press
meetings. messages Public Events of Awards, | Room speeches.
through cultures. Festivals and
Contests.
CamocriitHa 10(2x5) 5(1x5) 5(1x5) 10(2x5)
pobota
Buan MopynbHa KOHTPOJIbHA MopynsHa KOHTpoJiIbHA poOoTa 2 | MoaynbHa KOHTposibHA poboTa 3 |MoayinpHa KOHTpOJIbHA poboTa 4
[IOTOYHOT'O pobora 1 25 OaiiB 25 OaiiB 25 OaiiB
KOHTPOJIIO 25 Ganis
[TincymkoBwmii 3amik Ex3amen (40 6amniB)
KOHTPOJIb

*KinpKicTh OaniB 32 MOJYJIb BUPAXOBY€ETHCS 32 HABYANIbHY JISJIBHICTh
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Opraxizauis ayauTopHOi po00TH 3 YCHOI0 MOCJIiIOBHOTO MEPEeKRJIANY

i1 Yac NpoBeeHHsI IOBTOPHOI0 KypCy
[Tnan po6OTH 3 HABYAITBLHOT TUCIUTUTIHU
4 kypc, 7 cemectp ( popmMa KOHTPOITIO — 3ATIK)
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No HazBa 3micToBUX MOJyJIiB, TEM Axkanemiuauii | bamu
napu KOHTPOJITb
3MICTOBHUM MOJY.JIb 1. Media Interpreting as means of understanding through cultures
Tema 1: Different strategies in Broadcast Interpreting: making news.
[Tapa | Making news. Framing and localization in rendering news through | IIpakTuune 16
1 cultures. Short news interpretation. 3aHSATTSA
The idiomatic cultural knowledge and the familiarity with the dialects
and variations of languages as basics to become a cultural liaison
between the speakers and target audiences.
ITapa | Interpreting News blocks within multicultural target audiences with | [IpakTudane 16
2 trans editing and framing as main interpreting strategies. Interpreting | 3aHSTTS
Large News blocks with product placement and brand placement.
Tema 2: Effective Consecutive Interpreting supporting reportages “on air”.
ITapa | Live broadcast Consecutive interpreting. Timing and compression in the | [TpakTudane 16
3 process of interpreting live media. Framing in interpreting information | 3aHATTS
units through cultures. Interpreting Reportages including interviews.
Method of Compression wile interpreting. Interpreting culture bound
words in speeches.
[Tapa | Framing and Trans editing as methods of interpreting interviews with | Ilpaktuune 16
4 different personalities “on air”. Time management and Compression of | 3aHATTA
speech. Omissions and Repositions. Peculiarities of interpreting phrasal
units, idioms, other colorants of speech through cultures.
3MICTOBHM MOJY.JIb 2.
Business meetings Interpreting Procedures.
Tema 3: Consecutive Interpreting techniques effective for public and small business meetings.
[Tapa | Business meetings, conference calls, negotiations, online conferences as | [Ipaktuune 16
5 the base for implementing Consecutive Interpreting. Short and long | 3anarTs
consecutive interpreting.
ITapa | Consecutive interpreting as the most convenient mode of business | [IpakTuune 16
6 translation. Adaptation, reformulation and localization in business | 3aHATTA
Consecutive Interpreting. Business jargon and phraseology under
Consecutive Interpreting.
Tema 4: Consecutive Interpreting affected Focus groups.
[Tapa | Focus group (marketing) interpreting strategies to facilitate the | [IpakTuune 16
7 comprehension of the discussions between the participants of a focus | 3ansaTTs
group and representatives of a brand organizing the focus group session.
ITapa | Tactics and techniques of interpreting assistance as a help to | [IpakTuune 16
8 communicate in every situation: from receiving at the airport and taking | 3ansrts
businesspersons to the hotel, to meetings and interviews, going
shopping, etc.

MaxkcumanpHa KUIBKICTE OaniB: 128

KoeditrieHT po3paxyHKy peTuHroBux 6aniB cranoButb: 100/ 128= 0, 781
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Opraxizauis ayiuToOpHOi po0OOTH 3 YCHOIO MOCJTiIOBHOIO NMEPEeKJIATy
i/l Yac NpoBeJeHHs MOBTOPHOI0 KYpCy
[1nan poOoTH 3 HaABYANBHOI AUCIMUILIIHU
8 cemecTp( hopMa KOHTPOJTIO — EK3aMEH)

Ne mapu | Ha3Ba 3MicTOBUX MOJYIIB, TEM Axkanemiunuii | bamu
KOHTPOJITh

3MICTOBUM MOJYJIb 3. Peculiarities of Consecutive interpreting techniques and strategies
at different Public Events

Tema 5: Peculiarities of Consecutive interpreting techniques for rendering different messages
through cultures

ITapa 1 | Various interpreter’s tasks while involved in the process of | [IpakTuune 16
consecutive interpreting UNISEF representatives speeches. Perfect | 3anarts
listening while interpreting Language combination in Consecutive
Interpreting. Semantic aspects in Consecutive Interpreting.

ITapa 2 | Semiotics as consecutive interpreter helper. Signs and symbols in the | [IpakTuune 16
process of consecutive interpreting. Language combination in | 3aHATTS
Consecutive Interpreting. Semantic aspects in Consecutive
Interpreting. Paraphrasing, reformulation, adaptation, descriptive
translation in Media Consecutive Interpreting.

Tema 6: Some strategies in Interpreting celebrity’s speeches at different Public Events.

ITapa 3 | Cultural Interpreting as a main strategy in interpreting cultural | [IpakTuune 16
meetings, commencement ceremonies, charity events. Preparation | 3aHATTS
for Interpreting different events taking into account their main idea
and trends.

ITapa 4 | Strategy of transferring speakers’ ideas and messages to native or B | [IpakTuune 16
language. Paraphrasing, adaptation, descriptive translation in Media | 3aHaTTS
Consecutive Interpreting.

3MICTOBUM MOJY.JIb 4.
Consecutive Interpreting techniques and practice at International Cultural and Awarding Events

Tema 7: Best practices of Consecutive Interpreting supporting Ceremonies of Awards, Festivals and
Contests.

[Tapa 5 | Compression in Interpreting at Ceremonies, Festivals and Contests. | [Ipaktuune 16
The use of time management rule by interpreter: the process of | 3aHsATTS
interpreting lasts less time than speech. Transediting as one of
methods in interpreting emotions.

[Tapa 6 | Simulation different situations while interpreting celebrities’ | [IpakTuune 16
speeches, taking into account accents, peculiarities of pronunciation, | 3aHATTS
gestures, mimics etc. Transliteration names, titles of different media
products etc.

Tema 8: Implementation of Interpreting techniques supporting press conferences, interviews, Press
Room speeches.

ITapa 7 | Interpreting techniques to facilitate the comprehension of | [IpakTuune 16
communication between representatives of different press and media | 3ausaTTs
groups and celebrities at press conferences, interviews and Press
Room speeches. Strict time management to avoid decalage.

ITapa 8 | Back stage Consecutive Interpreting. Reconstructing the segmental | [IpakTuune 16
information in context. Post eventual qualitative analysis of | 3aHaTTSI
interpreting practices. Revising interpreting of emotions.

MaxkcumanbHa KUIBKICTE OaiB: 128

KoeditrieHT po3paxyHKy peMTHHTOBUX 0ajiB craHoBHUTh: 60 / 128= 0, 469




