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1. Onuc HaBYAJIBLHOI AUCHHUILIIHA

HaiiMmeHyBaHHSI NOKAa3HUKIB XapakTepucTHKA TUCIUILIIHA 3a popmamu
HaBYaHHA

Bun gucuurmininu O060B’s13K0Ba
MoBa BHKJIa/IaHHsI, HABYAHHS Ta OIIHIOBAHHS aHTJIIHChKA
3arajJbHUI 00CST KPEIUTIB/TOIUH 4/120
Kypc IV
Cemectp 7 8
KislbKiCTh 3MICTOBHX MOJYJIIB 3 PO3HOIIIOM: 4
OO0csT KpeTuTiB 4
OO6csir ToAVH, B TOMY YHCIIL: 60 60
AynuTopHi 28 28
MoynbHUA KOHTPOJIb 4 4
CemecTpoBHUii KOHTPOJIb 15 15
CamocriitHa po6oTa 13 13
dopMa ceMecTpOBOTr0 KOHTPOJIIO - icuT

2. MeTa Ta 3aBJaHHSl HABYAJILHOI THUCHUILTIHI

Mertoto kypcy € hopmyBanHs podeciiinoi (inonoriyHoi 1 nepekiaaanbkoi KOMIETEHIII1, [0 OXOILTIE
PO3BHTOK MOBHHX 3HaHb, JIIHTBOKOMYHIKaTUBHIX yMiHb; PO3IIMPEHY 1 TTHOOKY iH(pOpMAaIiiiHy 00i3HaHICTh
JTHTBICTHYHOT MpobieMaTHKU. 30KpemMa, mporpamMa OpieHTOBaHa Ha Te, 100 HaJaTH CTyJeHTaM MOoriudieHe
VSBJIGHHS TMPO OCHOBU CTHJIICTHYHOI OpraHizamii TEKCTy, THUIH CTHJIICTHYHHX MPHUAOMIB Ta 3aco0H
BHUPA3HOCTI, CIIBBIHECEHICTh yCiX MOBHHUX PIiBHIB JUIs aKkTyaii3alii OCHOBHOI ifiei TBOpYy Ta piBHI Horo
MOTEHIIHOT 1HTepIpeTalii, a TaKoXX BIATBOPEHHS CTUIICTUYHHUX ACHEKTIB AHTJIOMOBHOTO MOBIICHHS Yy
MepeKyai.

3aBaaHHAM KypCy 3i CTWIICTHKH aHTJIiHCbKOI MOBH € (OPMYBAHHS TAKHX KOMIIETEHTHOCTEI:
3K 2 3patnicTe 30epiraTi Ta NPUMHOXXYBaTH MOpPaJibHiI, KyJbTYypHI, HAayKOBI I[IHHOCTI 1 JOCSTHEHHS
CYCIIJIbCTBA HAa OCHOBI PO3YMIHHSI ICTOPIl Ta 3aKOHOMIPHOCTEH PO3BUTKY IpeaMeTHOi obusacTi, ii Micus y
3arajipHill cucTeMi 3HaHb MPO MPHUPOAY 1 CYCHUIBCTBO Ta y PO3BUTKY CYCHIJIBLCTBA, TEXHIKM 1 TEXHOJIOTIH,
BUKOPUCTOBYBaTH Pi3HI BUAM Ta (OPMU PYXOBOi AKTUBHOCTI JJII AaKTHUBHOTO BIANOYMHKY Ta BEACHHS
3JI0POBOTO CIIOCOOY JKUTTSL.
3K 4 3natHicTh OyTH KPUTUYHUM 1 CAMOKPUTHUHUM.
3K 5 3natHicTh yuuTHCS I OBOJOAIBATH CyYaCHUMH 3HAHHSMHU.
3K 6 31aTHICTh 10 MOUTYKY, OMPAIIOBaHHS Ta aHaIIi3y 1HPOpMAIIii 3 PI3HUX JKEPE.
3K 7 YMiHHS BUSBIIATH, CTABUTH Ta BUPILIYBATH MPOOIEMH.
3K8 3natHicTh mpaioBaTH B KOMaH Il Ta aBBTOHOMHO.
3K9 3patHicTh CHUIKYBaTHCS iHO3€MHOIO MOBOIO.
3K10 3gaTHicTh 10 aOCTPaKTHOTO MUCIIEHHS, aHATI3Y Ta CHHTE3Y
3K11 3aaTHicTh 3aCTOCOBYBATH 3HAHHS y MPAKTUYHUX CUTYALIAX
3K13 3naTHicTh NpOBEACHHS JOCIHPKEHb Ha HAJIEXKHOMY PiBHI.
@K 1 YcBigomieHHs CTPYKTYpH (ij070T14HOT HAYKH Ta 11 TEOPETUYHUX OCHOB.
®K2 3parHiCTh BUKOPUCTOBYBATH B MPOQECiiiHIi IISIbHOCTI 3HAHHS MPO MOBY SIK OCOOJIMBY 3HAKOBY
cucremy, i npupoay, QyHKIi, piBHi.
@K 3 31aTHiCTh BUKOPUCTOBYBATH B MPOQECiifHii qiSIIbHOCTI 3HAHHS 3 TEOpii Ta 1CTOPii aHITIHCHKOI MOBH.
@K 4 3narHicTs aHami3yBaTH [iaJIekKTHI Ta COLIadbHI PI3HOBUAM AaHTJINCHKOI MOBH, OINKCYBaTH
COIIIOJIIHTBAJIbHY CUTYAIIIFO.
@K 7 3natHicte 10 30MpaHHS W aHamizy, CHCTeMaTu3allii Ta iHTeprnpeTanii MOBHHUX, JITE€paTypHHX,
(boNbKIOpHUX (aKTiB, IHTEpIIpeTallii Ta NepeKiaay TEKCTIB aHTIIIHCHKOI0 MOBOIO.
@K 8 3aTHicTh BUIBHO ONEPYBATH CIELiaJIbHOIO TEPMiHOJIOTIEO I PO3B’i3aHHS MpodecitHMX 3aBAaHb.
OK 9 VcBimomieHHsT 3acaj 1 TEXHOJOTIM CTBOPEHHS TEKCTIB PI3HUX JKaHPIB 1 CTHIIB JEP)KaBHOIO Ta
1HO3eMHOIO MOBaMH.
O®K 10 3gaTHicTs 3IIMCHIOBATH JIITEPAaTYpO3HABUWM, JIHTBICTUYHUN Ta CHCMIAIBHUN (PiI0JOTIYHUAN
(mepexJiaganbKuii) aHai3 TEKCTIB PI3HUX CTUIIB 1 XKaHPIB.



®OK 13 Jlekcuko-rpaMaThyHa KOMIIETEHTHICTh Tiependadae: BOJOMIHHS JIEKCHYHUMH, TPaMaTHYHUMH,
opdorpadiyHIMU MOBHUMH 3HAHHSMHU 1 HaBUYKaMM; 3HAHHS CEMAHTHMKH, CIOBOTBOPYOi M CHHTaKCHYHOI
CTPYKTYpH, (DYHKIIIT B pedeHH1 W TEKCTi, JEKCUYHOI MOJIiceMii, aHTOHIMIi, 0cOOIMBOCTEH (hpaszeosorii mms
CTPYKTYpPHOI OpraHi3aiiii TEeKCTy Ta BUpa)KeHHSI KOMYHIKaTUBHOI 1HTEHIIIT;

O®K 14 MosneHHeBO-(hOHETHYHA KOMITETEHIIIS Tiepeadavyae: 3HaHHS MPO 3BYKH MOBH 1 3aKOHOMIPHOCTI iX
NO€AHAaHHSA; Tpo (oHeTHuHi mporecu (Trojoc, IHTOHALIIO, YEepPryBaHHS 3BYKiB) 3HaHHA (DPOHETUYHOI
TPAHCKPHUIIIIIi Ta (OHEMATHYHI HABUYKU MOBJICHHS (PEIENTHUBHI 1 PENPOMYyKTUBHI); YMIHHS CIIpHMaTH Ha
CIIyX PI3HO’KAHPOBI Ta PI3ZHOMPEIMETHI ABTCHTUYHI TEKCTH.

®K 15 InTepakimiifHa KOMIETEHTHICTh Tependavae: yMiHHS BECTH Jiajor, MoOyI0BaHUN Ha pealibHii abo
CHMYJIbOBaHIM cHTyalii Ta BUIBHO BECTH PO3MOBY 3 HOCISIMH MOBH; 3/IaTHICTb BHKJIQJAATH CBOIO JYMKY
BIJIMOB1/THO 10 IEBHUX THIIB TEKCTY 3 JOTPUMAHHSM MapaMeTPiB KOMYHIKaTUBHO-CTHIJIICTHYHOT JOIIJIEHOCTI
Ta MOBHOI MTPAaBUIILHOCTI,;

@K 16 KpaiHo3HaBYO-MIKKYJIBTypHA KOMIIETEHTHICTh Tiepei0avae: 3HaHHS CTYACHTIB MPO KyJIbTypy KpaiH,
MOBA SIKUX BHBYAETHLCS; BOJIOJIHHS OCOOIMBOCTSIMHU MOBJICHHEBOT Ta HEMOBJICHHEBOT MOBEIIHKHA HOCITB MOBH
B THIOBHUX CHUTYallisIX CIUJIKYBaHHS; BOJIOJIHHSA PI3HUMH BHUJIAMH MOBJICHHEBOI ISJIBHOCTI B CHUTYaIlisX
MDKKYJIBTYPHOI B3a€EMO/IIi.

OK 18 Ilepexnaganpka KOMIETEHIIIA: 3HAHHS clielU(IYHUX TMepeKIafanbkux TpaHchopMalliid, yMiHHS 1X
3aCTOCOBYBaTH y TEpEKIadl Pi3HOKAHPOBUX TEKCTIB, 3JIaTHICTh PO3IMI3HABATH OCHOBHI TNEPEKIIaI03HABYI
MOHATTS, 100 MPAIIOBATH 3 MAIIUMHHUM NEPEKIIaIOM, ITOCIIJOBHUM YCHHM Ta XYIOXHIM HepeKIalalbKuM
CYIIPOBOJIOM.

3. PE3YJIBTATU HABYAHHA 3A JUCHUIIJITHOIO

ITo 3akiHYeHHIO KypCY O04YiKY€ThCS MPAKTHYHE 3aCTOCYBAHHA HACTYNHHUX 3HAHBb TAa PO3YMiHb:

ITPH 2 EdexTuBHO mpamoBaTH 3 iHpopMalli€ro: 100upaTu HeoOXiqHy iHPOpMAaIIiio 3 PI3HUX HKEPEIL,
30KkpeMa 3 (axoBOi JIiTepaTypH Ta eICKTPOHHHUX 0a3, KpUTUIHO aHATI3yBAaTH W IHTEPIIPETYBaTH Ti,
BIIOPSZIKOBYBATH, KJIacU(iKyBaTH i cCCTeMaTU3yBaTH.

I1PH 4 Po3ymitu ¢pyH1aMeHTalIbHI IPUHLIMIN OYTTS JIFOJAWHHU, IPUPOJH, CYCIIbCTBA.

ITPH 6 BukopuctoByBatu iHpopMaliiiHi it KOMyHIKaliiHI TEXHOJOTI U1 BUPIMIEHHS CKIJIaJHUX
CHellaJlI30BaHUX 334a4 1 mpodieM npodeciiiHoi qiSIbHOCTI.

[TPH 7 Po3ymitu ocHOBHI Tipo6sieMu (ijoorii Ta MiaXxoau 10 X po3B’s3aHHS 13 3aCTOCYBAaHHAM JOIIIBHUX
METO/IB Ta IHHOBAIIIMHMX ITIIXO/IB.

ITPH 8 3HaTH i po3yMiTH CHCTEMY MOBH, 3arajbHi BIACTUBOCTI JITEpaTypu sIK MUCTELTBA CJIO0BA, ICTOPIIO
aHTJIHACHKOT MOBH 1 JIITEpATYpH, 1 BMITH 3aCTOCOBYBATH 11l 3HAHHS Y podeciiHil AISIBHOCTI.

ITPH 10 3natu HOpMH JiTEpaTypHOi MOBH Ta BMITH iX 3aCTOCOBYBATH Yy MPAKTUUHIN MisJIBHOCTI.

[1PH 11 3natu npyHLIMIN, TEXHOJIOTII 1 TPUMOMU CTBOPEHHS YCHUX 1 TUCBMOBHX TEKCTIB PI3HUX YKaHPIB 1
CTUJIIB JIEP’KaBHOIO Ta 1IHO3EMHUMHU MOBaMH.

I1PH 12 AnanizyBaTu MOBH1 OJIMHUIIl, BA3HAYATH IXHIO B3a€MO/III0 Ta XapaKTepU3yBaTH MOBHI SIBUIIIA 1
IPOLIECH, 11O iX 3yMOBIIIOIOTb.

[1PH 13 Anani3yBaTu i IHTEpIPETYBATH TBOPU YKPAaiHCHKOI Ta aHTJIOMOBHOI Xy I0°KHbBOI JIITEpaTypH i
YCHOT HapOJHO1 TBOPUOCTi, BU3HAYATH iXHIO crielM]iky i micle B JIiTepaTypHOMY MPOIIECi.

[1PH 15 3nificHioBaTH JIHTBICTUYHUMH, JIITEpaTypO3HAaBUUH Ta crieriaibHUN (D1T0IOTTYHUI
(mepexJiaganbKuii) aHasi3 TEKCTIB PI3HUX CTUJIIB 1 XKaHPIB.

I1PH 16 3natu i po3yMiTH OCHOBHI MOHSATTS, TEOPIi Ta KOHIEMIIii IIHIBICTUKY I MepeKiany, yMiTH
3aCTOCOBYBATH X Y IpodeciiiHiil AisITbHOCTI.

[1PH 17 30upartu, aHani3yBaTu, CUCTEMAaTHU3yBaTH i IHTEpIPETyBaTH (GaKTH MOBH i MOBJIEHHS 1
BUKOPUCTOBYBATH iX JUIs PO3B’s3aHHS CKJIAJHUX 3a/1a4 1 IpoOJeM y crerianizoBaHux cdepax npodeciinoi
MISUTBHOCTI Ta/a00 HaBYaHHS.

ITPH 18 MaTu HaBUYKH yNpaBIiHHSA KOMIZIEKCHUMU AisIMUA 200 MPOEKTaAMH ITPH PO3B’A3aHHI CKIIAHUX
npoOseM y nmpodeciiiHii IsTTbHOCTI B raimy3i o0paHoi (ij0J0Ti4HO1 crieriani3aiii Ta HeCTH
BIJIMIOBIJAJIBHICTD 3a MIPUHHATTS pillleHb Y Herepea0auyBaHUX yMOBaX.

[TPH 19 MaTu HaBUYKH y4acTi B HAYKOBUX Ta/ab0 MPUKIAIHUX TOCHTIKEHHSX y rainy3i (ioJIorii.

ITPH 20 Bonoaitu MoBoto ¢axy Ha piBHi C1 11 BiIbHOTO TMCBMOBOTO i YCHOTO MepeKIay, 3A1HCHEHHS
npodeciiiHoT KOMYyHIKaIliil 1 Mi>)KOCOOMCTICHOTO CIIJIKYBaHHSI Ta SKICHOTO TPO(eciiiHOr0 BUKOPUCTAHHS;



4. CTpyKTypa HABYAJBHOI JUCUMILITIHA
Tematuunuil mnaH ajs 1eHHOI GopMU HaBYAHHS

Ha3Ba 3mMicTOBUX MOyJIiB, TEM Posnonin roguH Mixk BUgamMu pooiT

AypurtopHa:

v

VYcworo
Jlexmii
CeMiHapu
[TpakTuuni
JlaboparopHi
Moy nbHuii/
CEMEeCTPOBUIt
KOHTPOJTb
CamocriiiHa

3microBuii MmoayJs 1

[e—

Jlekuis 1. Ctumnictuka sik Hayka. OCHOBHI MOHSTTS. 2
PiBH1 cTrmicTuyHOTO aHamizy. Posib cTHICTHKY y
nepeknanito / An Undisciplined Discipline. What is
stylistics? Key notions. Stylistics and levels of
language. Stylistics in Translation

Jleknist 2. ®onorpadiuni Mozaei TekcTiB. / Patterns 2 1
of sound. Value of graphical means.

Jlekuis 3. [Ipemopdoitoris, ekcripecuBHa 2 1
MopdoJtoris, MmaprinaasHa Mmopdodoris /Pre-
Morphology, Expressive Morphology, Marginal
Morphology

IpakTuune 3auarTsa 1: OcHoBHi nousatTs/Key 2 1
notions of Stylistics

IpakTuyne 3auaTTs 2-3. Bopkmon. [aTepnperaris i 4 2
nepeKyaa 3ByKoBux mojeneit. Ctuii B moesii /
Interpreting and translating npatterns of sound. Styles
in a single poem. Ilepeknananbki BUkiauKky/ translation
challenges

IIpakTnune 3ansarTa 3-4. Bopkuon. Mopgouioris B 4 2
XyaoxHix Tekcrax / Stylistic Morphology in literary
texts. Ilepeknananbki Bukauky/ translation challenges.

Mopny/ibHUH KOHTPOJIb 1. 2

Pazom | 26 6 10 2 8

3micTroBuii MOAYJIb 2.

Jlekuis 4. Ctunictuuna rpamatuka / To Break or not 2 1
to Break the Rules. Grammar and Style. Transposition
of parts of speech

Jlexkuis 5. Ctunictuyna rpamatuka. CuHTaKcuc. / 2 1
Grammar and Style in Syntax

I[IpakTnune 3ansaTTa 6-7. Bopkuon. CTUIICTHYHA 4 1
rpamatuka B Aii / Grammar in action. [lepeknananpki
BHUKJIMKH/ translation challenges

IIpakTnune 3ansarra 8-9. Bopkuwon. CrunictiyHi 4 2
MOJXKJIMBOCTI cuHTaKcucy / Stylistic potential of syntax.
[Tepexmananpki Bukiuky/ translation challenges

Moay/ibHUI KOHTPOJIb 2. 2

PazoMm | 19 4 8 2 5

3micToBuii MOaYJIb 3

Jlekuist 6. Ctuiib sik BuOip. Perictp. Ctumictuune 2 1
BUKOpPUCTaHHSA JIeKcukH /Style as choice.
Understanding registers. Stylistic use of vocabulary

Jlekuis 7. CtunictuyHa cemantuka (pirypu ta 2 1
tporu). / Meanings. Rhetorical Figures




Jlekuis 8. KornituBHa crumnictuka. KornituBaa
metadopa. /Representing Speech and Thought.
Cognitive Stylistics Cognitive Metaphor.

Ipakrtuune 3anarTa 10. Bopkmon. [locmimkenns
perictpy. Jlekcuuni oco6nmuBocTi / Exploring registers.
Lexical nuances. [Tepexnananbki Bukianku/ translation
challenges

IpakTuune 3auaTTa 11-12. Bopkuion. irypu i
tporu. O6pasuicTh / Tropes. Imagery. [lepexnanarbki
Bukynky/ translation challenges

IIpakTnune 3ansarra 13-14. Bopkion.
JlociiKeHHsT KOHLIETITYalbHOT MeTadopH y pi3HUX
tunax Tekcry. / Exploring conceptual metaphor.
ITepexnananeki Bukiuky/ translation challenges.

Mopay/ibHUH KOHTPOJIb 3.

Pazom

26

10

3micToBuii MOaYJIb 4.

Jlekuist 9. Hapatusna ctunictuka O6pas aBropa.
O6pa3 mepconaxa / Narrative Stylistics. The Image of
the Author. Image of the Character.

Jlexuis 10. Ctuub i nepcnextusa. [ligxoau mo
HapaTUBHOTO pakypcy. /Style and point of view.
Approaches to point of view.

IpakTuune 3ansarrsa 15-16. Bopkiuon.
ComiomiHrBicTHYHA HapaTUBHA MO/IeNb. Bapiamis
cTuiIt0 B HapaTuBi./ A sociolinguistic model of
narrative. Style variation in narrative. [lepexnananbki
BuKJIMKH/ translation challenges.

IIpakTnune 3anarra 17-18. Bopkmon. Anani3
paKkypcy OIOBIAaHHS B XyJI0’KHIN JiTepaTypi /
Exploring point of view. [lepeknanarbki BUKIUKH/
translation challenges.

Mopny/ibHUH KOHTPOJIb 4.

Pazom

19

[TinroToBka Ta MPOXOKEHHSI KOHTPOJIBHHUX 3aX0/I1B
(ictiut)

30

Ycnoro

120

20

36

38

26

5. [Iporpama HaBYAJIbHOI JUCHUILIIHA

Temu nexkuiHuX 1 NpaKTUYHUX 3aHATH (Moyb 1)/Topics of lecture and seminars (Module 1)

Lecture 1. What is Stylistics?

Warm-up: What is Style?

Theory: An Undisciplined Discipline. A Sketch of Key Notions: Style, Object, Subject Matter, Types of
Stylistics, Foregrounding. Stylistics and Levels of Language. Developments in Stylistics. Traditions vs. New

Trends.

Group Discussion. Short assignments on matching definitions to explanations with further discussion.

Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 1 p.2, Unit 2 p. 6.; Section B. Unit 1 p. 50, Unit 2 53;

2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.




Lecture 2. Patterns of sound. Value of graphical means.

Warm-up: What is Sound Instrumenting? What is graphic imagery?
Theory: Stylistic value of phonetic phenomena and categories. Onomatopoeia. Alliteration. Assonance.
Graphic means. Punctuation. Graphon. Capitalization. Font peculiarities. Graphic imagery (shaped texts).
Group Discussion. Short assignments on the classification of stylistic phonetic and graphical means.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 4 p.14, Unit 2 p. 6.; Section B. Unit 4 p. 66;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 3. Pre-Morphology, Expressive Morphology, Marginal Morphology
Warm-up: Morphology, Language, and Us. Sharing experiences in learning morphology.
Theory: Morphemes as Lego Blocks. Stylistic potential of morphology. Pre-Morphology, Expressive
Morphology, Marginal Morphology
Group Discussion. Short assignments on identification of morphological foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. Chapter 4. Marianne Mithun. Morphology: What’s in a word? P. 71-99.
http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%201
n%20a%20word.pdf;
2. Stefan Hartmann. Morphological Productivity and Linguistic Creativity. Measuring Linguistic
Innovation and Change.
https://www.academia.edu/7001642/Morphological Productivity_and_Linguistic_Creativity Measuring_Li
nguistic_Innovation_and_Change;
3. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.
(P.101-102);
4. FElisa Mattiello. Extra-grammatical Morphology in English. Abbreviations, Blends, Reduplicatives,
and Related Phenomena. Topics in English Linguistics [TiEL]. de Gryuter Berlin; New York 2013;
5. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
1. Morphological Level. Morphemic Repetition. Extension of Morphemic Valency — P.11-14);
6. What Is Monologophobia? Elegant Variation and the Fear of  Repetition.
https://www.thoughtco.com/what-is-monologophobia-p2-1691767

Session 1. Key Notions of Stylistics

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:
Style, Object, Subject Matter, Types of Stylistics, Foregrounding, Stylistics and Other Issues
Stylistics and Levels of Language, Developments in Stylistics, Participation in surveys, exploring EU
Traditions vs. New Trends. Translation Challenges. i‘ggq;‘:’c gal;;lc"{‘ts‘g’ghg?f‘;l;:rtzn":s;h:fﬁ}i
B. Workshop (Exercises)/Translating EU le gisl,ati on style.
Solving Translation Challenges.

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262p.) Section A. Unit 1 p.2, Unit 2 p. 6.; Section B. Unit 1 p. 50, Unit 2 53;
2. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.



http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20in%20a%20word.pdf
http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20in%20a%20word.pdf
https://www.academia.edu/7001642/Morphological_Productivity_and_Linguistic_Creativity_Measuring_Linguistic_Innovation_and_Change
https://www.academia.edu/7001642/Morphological_Productivity_and_Linguistic_Creativity_Measuring_Linguistic_Innovation_and_Change
https://www.thoughtco.com/what-is-monologophobia-p2-1691767

Session 2. The Sounds of Your Text.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. C. Translation for EU:
Onomatopoeia, Assonance, Alliteration, Consonance, Euphony, Rhyme Stylistics and Other Issues
and Rhythm. Translation Challenges. Participation in surveys, exploring
EU acquis, translating fragments
B. Workshop (Exercises)/Translating of the EU legal acts, and stylistic
Solving Translation Challenges. gt‘;?éeness of the EU legislation

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
1. Wales, K.A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011.— 429 p.
2. Paliichuk, E.The Creative Linguistics. Draft. 2021. Unit 2.

Session 3. The Shapes of Your Text. Graphical Ems and SDs. An Exploration.

Compulsory Optional

A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:

Graphon & Other Misspellings, Changing the type, Italics, Hy-phe-nation, | Stylistics and Other Issues
Mmmmmultiplication and S p a ¢ i n g of a grapheme, CAPITALIZATION, | Participation in surveys, exploring
Etc., Text Segmentation. Layout. Shaped Text. Translation Challenges. EU acquis, translating fragments

. P - : of the EU legal acts, and stylistic
B. Workshop (Exercises)/Translating: Solving Translation Challenges. awareness of the EU legislation

style.

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
1. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.
2. Paliichuk, E. The Creative Linguistics. Draft. 2021. Unit 2.
3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 p.

Sessions 4. Stylistic Morphology

Compulsory Optional

A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:

Pre-morphology, Extra-morphology (Stylistic Morphology: morphemic | Stylistics and Other Issues
repetition and extension of morphemic valency), Marginal Morphology. | Participation in surveys, exploring
Translation Challenges. EU acquis, translating fragments

. . of the EU legal acts, and stylistic
B. Workshop (Exercises)/Translating awareness of the EU legislation

Solving Translation Challenges. style

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
1. Wales, K. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. 2011. — 429 p.
2. Paliichuk, E. The Creative Linguistics. Draft. 2021. Unit 2.

Sessions 5. Stylistic Morphology in Literary Texts

Compulsory Optional
A. The Morphology of Fear (The Tell-Tale Heart by Edgar Poe). C. Translation for EU:
Identifying Translation Challenges. Stylistics and Other Issues
1. A Net of Negative Prefixes Participation in surveys, exploring

2. Foregrounding of the “-ly” morpheme. EU acquis, translating fragments of

the EU legal acts, and stylistic

B. Workshop (Exercises)/Translating: Solving Translation awareness of the EU legislation style,

Challenges.

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points



https://elearning.kubg.edu.ua/mod/assign/view.php?id=297503
https://elearning.kubg.edu.ua/mod/assign/view.php?id=297504
https://elearning.kubg.edu.ua/mod/assign/view.php?id=297504

Materials:
1. Tell-Tale Heart by Edgar Poe (from Delaney D., Ward C., Fiorina C.R. Fields of Vision. — Longman,
2003. - Vol. 1. P. E96).
2. Paliichuk, E. The Creative Linguistics. Draft. 2021. Unit 3.

Recommended Individual Project 1 for Module 1 (10 points).
Interpreting patterns of sound. Styles in a single poem. An Exploration.
General pattern of grammar; Foregrounded patterns of grammar; Sound and rhythm; Graphology;
Vocabulary and word structure (morphology); What if...? Translating a poem.
Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section C. Unit 4 p.112.
2. Write or Left: An OER Textbook for Creative Writing Classes.
https://issuu.com/scrible77/docs/cw211 oer writeorleft (Poetry Section)

Module Test 1.
Temu neKiHHUX 1 MPaAKTUIHHX 3aHATH (MOyah 2)/Topics of lectures and seminars (Module 2)

Lecture 4. To Break or Not to Break the Rules. Grammar and Style.
Transposition of parts of speech.

Warm-up: Is it permissible to break the Grammar Rules?
Theory: Stylistic potential of grammar: transposition of parts of speech, and syntax.
Group Discussion. Short assignments on the identification of grammatical foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York.) Section
A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section D. Unit 3 p. 161.
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 5. Grammar and Style in Syntax
Warm-up: A talk on “The Logic and Emotions of Syntactical Constructions”. Writing Challenges.
Theory: Means of syntactical foregrounding. Main Characteristics of the Sentence. Syntactical SDs. Sentence
Length. One-Word Sentences. Sentence Structure. Punctuation. Arrangement of Sentence Members.
Rhetorical Question. Types of Repetition. Parallel Constructions. Chiasmus. Inversion. Suspense.
Detachment. Completeness of Sentence Structure. Ellipsis. One-Member Sentences. Break. Types of
Connection. Polysyndeton. Asyndeton. Attachment.
Group Discussion. Short assignments on the identification of syntactical foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 c.
(Chapter 3. Syntactical Level. Morphemic Repetition. Extension of Morphemic Valency — P.47-59)

Sessions 6. Grammar and Style. Transposition of parts of speech.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:
Stylistic potential of grammar: transposition of parts of speech, and syntax. | Stylistics and Other Issues
Translation Challenges. Participation in surveys, exploring
B. B. Workshop (Exercises)/Translating: Solving Translation EU acquis, translating fragments
of the EU legal acts, and stylistic
Challenges.

awareness of the EU legislation
style
Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points



https://issuu.com/scrible77/docs/cw211_oer_writeorleft

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 c.

Sessions 7. Grammar in Action.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:
Effects of the transposition of parts of speech in literature. Stylistics and Other Issues
B. Workshop (Exercises)/Translating: Solving Translation Challenges. Participation in surveys, exploring

Ilustrating srammar in action: Dickens’s famous fo EU acquis, translating fragments
88 f Jog of the EU legal acts, and stylistic

Featu're 1. “Fog” as Noun; Featu?e 2. No Vqrbs; Feature 3. “Trailing awareness of the EU legislation
constituents”; Feature 4. Narrowing of spatial focus’Feature 5. Internal style

foregrounding; and Summary.
Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials: PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New
York. — 262 p.) Section C. Unit 4 p.112.

Sessions 8. Stylistic potential of syntax.
Compulsory ‘ Optional
A. Discussing theory/ Mind-mapping and commenting.
Means of syntactical foregrounding. Main Characteristics of the Sentence. Syntactical SDs. Sentence Length. One-
Word Sentences. Sentence Structure. Punctuation. Arrangement of Sentence Members. Rhetorical Question. Types
of Repetition. Parallel Constructions. Chiasmus. Inversion. Suspense. Detachment. Completeness of Sentence
Structure. Ellipsis. One-Member Sentences. Break. Types of Connection. Polysyndeton. Asyndeton. Attachment.

B. Workshop (Exercises)/Translating: Solving Translation C. Translation for EU: Stylistics
Challenges. and Other Issues
Stage 1: Identify (Exercising at a sentence level) Participation in surveys, exploring EU

acquis, translating fragments of the EU legal
acts, and stylistic awareness of the EU
legislation style

Stage 2: Classify (categorizing syntactic Ems and SDs)
Stage 3: Analyse (How is it all made up?)

Stage 4: Explain the Stylistic Value (Effects)
Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
Kukharenko V. F. A Book of Practice in Stylistics. (Chapter 3. Syntactical Level. P.47-59)

Sessions 9. Syntax in Fiction and Non-fiction.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:
Reviewing effects of syntactical Ems and SDs at text level Stylistics and Other Issues
Workshop (Exercises)/Translating: Solving Translation Participation in surveys, exploring EU
Challenges. ilcqulis, translatingllfre.lgments of thefEhU
EMs and SDs at the text level (extracts from (non)fiction discourses) g%al e;;fat?gf Ssttyyl ésm awareness of the

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c.
(Chapter 3. Syntactical Level. P.47-59).

Module Test 2.
Temu npaktuunux 3aHath (Moynb 3)/ Topics of lectures and seminars (Module 3)

Lecture 6. Style as a choice. Understanding registers. Stylistic use of vocabulary.
Warm-up: Why do we communicate differently in various situations?
Theory: Styles and Registers. Vocabulary for various registers. Special literary words (poetic diction, archaic words
and forms, stylistic neologisms, foreignisms, barbarisms, bookish words). Conversational words (Special colloquial



vocabulary, slang, jargonisms, professionalisms, dialect, vulgarisms). Neutral words (neutral vocabulary, terms,
nomenclature words, historical words, lexical neologisms, exotic words).
Group Discussion. Short assignments on matching vocabulary units to registers.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 6 p.22; Section C. Unit 2 p. 102;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 7. Meanings. Rhetorical Figures.
Warm-up: What is meaning? Is Metaphor a Queen of Rhetorical Figures?
Theory: Semasiological expressive means and stylistic devices. Metaphor.
Group Discussion. Short assignments on identification of metaphor, and other tropes.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section
D. Unit 3 p.161;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.
Lecture 8. Representing Speech and Thought. Cognitive Stylistics. Cognitive Metaphor.
Warm-up: Is the presentation of speech and thought straightforward?
Theory: Peter Stockwell’s Cognitive stylistics. Cognition and style. The spread of cognitive poetics. Key
areas in cognitive stylistics. Figure and ground. Prototypicality. Metaphor and framing. Text worlds. Cognitive
models in and for stylistic analysis. Conceptual metaphor. G. Lakoff’s “Metaphors we live by”. Classification
of cognitive metaphor. Image-schemas.
Group Discussion. Short assignments on identification of metaphor, and other tropes.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 8 p.30, Unit 10 p.38; Section B. Unit 8 p.80, Unit 10 p. 89; Section C. Unit 8 p. 130, Unit
10 p. 139; Section D Unit 8 p.195, Unit 10 p. 201; (Paul Simpson. Stylistics. A resource book for students.
Routledge. London and New York. — 262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59;
Section C. Unit 3 p. 108; Section D. Unit 3 p.161;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
3. P. Stockwell. Cognitive stylistics. in Rodney Jones (ed.) (2015) The Routledge Handbook of Language
and Creativity, London: Routledge https://www.academia.edu/8764593/Cognitive_stylistics
4. Video https://www.youtube.com/watch?v=7_ cexWKE7sE;
5. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago press.
193 p. http://shu.bg/tadmin/upload/storage/161.pdf

Session 10. Exploring registers. Lexical nuances.
Compulsory \ Optional
A. Discussing theory/ Mind-mapping and commenting.
Styles and Registers. Vocabulary for various registers. Special literary words (poetic diction, archaic words and forms,
stylistic neologisms, foreignisms, barbarisms, bookish words). Conversational words (Special colloquial vocabulary,
slang, jargonisms, professionalisms, dialect, vulgarisms). Neutral words (neutral vocabulary, terms, nomenclature
words, historical words, lexical neologisms, exotic words).

B. Workshop (Exercises)/Translating: Solving Translation C. Translation for EU:
Challenges. Stylistics and Other Issues
Activity 1. Identifying various types of conversations (lectures, Participation in surveys, exploring
conversations, consultations, etc.) EU acquis, translating fragments of

.. L. ’ . the EU legal acts, and stylistic
Activity 2. Referring to proper registers o

. . awareness of the EU legislation style.
Activity 3. Analyzing vocabulary

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points



https://www.academia.edu/8764593/Cognitive_stylistics
https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf

Materials:

1. Course Introduction: Rome's Greatness and First Crises.
https://www.youtube.com/watch?v=ZC8JcWVRFp8&list=PL851F45079A91C3F2;

2. Conversation with a Client https://www.youtube.com/watch?v=PT77n91TUxw;

TED's secret to great public speaking | Chris Anderson https://www.youtube.com/watch?v=-FOCpMAww28;

4. 7 interesting things to talk about with your lover | animated https://www.youtube.com/watch?v=LOQy-3J-v6Y

w

Sessions 11. Tropes. Imagery

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:
Semasiological expressive means and stylistic devices. Stylistics and Other Issues
B. Workshop (Exercises)/Translating: Solving Translation Participation in surveys, exploring EU
Challenges. EMs and SDs at the sentence and text levels (extracts acquis, translating fragments of the EU
from (non)fiction discourses)/student creative writing legal acts, and stylistic awareness of the
EU legislation style

Performance: Attendance — 1; Activities: A —4; B—4; C —2. Total — 11 points

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 p.
(Chapter 2. Lexical Stylistic Devices Level.; Chapter 3 Lexico-syntactical devices — P.23; 57)

Sessions 12. Tropes in Fiction and Non-fiction.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for
Semasiological expressive means and stylistic devices. EU: Stylistics and
B. Workshop (Exercises)/Translating: Solving Translation Challenges. Other Issues

Analyzing the mechanism, creating contexts Participation in surveys,
Case Study 1: 100 Awfully Good Examples of Oxymorons ter’;li’lls(;;?fg tgfgm:rft%uls%
Case Study 2: The 10 Greatest Hyperboles of All 'Tlme. ‘Exam.ples of Hypgrbole | e BU legal acts, and
Prose and Poetry Case Study 3: 100 Sweet Similes. Figurative Comparisons for | gylistic awareness of the
Sweetness From 'A Dictionary of Similes' EU legislation style

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:

1.  Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter 2. Lexical Stylistic
Devices Level.; Chapter 3 Lexico-syntactical devices — P.23; 57);

2. What's the Difference? Brief Introductions to 30 Figures of Speech. Questions and Answers About Common Figures of
Speech https://www.thoughtco.com/introduction-to-figures-of-speech-1691823;

3. 100 Awfully Good Examples of Oxymorons https:/www.thoughtco.com/awfully-good-examples-of-oxymorons-
1691814;

4. The 10 Greatest Hyperboles of All Time. Examples of Hyperbole in Prose and Poetry.
https://www.thoughtco.com/greatest-hyperboles-of-all-time-1691854

5. 100 Sweet Similes. Figurative Comparisons for Sweetness From 'A  Dictionary of Similes'
https://www.thoughtco.com/sweet-similes-list-1691870

Sessions 13. Styles of metaphor. Exploring metaphor.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU: Stylistics
Metaphor. Cognitive Metaphor. G. Lakoff’s “Metaphors we live | and Other Issues
by”. Classification of cognitive metaphor. Image-schemas. Participation in surveys, exploring EU
B. Workshop (Exercises)/Translating: Solving Translation acquis, translating fragments of the EU legal
Challenges. EMs and SDs at the sentence and text levels (extracts ?;;;1 a??oi Ssttyyllésm awareness of the EU
from (non)fiction discourses)/student creative writing

Performance: Attendance — 1; Activities: A —4; B—4; C—2. Total — 11 points

Materials:
1. Stockwell, P. Cognitive stylistics. in Rodney Jones (ed.) (2015) The Routledge Handbook of Language and Creativity,
London: Routledge https://www.academia.edu/8764593/Cognitive_stylistics
2. Video https://www.youtube.com/watch?v=7 cexWKE7sE;



https://www.youtube.com/watch?v=ZC8JcWVRFp8&list=PL851F45079A91C3F2
https://www.youtube.com/watch?v=PT77n9iTUxw
https://www.youtube.com/watch?v=-FOCpMAww28
https://www.youtube.com/watch?v=LOQy-3J-v6Y
https://www.thoughtco.com/introduction-to-figures-of-speech-1691823
https://www.thoughtco.com/awfully-good-examples-of-oxymorons-1691814
https://www.thoughtco.com/awfully-good-examples-of-oxymorons-1691814
https://www.thoughtco.com/greatest-hyperboles-of-all-time-1691854
https://www.thoughtco.com/sweet-similes-list-1691870
https://www.academia.edu/8764593/Cognitive_stylistics
https://www.youtube.com/watch?v=7_cexWKE7sE

3. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago press. 193 p.
http://shu.bg/tadmin/upload/storage/161.pdf

4. Paliichuk, E. (2022) “Cognitive ‘warning signs’ in human trafficking media texts”, Crossroads. A Journal of English
Studies, 38. doi: 10.15290/CR.2022.38.3.03.

5. Paliichuk, E. (in press) “A Spiderweb of Human Trafficking: An Empirical Linguistic Study”, Crossroads. A Journal of
English Studies.

Sessions 14. Styles of metaphor. Exploring metaphor.
Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:

Analyzing abstracts to research papers on metaphor (at student choice) | Stylistics and Other Issues

B. Workshop (Exercises)/Translating: Solving Translation | Participation in surveys, exploring EU

Challenges. Metaphors in everyday discourse and literary discourse.
Metaphors and metonymy in different kinds of texts

acquis, translating fragments of the EU
legal acts, and stylistic awareness of the

: EU legislation style
1. Analysis of a poem 40 — LOVE by Roger McGough

2. Metaphor and metonymy in different kinds of texts. Analysis
Activities.
3. Metaphor in prose fiction: an example

Performance: Attendance — 1; Activities: A —4; B—4; C —2. Total — 11 points

Materials:

1.

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.) Section B. Unit
11 p. 92, Section C. Unit 11 p.142;

2. The Value of Analogies in Writing and Speech. https://www.thoughtco.com/what-is-an-analogy-1691878

3. Love Is a Metaphor: 99 Metaphors for Love. "Metaphors Are Dangerous. Love Begins With a Metaphor.”
https://www.thoughtco.com/love-is-a-metaphor-1691861

4. Paliichuk, E. (2022) “Cognitive ‘warning signs’ in human trafficking media texts”, Crossroads. A Journal of English Studies,
38. doi: 10.15290/CR.2022.38.3.03.

5. Paliichuk, E. (in press) “A Spiderweb of Human Trafficking: An Empirical Linguistic Study”, Crossroads. A Journal of

English Studies.

Recommended Individual Project 2 for Module 2 (10 points). Case-study. 20 Metaphors About Time
Activity 1. Identifying

Activity 2. Classifying

Activity 3. Creating contexts and examples

Activity 4. Where metaphor lives: Economy, Business, Education, Advertising, Science (exploring texts,
search for metaphors in various discourses)

Materials:

1. 20 Metaphors About Time https://www.thoughtco.com/metaphors-about-time-1691876;

2. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section D. Unit
3 p.161;

3. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;

4. Video https://www.youtube.com/watch?v=7 cexWKE7sE;

5. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago
press. 193 p. http://shu.bg/tadmin/upload/storage/161.pdf

Module Test 3.

Temu mpaktuunux 3aHATh (Moayib 4)/ Topics of lectures and seminars (Module 4)

Lecture 9. Narrative Stylistics. The Image of the Author. Image of the Character.

Warm-up: Is the presentation of speech and thought is straightforward?
Theory: Abstract storyline. Represented storyline. Domain in Stylistics.


http://shu.bg/tadmin/upload/storage/161.pdf
https://www.thoughtco.com/what-is-an-analogy-1691878
https://www.thoughtco.com/love-is-a-metaphor-1691861
https://www.thoughtco.com/metaphors-about-time-1691876
https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf

Group Discussion. Making a chart for plots based on extracts from literary texts.
Summary. Systematizing theory.
Further guidelines:

1.

2.
3.

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 5 p.18; Section B. Unit 5 p.70; Section C. Unit 5 p. 114; Section D Unit 5 p.176;
Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
4. Types of Narration — P. 57).

Lecture 10. Style and point of view. Approaches to point of view

Warm-up: What is your point of view? Point of view in a movie and a piece of literature. Sharing watching
and reading experiences.

Theory: Point of view in fiction, planes of point of view in narrative fiction (ideological temporal, spatial,
psychological). Multimodality.

Group Discussion. Analyzing points of view based on episodes of various movies.

Summary. Systematizing theory.

Further guidelines:

1.

2.
3.

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 7 p.26; Section B. Unit 7 p.77; Section C. Unit 7 p. 123; Section D Unit 7 p.195.
Point-of-view shot. https://en.wikipedia.org/wiki/Point-of-view_shot

10 Movies with The Best Uses of Point-of-View Shots http://www.tasteofcinema.com/2016/10-movies-
with-the-best-uses-of-point-of-view-shots/

Point of view. Literature and film. Written by: The Editors of Encyclopaedia Britannica.
https://www.britannica.com/art/point-of-view-literature-and-film

A Movie’s POV: What’s  your  Point of  View?  January 18,  2013.
https://www.videomaker.com/videonews/2013/01/a-movies-pov-whats-your-point-of-view

Point of View Shots: Creative Examples of Camera Movements and angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/

A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pondS.com/15760-a-different-perspective-how-pov-affects-video/

Sessions 15. Style variation in narrative.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU: Stylistics and
Narrative Stylistics. The Image of the Author. Image of the | Other Issues
Character Participation in surveys, exploring EU acquis,

B. Workshop (Exercises)/Translating: Solving Translation
Challenges. Exploring cases from fiction. Storytelling in non-
fiction. Text interpretation

translating fragments of the EU legal acts, and
stylistic awareness of the EU legislation style

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
Priming Effects in Media Discourse in Human Trafficking: A Narrative Perspective
https://www.researchgate.net/publication/296839613_ PRIMING EFFECTS IN_MEDIA DISCOURSE _ON_HUMAN TRA

FFICKING THE NARRATIVE PERSPECTIVE

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter 4. Types of Narration — P.

57)

Sessions 16. A sociolinguistic model of narrative.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for
Narrative Stylistics. Translating Literature and Movie Scripts EU: Stylistics and
B. Workshop (Exercises)/Translating: Solving Translation Challenges. Other Issues

Labov’s narrative model. Participation in surveys,

Analyzing examples from fiction (at student choice) based on the Labovian exploring - EU  acquis,
. . . . . . . translating fragments of

model. Narrative Stylistics. Translating Literature and Movie Scripts. the EU legal acts, and



https://en.wikipedia.org/wiki/Point-of-view_shot
http://www.tasteofcinema.com/2016/10-movies-with-the-best-uses-of-point-of-view-shots/
http://www.tasteofcinema.com/2016/10-movies-with-the-best-uses-of-point-of-view-shots/
https://www.britannica.com/art/point-of-view-literature-and-film
https://www.videomaker.com/videonews/2013/01/a-movies-pov-whats-your-point-of-view
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://www.researchgate.net/publication/296839613_PRIMING_EFFECTS_IN_MEDIA_DISCOURSE_ON_HUMAN_TRAFFICKING_THE_NARRATIVE_PERSPECTIVE
https://www.researchgate.net/publication/296839613_PRIMING_EFFECTS_IN_MEDIA_DISCOURSE_ON_HUMAN_TRAFFICKING_THE_NARRATIVE_PERSPECTIVE

stylistic awareness of the
EU legislation style

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:
PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.)
Section C. Unit 5 p. 114

Sessions 17. Exploring point of view. Changing Perspective.

Compulsory Optional
A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:
Point of view in fiction, planes of point of view in narrative fiction | Stylistics and Other Issues
(ideological temporal, spatial, psychological). Multimodality. Participation in surveys, exploring

B. Workshop (Exercises)/Translating: Solving Translation Challenges. | EU ¢quis, translating fragments of
P ( ) g g g the EU legal acts, and stylistic

Exploring point of view based on The Tell-Tale Heart by Edgar Allan awareness of the EU legislation
Poe. (FV: Text E29 The Eye). style

Performance: Attendance — 1; Activities: A —4; B—4; C —2. Total — 11 points

Materials:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.) Section D Unit 7
p-196;

2. Point of View Shots: Creative Examples of Camera Movements and angles. https://www.studiobinder.com/blog/point-of-
view-shot-camera-movement-angles/;

3. A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee. https://blog.pond5.com/15760-a-different-
perspective-how-pov-affects-video/;

4. The Tell-Tale Heart by Edgar Allan Poe. (FV: Text E29 The Eye (Delaney D., Ward C., Fiorina C.R. Fields of Vision. —
Longman, 2003. — Vol. 1-2);

5. Multimodality https://en.wikipedia.org/wiki/Multimodality.

Sessions 18. Choosing POV in sharing reading/watching experiences.

Compulsory Optional

A. Discussing theory/ Mind-mapping and commenting. C. Translation for EU:

Sharing reading and watching experiences, analysis, illustrations | Stylistics and Other Issues
Participation in surveys, exploring
First-person; First-Person Peripheral; Second-person Person; Third- EU acquis, translating fragments of
person Person; Third-Person Limited, Third-Person Omniscient. the EU legal acts, and stylistic
B. Workshop (Exercises)/Translating: Solving Translation Challenges. zgifeness of the EU legislation
Sharing reading and watching (translation) experiences, analysis of a

POV of a piece of literature or movie at the student's choice, illustrations

Performance: Attendance — 1; Activities: A —4; B —4; C—2. Total — 11 points

Materials:

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.)
Section D Unit 7 p.196.

Point of View Shots: Creative Examples of Camera Movements &  Angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/;

A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/;

Multimodality https://en.wikipedia.org/wiki/Multimodality.

Recommended Individual Project 3 for Module 4 (10 points). Presenting a story/movie from a POV at
the student's choice. Deliver a presentation of a book or movie from a specific point of view (narrator,
character, author, director, actor, etc.)

Module Test 4


https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://en.wikipedia.org/wiki/Multimodality
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://en.wikipedia.org/wiki/Multimodality

6. KoHTpOoJIb HABYAJIBLHUX JOCATHEHb
6.1. Cucrema OIiHIOBaHHSI HABYAJILHUX JIOCSTHEHb CTYCHTIB

Bun nismeHOCTI CTyIeHTa A Monayns 1 | Monyns 2 | Monayns 3 Moayns 4
Q % A A A A
- g % = % | = = g |
TEE | Sa8|E |EgE |Ex|E | B
5old |E5| 6 |Ed oS |E3|S|E3
Sele |2%|e [29¢e |28 ¢e |28
SE-- N NS 5B .9 54 .9 S EB|.Q S E
SE| = g2 O X 2 9 X g2 9| X 2 <
== 2 < 2 < o) < e <
S © E = E = E = E =
BinBinyBaHHS JEKIIHHUX 3aHSIThH 1 1 3 1 2 1 3 1 2
BiaBigyBaHHS MPaKTHYHUX 3aHSThH 1 1 5 1 4 1 5 1 4
Po6oTa Ha MpakTUYHOMY 3aHSTTI 10 5 50 4 40 |5 50 4 40
CawmocriitHa po6oTa 5 - - - - - - 6 30
BukoHaHHs MOAYJIBHOI poOOTH 25 1 25 1 25 |1 25 | 25
Pazowm | - 83 - 71 | - 83 - 101
MakcuMasbHa KiJTbKICTh OaJIiB: 338
Po3paxyHok koedilieHTa: 60:338 =0,17

6.2. 3aBmaHHs Ul CAMOCTIHHOT pOOOTH Ta KPUTEPil OIIHIOBAHHS.

3micToBi Moaymi 1-2.

OmnpaitoBaHHsl TEPMIHOJOTIYHOT 0a3u, BUKOHAHHS MPAKTUYHUX 3aBIaHb HA OCHOBI CTHJIICTUYHOTO
aHajizy 3 OCOOJHMBOIO YBarorw 10 XYyJOXKHIX 3aco0iB aHTJIIHCHKOI MOBH BCiX piBHIB ((pOHOJOTIUHUI,
MOPQOJIOTTYHHH, TEKCUKOJIOTTYHHM, CeMaciOJOTIYHUN, CHHTaKCHYHUK) — 18 o1,

BukonaHi 3aBlaHHs OIIHIOIOTHCS BIAMOBITHO JO CTYICHS BHKOHAHHS 5 0a30BHX eJIeMEHTIB,
3aKJIaJIeHUX Yy 3aBIaHHI Ui BUSBICHHS CTYNEHsS OBOJOJIHHS HAaBHUKAMM DPO3Mi3HABaHHS CTUIICTUYHHUX
3ac001B aHII1IICHKOT MOBH.

JIoAaTKOBUMH KPUTEPISIMU € PENIeBAaHTHICTh, CTYIMiHb MPOSIBY 3aCBOEHHS TEOPETMYHOIO Martepiaiy,
MIPaKTUYHE BOJIOAIHHS aHIIIMCHKOIO MOBOIO.

3micToBi Moy 3-4.

3acTocyBaHHs KJJAaCUUHUX 1 CyYaCHHUX HAIPSIMIB CTUJIICTUYHOTO aHaJlI3y JUIsl CAMOCTINHOT IHTepIpeTarii
(GparMeHTiB NPO30BHX 1 MOETUYHHUX TEKCTIB. — 18 rox

Bukonani 3aBmgaHHS OLIHIOIOTHCS BIAMOBIAHO 1O CTYINEHS BUKOHAHHS S 0a30BHUX eJeMEHTIB,
3aKJIQJICHUX Y 3aBJaHHi Ui BHSIBIICHHS CTYIEHsS OBOJIOJIIHHS HAaBHYKAaMM PO3Mi3HABaHHS CTUIICTUYHHUX
3ac001B aHIIIIICHKOT MOBH.

JIoAaTKOBUMH KPUTEPISIMU € PENIeBAaHTHICTb, CTYIMiHb MPOSIBY 3aCBOEHHS TEOPETMYHOIO Marepiaiy,
MIPaKTUYHE BOJIOAIHHS aHIIIMCHKOIO MOBOIO.

6.3. ®opMu IPOBEEHHS MOAYJIBHOTO KOHTPOJIIO Ha KpUTEPIT OLIHIOBAHHSL.

[IpoBeneHHS: MOIYJIBHOTO KOHTPOJIIO BiIOYBA€ThCS y GOPMI ayAUTOPHOTO 3aHSTTS, MiJ] Yac SIKOTO CTYJEHTH
BUKOHYIOTh TECT Y TUCbMOBIH popmi.

g moaymto 1 TecT MICTUTD 25 3aIUTaHb TEOPETUYHO-TIPAKTUYHOTO XapaKTepy, CIPSIMOBaHI Ha BUSBJICHHS
3HaHb B paMKax MpPOHJEHOr0 TEOPETUYHOrO Marepiady , a TaKoX XYAO0XKHI 3aco0u, sKi HEOoOXiIHO
inenTudikyBati. OLIHIOBaHHS MOJYJIBHOTO TECTY BiJOYBa€ThCS BIAMOBITHO A0 KUIHKOCTI MPaBUIbLHUX
BiATIOBiEH, TOOTO MaKCHMaIbLHO 25 OalliB.

Jlig Moay o 2 TeCT MICTUTD 25 3aIUTaHb TEOPETUYHO-TIPAKTUYHOTO XapaKTepy, CIPsIMOBaHI Ha BUSBJICHHS
3HaHb B paMKax MpPOHJEHOr0 TEOPETUYHOIO Marepiady , a TaKoXX XYAO0XKHI 3aco0u, sKi HEOOXiTHO
inenTudikyBaTi. OILIHIOBaHHS MOJYJIBHOTO TECTY BiI0yBa€TbCA BIANOBIAHO [0 KIJIBKOCTI MpPaBUIbLHUX
BIATIOBiEH, TOOTO MaKCHMAaIbLHO 25 OalliB.

Jlist Mmoysto 3 TeCT MICTHTH 25 3alTUTaHb TEOPETHYHO-TTPAKTUYHOTO XapaKTePy, CIIPSIMOBaHI Ha BUSBICHHS
3HaHb B pPaMKax MpPOIHIEHOr0 TEOPETHYHOrO0 Marepially, a TaKoX XYJOXHi 3aco0u, SKi HEO0OXiJHO
inenTudikyBatu. OIIHIOBaHHS MOIYJIBHOTO TECTY BIIOYBAETHCS BIAMOBIMHO 10 KUIBKOCTI TPAaBHJIBHHUX
BIATIOBiEH, TOOTO MaKCHMAaIbLHO 25 OalliB.



Jlst Mogyito 4 — MOyJIbHHIM KOHTPOJIb TIPOBOJUTHLCS B YCHIM/TECTOBIN (opMi 1 CIpsIMOBaHUH HA 3arajibHe
3aCBOEHHS TEOPETUYHOTO MaTepially 1 CTHIICTHYHOI KOMITETEHII].

3aranpHa yCHIIITHICTh BUKOHAHHS KOXXHOTO MOJIYJIBHOTO TECTY BUMIPIOETHCS SIK 25 OariB.
Posmnoain oniHOBaHHS MOIYJIBLHOTO KOHTPOJIIO:

21-25 6aniB — A (BiAMIHHO)

18-20 6aniB — B (mo6pe)

16-17 6aniB — C (106pe)

14-15 6aniB — D (3a10B1JIBHO)

12-13 6aniB — E (3a10BisIbHO)

10-11 6aniB — FX (He3a10BUIBHO)

1-9 6aniB — F (He3a10BUIbHO)

6.4. ®opMu IPOBEICHHS CEMECTPOBOT'O KOHTPOJIIO Ta KPUTEPIi OLIHIOBAHHSI.
HaByanbHi JOCATHEHHSI CTYIEHTIB 13 auciuIuliHd «CTHIIICTUKA aHMIIMCHKOI MOBHY» OIIIHIOIOTHCS 3a
MOJTyJIbHO-PEUTHHIOBOIO CHCTEMOK, B OCHOBY SIKOI IOKJIAJICHO TPUHIMII KOOMEPAIifHOI 3BITHOCTI,
000B’SI3KOBOCTI MMiJJICYMKOBOT'O KOHTPOJIIO, HAKONMYYBAJIbHOI CUCTEMH OLIIHIOBaHHS PIBHS 3HaHb, YMiHb Ta
HAaBUYOK; PO3MIMPEHHS KUIBKOCTI MiACYMKOBHX OaniB. MakcuMmanpHU#l mnepeaek3aMeHaliinuii 0an 3
ypaxyBaHHIM KoedimienTa ctaHoBUTH 60 OariB.
CemecTpoBUl KOHTPOJIb JIJISl CTYICHTIB 3204HO1 (JOPMHU HABYAHHS Iepedadyae HaMMCcaHHs KypCcoBOi poOOTH
Ha OJIHY i3 3aIPOIIOHOBAHUX MPOEKTHUX TEM, IO OLIHIOETHCA 32 100-0aIbHOI0 MIKAIOH0.

6.4.1 [IporoHOBaHI HaNIPSIMKK POOOTH II0JI0 BUKOHAHHS KypCOBOI poOOTH
1. JIIHTBOCTWITICTUYHUH aHaNI3 (hparMeHTy XyI0KHBOTO TIPO30BOTO TBOPY

Onopnuii maTepiain

Theory: The parameters of stylistic interpretation of a literary text.

Warm-up: How to do a stylistic analysis. Ice-breaking in text interpretation.

Theory: Plot, Tone, Atmosphere, Characters, Characterization, Point of View, Theme. Message.
Foregrounding: Sound and Shapes in a Text. Morphology. Parts of Speech and Categories.
Sentences. Images. Sensory Words. Semasiology. Lexical Layer. Settings: Time. Places.

Group Discussion. Predicting effects based on convergence of verbal means.

Summary. Systematizing theory.

Further guidelines:

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New
York. — 262 p.) Section A. Unit 5 p.18; Section B. Unit 5 p.70; Section C. Unit 5 p. 114; Section
D Unit 5 p.176;

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c.
(Samples of Stylistic Analysis. — P. 87-90).

Practice: Stylistic interpretation of a literary text.

Workshop. First treads in text interpretation.

Activity 1. Analysis of a passage (linguistic peculiarities)

Activity 2. Analysis (compositional parts)

Activity 3. Analysis (Tone, Atmosphere)

Activity 4. Analysis (Characters, Characterization)

Activity 5 Analysis (Settings: Time. Places).

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. —
160 c. (Extracts for comprehensive stylistic analysis. — P. 91-103)

2. JIIHTBOCTHITICTHYHUN aHaJi3 PparMeHTy aHTIIOMOBHOTO XY0KHBOT'O MIOETUIHOTO TBOPY (32
pEeKOMeH Ialliel0 BUKIIagada abo Ha BIacHUN BUOIp)

3. JIIHrBOCTHIIICTUYHHM aHa13 aHTJIOMOBHOTO (PparMeHTy MeAIMHOro AUCKYpPCy (3a peKOMEHIAIlIer0
BHKJIaJada abo Ha BJIIACHUH BUOIp)

4. JIIHTBOCTHUTICTHYHUINA aHaJIi3 aHTJIOMOBHOTO (P)parMeHTy HAyKOBOTO JUCKYPCY (3a PEKOMEHAAITIEIO
BHKJIaJa4a abo Ha BIIACHUH BUOIp)

5. JIIHTBOCTHITICTHYHMNA aHAJIi3 aHTJIOMOBHOTO ()parMeHTy PEKIaMHOTO AUCKYPCY (32 pEKOMEHIAITIEI0

BHKJIaJada abo Ha BJIIACHUH BUOIp)



6.4.2. Kpurepii oriHeHHs KypCcOBOi poOOTH

PeiitunroBuii | baxa 3a cro6a;abHo0 | 3HAYEHHSI PeHTHHIOBOIO 0asy
0an IIKAJI0K0
A 90-100 0amniB BinmirHO — BigMIHHMH  piBeHb yMiHb  BHUKOHAHHS
JHTBOCTHJIICTUYHOTO aHANi3y 3 JAETaNbHUM BHCBITICHHIM
TEOPETUYHHUX MAapaMeTPiB aHalli3y Ta JeTaIbHUM MOSCHEHHSIM
CTHJTICTUYHUX SIBUL Ha Pi3HUX MOBHHUX PIBHSIX Y TEKCTi. ABTOD
[IOBUHEH HABECTH PENPE3CHTAaTUBHY KUIBKICTH MOBHHX
NpUKIAAiB, HagaTh iX IHTEpHOpPETaTUBHUA KOMEHTap Ta
y3aralbHUTH OTPHMaHi pe3yiabTaTd y (OpMi BHCHOBKIB Ta
BCTaHOBITIOBATH 3B’ SI3KY y COLIOKYIFTypHOMY actekTi. Pobora
MTOBUHHA OyTH CaMOCTIHHOIO JIIHTBOCTHIIICTUYHOIO PO3BiIKOIO
Ta BUKOHaHA Ha BUCOKOMY piBHI BOJIOAIHHSI aHTJIMCHKOIO
MOBOIO.

B 82-89 Gaxnis Hdyxe mobpe — AOCTaTHbO BUCOKHU PiBEHh YMiHb BUKOHAHHS
JIHTBOCTUJIICTUYHOTO aHaNli3y 3 HIMPOKUM BHUCBITICHHAM
TEOPETUYHUX  [apaMeTpiB  aHajildy Ta  MOSCHEHHSIM
CTHIIICTUYHUX SIBUIII HAa PI3HUX MOBHUX PIBHSX Y TEKCTi. ABTOp
[IOBUHEH HABECTH PENPE3CHTaTUBHY KIUIBKICTH MOBHHX
MPUKIAAiB, HagaTH iX IHTEpHNpPETaTUBHUA KOMEHTap Ta
y3araJlbHUTH OTpUMaHi pe3ynpTatd y ¢GOpMi BHCHOBKIB.
PoGora moBuHHa OyTH CaMOCTIHHOIO JTiHTBOCTHIIICTUYHOIO
PO3BIiIKOIO 0€3 CYTTEBUX MOMHJIOK TEOPETUYHOTO 200 MOBHOTO
XapaxkTepy.

C 75-81 Gainis Hdobpe — B mimomy pnoOpuii piBeHb yMiHb BHUKOHAaHHS
JIHTBOCTHJIICTHYHOTO aHaNi3y 3 IIHPOKUM BHCBITICHHIM
TEOPETUYHUX  [apaMeTpiB  aHajildy Ta  MOSCHEHHSIM
CTHIIICTUYHUX SIBUIII HA PI3HUX MOBHUX PIBHSX Y TEKCTi. ABTOp
[OBUHEH HABECTH PENPE3CHTAaTUBHY KUIBKICTh MOBHHX
NPUKIAAiB, HajaTH iX IHTEpHpPETaTUBHUA KOMEHTap Ta
y3aralbHUTH OTPUMaHi pe3ynbTaTd y (GOpMi BUCHOBKIB.
PoGora moBuHHa OyTH CaMOCTIHHOIO JIIHIBOCTHIIICTUYHOIO
po3BinKkor. JlomyckaeThcsi HE3HAYHA KIJIBKICTh IOMHIIOK
TEOPETUYHOTO 200 MOBHOTO XapakTepy.

D 69-74 6aiiB 3al0BIIBHO — TIOCEpenHid piBeHb yMiIHb BUKOHAHHS
JIHTBOCTHITICTUYHOTO aHaIizy 3 (hparmeHTapHUM
BUCBITJICHHSIM  TEOPETUYHUX  [MapaMeTpiB  aHalizy Ta
MOSICHEHHSM CTHJIICTUYHUX SIBHIL Y TEKCTi. ABTOp MOBHHEH
HaBECTH 33JI0BUIbHY KUIBKICTh MOBHHUX HPHUKJIAJIB, HANATH 1X
KoMmeHTap. PoboTa moBuHHa OYTH CaMOCTIHHUM MPOEKTOM.
Moxe MaTH 3Ha4HY KiIBKICTh HEJOJIKIB TEOPETUYHOTO abo
MOBHOTO XapakTepy.

E 60-68 6aiiB JloctaTHRO — MiHIMaJIbHO MOMJIMBHU JOMYyCTUMUN PiBEHb
YMiHb BHUKOHAHHS JIHTBOCTHJIICTUYHOTO aHaji3y, YMiHb
pO3Mi3HABATH CTHJIICTUYHI SIBHUINA Ta HaJaBaTH BIAMOBIIHI
MOSICHEHHSL.

FX 35-59 6aiB He3anoBilbHO 3 MOXKIIUBICTIO TIOBTOPHOTO CKJIQJIaHHS —
HE3aJI0BUIbHUH PIBeHb 3HAHb T4 YMiHb JIIHTBOCTHJIICTHYHOIO
aHaJi3y, 3 MOXKJIMBICTIO TIOBTOPHOT'O NEPECKIIAAAHHS 38 YMOBH
HAJIC)KHOTO CaMOCTIHHOTO TOOMPALIIOBAHHS

F 1-34 Gainis He3zanoBinbHO 3 000B’SI3KOBHUM IMOBTOPHUM BHUBUEHHSIM KYPCY
— JIOCWTh HU3bKWH piBeHb 3HAaHb (YMiHB), IO BHMAarae
MIOBTOPHOT'O BUBUEHHS AMCLUILTiHH.

[TimcyMKOBHIT KOHTPOJIH MPOBOAUTHCS Y (hOPMI ICIIUTY BIAMOBIIHO 10 CYMH HAKOTTMYEHOTO Oamy 3a 4 Moy
Ta pe3yibTaTy YCHOI BIAMOBIAI MiJ Yac iCUTY ab0 pe3ybTaTy MHUCbMOBOIO TECTY HA €IEKTPOHHOMY KypCi.
IcnuT 31 CTUIICTUKM TTPOBOUTHCS B yCHIN (200 MUCHhMOBIN (HOpMI ISl TUCTAHIIIMHOTO HaBUYaHHS) (GopMi B
OJUH JIeHb JUIA aKaJeMiyHOi rpynu. Y OuIeT BKIIOUEHO JBa TEOPETHUYHHX MHUTAHHS Ta OJHE NpaKTHYHE



3aBAaHHs (200 KoMIIeKCHHM TecT Ha 40 OamiB Ha eeKTpoHHOMY Kypci). OgHoMy cTyneHTy aaetbest 20 XB.
JUTS TITOTOBKY BIAMOBI/I Ta BUKOHAHHS MPAKTUYHOTO 3aBIAHHS ISl YCHOTO eKk3aMeHy abo 25 XBUIIMH Ha
BHKOHAHHS TECTOBOT'O 3aBJIaHHS JIJIs JUCTAHIIHHOT POPMHU HaBUAHHS.

6.5. OpieHTOBHMI MEpeNIiK MUTaHb JJI CEMECTPOBOTO KOHTPOJIIO (ICIIHT).
Subject matter of stylistics. Language, speech, style.

Types of stylistics, and their approach towards language study.
Different concepts of style. Language style.
Language-as-a-system and language-in-use. Functional approach towards language study.
Language variation. The notion of invariant and variant.
The notion of context and types of context.
Different types of meaning. Stylistic meaning.
Semantic structure of the word. Types of lexical meaning.
Stylistic classification of the English vocabulary.
. Classification and stylistic functions of literary words and neutral vocabulary
. Approaches and definitions of colloquial vocabulary, and its types.
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. Stylistic context. Foregrounding.

. Notion of language expressive means and stylistic devices. Convergence of stylistic devices.
. Phonetic expressive means and stylistic devices.

. Versification is a major pattern of sound arrangement.

. Types of sound-instrumenting.

. Graphical expressive means and stylistic devices.

. Types and functions of graphon.

. Morphological level and its stylistic potential in Modern English.

. Stylistic value of syntax. The length of the sentence and its stylistic relevance.
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. Syntactical expressive means based on the reduction of the basic model of the sentence and its structural,
semantic, and functional characteristics.

22. Syntactical expressive means based on the redundancy of the basic model of the sentence; and their
structural, semantic, and functional characteristics.

23. Syntactical expressive means based on the violation of word order in the basic model of the sentence;
their structural, semantic, and functional characteristics.

24. Syntactical stylistic devices; their structural, semantic, and functional characteristics.

25. General characteristics of the English semasiological expressive means and stylistic devices.

26. Classification of figures of substitution. Expressive means based on the notion of quantity and
expressive means based on the notion of quality.

27. General characteristics of figures of substitution as expressive means of semasiology.

28. Figures of quantity: hyperbole, meiosis. Their structural, semantic, and functional characteristics.

29. Metaphorical group. Mechanism of metaphoric transfer of name. Types of metaphor.

30. Metonymical group. The syntactic and semantic difference between metonymy and metaphor.

31. Irony; its structural, semantic, and functional characteristics. Context types of irony.

32. Figures of identity: simile, substituting and specifying synonyms; their structural, semantic, and
functional characteristics.

33. Figures of inequality: climax, anti-climax, pun, zeugma, their structural, semantic, and functional
characteristics.

34. Figures of opposition: antithesis, oxymoron; their structural, semantic, and functional characteristics.

35. Cognitive Stylistics. Basic notions. Outstanding linguists.

36. Cognitive metaphor. Classification. Prominent scientists.

37. Narrative Stylistics. Abstract storyline. Represented storyline. Domain in Stylistics.

38. Point of view in Literature. Types and effects. The notion of multimodality.



3pa3ok Oisnera

KUIBCbKUI YHIBEPCUTET IMEHI BOPUCA I'PIHUEHKA
IHCTUTYT ®UIOJIOIT]
Kadeapa anrgiiicbkoi ¢istosnorii Ta nepexyany
Ex3amen 3i cTHIICTUKM aHTIJIiICbKOI MOBH
creniaigbHocTi 035 OUIOJIOIA
ocBitHbOro0 piBHs ITEPIIINI (GaxanaBpchkmii)
ocBitHs nporpama MOBA TA JIITEPATYPA (anrmiiiceka)
cnemiamzanis 035.04 TEPMAHCBHKI MOBU [ JIITEPATYPU (nepexian Bxatouno) (IV xypce)

Ex3amenaniiinnii Oiner Ne 1
1. Stylistic value of syntax. The length of the sentence and its stylistic relevance.
2. Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic, and
functional characteristics.

3. Translate the abstract below. Indicate the available EMs and SDs:
I looked at him. I know I smiled. His face looked as though it were plunging into the water. I couldn't
touch him. I wanted so to touch him I smiled again and my hands got wet on the telephone and then
for a moment I couldn't see him at all and I shook my head and my face was wet.
3ameepoaceno na 3acioanni kaghedpu aneniicokoi ginonozii ma nepekiady

(npomoxon Ne _ 6io p.)
Ex3amenarop E.O. Haniitayx
3aBimyBau kadenpu M.A. Ko3auyk
6.6. lIkana BigMOBITHOCTI OI[IHOK

PeiiTunroBuii | baj 3a cro6anbHOI0 3HaveHHs peHTUHHIOBOIO 0ay

oan IIKAJI010

A 90-100 Gaiis BinminHO — BiIMiHHHH piBeHb 3HaHb (YMiHb) B MEXKaX
000B’SI3KOBOr0 MaTepiajay 3 MOKJIMBUMH HE3HAYHUMHU
HEIOIIKaMU

B 82-89 OaxiB Hyxe noOpe — 10CTaTHLO BUCOKWH piBeHb 3HAHB (YMIiHb)
B Meax 000B’SI3KOBOT0 MaTepiary 0e3 CyTTEBUX
(rpyOux) IOMHIIOK

C 75-81 Oanis Jo6pe — B imoMy moOpwuii piBeHb 3HaHb (YMiHb) 3
HE3HAYHOI0 KUTBKICTIO TTOMHJIOK

D 69-74 6amiB 3a/10BiIbHO — IOCEPE/IHII piBeHb 3HAHB (YMiHb) i3
3HAYHOIO KITBKICTIO HEIOMIKIB, JOCTATHIN 1JIs
MOJIAJIBIIOTO HaB4YaHHs a0o npodeciiiHol misumbHOCTI

E 60-68 OaiiB JocTaTHbO — MiHIMAJIBHO MOKJIMBUI JOITYCTUMHI PiBEHb
3HaHb (YMiHb)

FX 35-59 Gamnis He3amoBibHO 3 MOXKITUBICTIO TOBTOPHOTO CKIIIaHHS —
HE33/I0BUIbHUM PIBEHb 3HaHb, 3 MOXKIIMBICTIO IOBTOPHOTO
MIEPECKIaJaHHs 32 YMOBHU HaJEKHOTO CAMOCTIITHOTO
JIOOTIPAIIOBAHHS

F 1-34 6aniB He3zanoBinbHO 3 000B’13KOBMM OBTOPHUM BUBUEHHSIM
KypCy — JOCUTh HU3bKUH piBEHb 3HAHB (YMiHb), 1110
BHMArae MoBTOPHOTO BUBUEHHS JUCIUILITIHH




6. HaB4yajbHO-MeTOAMYHA KAPTAa TUCUMILIIHH.
3araabHa KigbkicTs — 120 ToauH, ayJUTOPHI — 56 TOJMH, MOTyJILHUH KOHTPOJIb — 8 TOAMH, CAMOCTiiiHa po0oTa 26 ToIuH, CEMECTPOBHI KOHTPOJIb — 30 TOUH.

Moayab 1 2 3 4

Tema Style and Language 1 Style and Language 2 Style and Language 3 Literary Stylistics 4
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caMocTiliHa 1. Recommended Individual Project 1 (10 points). Interpreting patterns of sound. Styles in a single poem. An Exploration
poGora 2. Recommended Individual Project 2 (10 points). Case-study. 20 Metaphors About Time
3. Recommended Individual Project 3 (10 points). Deliver a presentation of a book or movie from a specific point of view
(narrator, character, author, director, actor, etc.)
IoTounuii MKP 1 (25 6aniB) MKP 2 (25 6auniB) MKP 3 (25 6auniB) MKP 4 (25 6aniB)
KOHTPOJIb
Hincymkopnii Icniut — 40 GaniB; KoeQilieHT PeUTHHIOBOTrO po3paxyHKy — 0,17; MakcuManbHa KijabKicTh 6ainiB — 100

KOHTPOJIb




8. PexomeHnioBaHi xxepena

OcHoOBHI IpyKoOBaHi :Kepesa

1. Alison Gibbons and Sara Whiteley. Contemporary Stylistics: Language, Cognition, Interpretation.
Edinburgh University Press, 2018. — 396 p.

2.Paliichuk, Elina (2022) The cookery book of text interpretation: Ilpaxmukym 3i cmunicmuxku aHeaiticbkoi
mosu KuiBcbkuii yHiBepcuteT iMmeHi bopuca I'pinuenka, Ykpaina. —

119 p. https://www.researchgate.net/publication/362635139 THE _COOKERY BOOK OF TEXT INTER
PRETATION

3. The Routledge Handbook of Stylistics. / Edited by Michael Burke / NY: Routledge, 2018. — 558 p.

JloaaTKoBi APyKOBaHi J:Kepesa

1. Peter Verdonk. The Stylistics of Poetry: Context, Cognition, Discourse, History. Bloomsbury USA
Academic, 2013. — 216 p. https://drive.google.com/file/d/TurwqwKFWbt6 FhK G-
2wdo9bNr0iumZW49/view ?usp=sharing

2. https://drive.google.com/file/d/1VtzZcDZ9M82JzfwHSrGO6SOBOJLAABJX/view?usp=sharing
3. 50 Writing Tools by Roy Peter Clark. Senior Scholar, Poynter

Institute https://dcripe.files.wordpress.com/2014/06/50-writing-tools.pdf

InTepHer mxepesa

1. The ABC of Stylistics: a Preliminary

Investigation https://issuu.com/invention.journals/docs/c04101013017

2. Preview Cambridge Topics in English: The Language of

Literature https://issuu.com/cupeducation/docs/topics_4 chl lang_of lit

3. Rhetoric and Style https://www.thoughtco.com/rhetoric-and-style-4133045

4. Write or Left: An OER Textbook for Creative Writing

Classes. https://issuu.com/scrible77/docs/cw211_oer_writeorleft

5. English First Additional Language. Study Guide:

Literature https://issuu.com/impakeducation/docs/gr 11_english_first _additional lang_ecale7805580eb
6. Rhetorical devices for speechwriters http://www.jrmyprtr.com/wordpress/wp-
content/uploads/2013/05/rhetorical-devices-for-speechwriters-index-cards.pdf

7. Rhetorical Devices for

Speeches http://inaburraseniorlibrary.weebly.com/uploads/5/1/9/3/51937101/rhetorical devices_for_speech
es.pdf

8. Rhetorical and Stylistic Devices https://bishopallenenglish.files.wordpress.com/2013/02/rhetorical-and-
stylistic-devices.pdf

9. An Introduction to Style https://www.rfwp.com/samples/guide-to-literary-terms.pdf

10.Wolf Schmid

Narratology. https://issuu.com/ubormetenga/docs/ _narratology an_introduction__de_gruyter textboo
11. Jebbie Dolores, Flurence Hermosa Figures of

Speech. https://issuu.com/pimbailon/docs/module_english 115

12. Guide to Literary

Terms https://drive.google.com/drive/u/3/folders/IkAZ Mxp7TIrmAY Aap2HbHVTtQOIZGGR2

13. Jeanne Fahnestock. Rhetorical Style. The uses of Language in

Persuasion. https://drive.google.com/drive/u/3/folders/1kAZ Mxp7TIrmAY Aap2HbHVTtQOIZGGR2
14. Literary Terms: A Guide. https://eve.gd/images/uploads/2011/11/Simon-Davies-Literary-Terms.pdf
15. Sandrine Sorlin. The ‘interdisciplinarity’ of stylistics. DOI: 10.2478/toppling-2014-0008

16._Elina Paliichuk, Freelancing, translating, observing: Association4U case study. SHS Web Conf., 105
(2021) 05003. DOL: https://doi.org/10.1051/shsconf/202110505003
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