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Po6ouy nmporpamy po3riisiHyTO i 3aTBEPKEHO Ha 3aciiaHHi KadeIpH JIHTBICTHKY Ta TEPEKIaLy
[Tpotokon Ne 1 Bix 18 ciunst 2024 poky

3aBigyBay kadeapu QF%‘ Annpiit KO3AYYK

//'

-

Po6ouy nporpamy noromxeno 3 rapantoM ocBiTHboi mporpamu MOBA [ JIITEPATYPA (anrmiiiceka)
19 ciuns 2024 poky

7
¢ F#
['apanT OCBITHBOI IPOrpaMu /A Banentuna JAKYBA
=7

Po6ouy mporpamy nepesipero 19 ciuns 2024 poky

3acTYIIHHK JCKaHa

3 HAYKOBO-METOMYHOT /

Ta HaB4aJILHOI poboTH %f{_ﬂ, (Mapuna 3BEPEBA)

[IposionroBano:

Ha 20 /20 H.D. ( ), « » 20 p., npotokoi Ne
Ha 20 /20 H.D. ( ), « » 20 p., npotokon Ne
Ha 20 /20 H.D. ( ), « » 20 p., npotokois Ne
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1. Onuc HaBYAJIBLHOI AUCHHUILIIHA

HaijimeHyBaHHS NOKa3HUKIB XapakTepucTHKa TUCHUILIIHM 32
¢dopmamMu HaBYAHHSA
JA€HHA

Bun nucrumigu

MoBa BHKJIa/laHHS, HABYaHHS Ta OLIHIOBAHHS aHrJiichKa

3aranpHUI 00CAT KPEAUTIB/TOANH 6/180

Kypc 3

Cemectp 5 6

KiIbKICTh 3MICTOBUX MOJTYJIIB 3 PO3IOJILIOM: 1 1

OO0csir KpeauTiB 3 3

OOcsir TOIMH, B TOMY YHCIIL: 90 90

AyuTopHi 42 42

MonynbHHUI KOHTPOJIb 6 6

CemecTpoBHil KOHTPOJIb - 30

CamocriitHa poboTa 42 12

dopma ceMecTpOBOT0 KOHTPOIIO - iCIUT

2. Mera:

MiATOTYBaTH CTYACHTIB 13 MOTIHOJICHNM IHTEPECOM JI0 MEBHUX Taimy3ell (iIoorii Iisi MoJaIbIIoro
HaBYaHHS; c()OpPMYyBaTH KOMYHIKATHBHY, JIHTBICTHYHY, JITEpaTypO3HaBUy Ta COLIOKYJIbTYPHY
KOMIIETEHIIi1 CTy/IeHTIB — MalOyTHIX BYHTENIB 1HO3€MHOI MOBH 3 ypaxyBaHHSAM IXHiX MaiOyTHiX
npodeciiHux noTpeo;

HABYUTHU CTY/ICHTIB OCHOBHUM MPUHIIMIIAM Ta MiAXO0JaM JI0 IHTEpPIIpeTalii aHTJIOMOBHUX XYIOXKHIX
TEKCTIB PI3HUX €MOoX 1 JKaHpiB 13 ypaxyBaHHSIM KJIACMYHUX Ta CydYaCHUX MiJIXOIIB JO
JITEpaTypO3HABYOTO aHaNi3y, XyJAOXKHBOTO 3alyMy Ta 00pa3HOCTI, @ TAKOXK PO3BUHYTH Y CTY/CHTIB
HAyKOBO-JIHTBICTUYHE MHUCIIEHHS, YMIHHS OpPIEHTYBAaTHUCS y HAYKOBIM JIHIBICTUYHIA Ta
JiTepaTypo3HaByiil iHpopMaIli.

3aBaaHHAMHE Kypcy € GOpMYBaHHS y CTYAEHTIB KOMIIETEHTHOCTEH

3K 1 3npartHicTh peanizyBaTH CBOi mpaBa 1 0OOB’S3KM SIK WIEHA CYCHUIbCTBA, YCBITOMIIFOBATH I[IHHOCTI
I'POMAJISTHCHKOTO (BUIBHOTO JEMOKPATUYHOIO) CYCHUJIBCTBA Ta HEOOXIAHICTH HOro CTajloro pPO3BHTKY,
BEPXOBEHCTBA MpaBa, Ipas 1 CBOOO/I JIFOJIMHU 1 TPOMaJTHUHA B YKpaiHi.

3K 2 3parnicth 30epiraTd Ta HNPUMHOXKYBATH MOpaJIbHI, KYJbTYpHI, HayKOBI LIHHOCTI 1 JOCATHEHHS
CYCHUIBCTBA Ha OCHOBI PO3YMiHHS iCTOpIii Ta 3aKOHOMIPHOCTEW PO3BHTKY HpeAMETHOI obyacTi, ii Micis y
3arajipHill cucTeMi 3HaHb MPO MPHUPOAY 1 CYCHUIBCTBO Ta y PO3BUTKY CYCHIJIBCTBA, TEXHIKM 1 TEXHOJIOTIH,
BUKOPUCTOBYBATH pi3HI BUIM Ta (HOpPMH pyXOBOi aKTUBHOCTI JJIsI aKTHBHOTO BiAIOYMHKY Ta BEICHHS
3JI0POBOTO CIIOCOOY JKUTTSL.

3K 3 3xatHicTh COUIKYBaTHCA JEPKABHOO MOBOIO SIK YCHO, TaK 1 TUCHMOBO.

3K 4 3natHicTh OyTH KPUTUYHUM 1 CAMOKPUTHYHHUM.

3K 5 3n1aTHICTh YYUTHCS ¥ OBOJIOIIBATH CyYaCHUMH 3HAHHSIMH.

3K 6 31aTHicTh 10 MOIIYKY, ONMPALIOBAHHS Ta aHaJi3y iH(opMaIii 3 pi3HUX JHKeped.

3K 7 YMiHHS BUSBIISATH, CTABUTH Ta BUPILIYBaTH MIPOOIEMH.

3K 8 3narHicTh npamoBaTd B KOMaH/1 Ta aBTOHOMHO.

3K 9 31atHicTh CHUIKYBAaTHCS 1HO3EMHOIO MOBOIO.

3K10 3naTHicTh 10 aOCTPaKTHOTO MUCJICHHS, aHANI3y Ta CHHTE3Y.

3K11 3n1aTHiCTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX CUTYaLIISIX.

3K12 HaBuuku BUKOpHCTaHHS 1HQOPMAIIHUX 1 KOMYHIKALIHHIX TE€XHOJOT1H.

3K13 3naTHicTh NPOBEACHHS JOCIII)KEHb Ha HAJIEKHOMY PIBHI.

@K 1 YcBinomiieHHs CTPYKTYpH (PisIONOTIYHOT HAYKH Ta 1 TEOPETUYHUX OCHOB.

®K 5 3paTHICTh BUKOPUCTOBYBATH B MPOQECiiHIM TiSILHOCTI CHCTEMHI 3HaHHS MPO OCHOBHI NEPioau
PO3BUTKY JIITEPATYPH, 110 BUBYAETHCS, BiJl JTaBHUHH 0 X XI CTOTITTS, €BOIOIIIO HAMPSIMIB, )KaHPIB 1 CTUJIIB,
YiTbHUX TMPEJCTAaBHUKIB Ta XYJOXKHI SIBUIA, a TaKOXX 3HAHHSA TPO TEHACHIII PO3BUTKY CBITOBOTO
JITEepaTypHOTO MPOLECY Ta YKPATHCHKOI JIiTepaTypH.



®K 6 31aTHICTH BUIBHO, THYYKO W €()eKTHBHO BUKOPHUCTOBYBATH aHTIIMCHKY MOBY B YCHIHM Ta MHCHMOBIN
¢dopmi, y pi3HUX KaHPOBO-CTUJIHOBUX PI3HOBUJAAX 1 pericrpax cmiikyBaHHs (o¢iuiiiHoMy, HeodiniiHOMY,
HEUTpaTbHOMY), U PO3B’sI3aHHS KOMYHIKATHBHUX 3aBJIaHb Y Pi3HUX cepax KUTT.

®K 7 3parnicte 10 30MpaHHS W aHamilzy, CHCTeMaTH3allii Ta iHTepHperaulii MOBHHUX, JITEpaTypHHX,
(dbonpkIopHUX (aKTiB, IHTEpHIpeTalii Ta MepekIaay TeKCTIB aHIIHCHKOI0 MOBOIO.

@K 8 31aTHICTH BUIBHO ONEPYBATH CHEIIATILHOIO TEPMIHOJIOTIEI0 TS PO3B’sI3aHHS POo(eCciiHUX 3aB/IaHb.
®K 9 VYcBimomieHHa 3acajl 1 TEXHOJOTIH CTBOPEHHS TEKCTIB PI3HMX JKaHPIB 1 CTUJIIB JEpXKaBHOIO Ta
1HO3EMHOI0 MOBaMH.

®K 10 3parHIiCTh 3IIMCHIOBATH JITEPAaTypO3HABYMM, JIIHTBICTUYHMMA Ta CIEUIaJIbHUA (iI0J0TIYHUN
(mepexJiaganbKuii) aHai3 TEKCTIB PI3HUX CTUIIB 1 XKaHPIB.

®K 13 Jlekcuko-rpaMaTiyHa KOMIIETEHTHICTh Mependadae: BOJOAIHHS JIEKCMYHUMHU, TpPaMaTUYHUMH,
opdorpadiyHIMI MOBHMMHU 3HAHHSMHU | HAaBUYKAMU; 3HAHHS CEMAHTHKH, CIIOBOTBOPYOI W CHHTaKCUYHOI
CTPYKTYpH, (DYHKIIIT B pedeHH]1 W TEKCTi, JEKCUYHOI MoJIiceMii, aHTOHIMIi, 0cOOIMBOCTEH (hpazeosorii ais
CTPYKTYpPHOI Oprasi3aiii TEKCTy Ta BUpa)K€HHsI KOMYHIKaTUBHOI 1HTEHIIIT;

®K 14 MoeneHHeBO-(DOHETHYHA KOMIETEHIIIS Nepedayae: 3HaHHS PO 3BYKH MOBH 1 3aKOHOMIPHOCTI X
noeqHaHHs; Tpo (oHeTnyHi mporecu (Trojoc, IHTOHALIIO, YEepPryBaHHS 3BYKiB) 3HaHHA (DOHETUYHOI
TpaHckpumniii Ta (GoHeMaTUYHi HAaBUYKU MOBJIIECHHS (pElENTHBHI 1 peNpOAYKTHBHI); YMIHHS CIOPHIMAaTH Ha
CIIyX PI3HO’KAHPOBI Ta PI3HOMPEIMETHI ABTCHTUYHI TEKCTH.

®K 15 IurepakiiiiiHa KOMIETEHTHICTh Mependavae: yMiHHS BECTH Alayior, MoOyAOBaHUN Ha peanbHii abo
CHMYJIbOBaHIM CHUTyallii Ta BUIBHO BECTH PO3MOBY 3 HOCISIMH MOBH; 3/IaTHICTh BHKJIQJAaTH CBOIO AYMKY
BiJIMOBIAHO /10 MIEBHUX THUITIB TEKCTY 3 TOTPUMAHHSIM IMapaMeTpiB KOMYHIKaTUBHO-CTUITICTUYHOT TOIIBHOCTI
Ta MOBHOI IIPaBUJIBHOCTI,

®K 16 KpaiHo3HaBUO-MIXKKYJIbTypHa KOMIIETEHTHICTh Niepe0aydae: 3HaHHs CTYJICHTIB PO KYJIbTYpY KpaiH,
MOBA SIKHX BHBYAETKLCS; BOJIOAIHHS OCOOIMBOCTSIMU MOBJICHHEBOT T HEMOBJICHHEBOT TIOBEIIHKH HOCI1TB MOBH
B THUIIONBHUX CHUTYaliSX CIUIKYBAaHHS, BOJOJIHHS PI3HUMH BHJaMU MOBJICHHEBOI AiSUIBHOCTI B CHUTYaIlisiX
MDKKYJIBTYPHOI B3a€EMOJIi.

®K 18 Ilepexmnananpka KOMIETEHIlIA: 3HAHHS CHEMU(PIYHUX MEepeKIafalbkux TpaHcopMalliii, yMiHHS 1X
3aCTOCOBYBATH y MEpeKIIal PI3HOKAHPOBUX TEKCTIB, 3JaTHICTh PO3II3HABATH OCHOBHI IMEPEKJIaT03HABYI
MOHSATTS, 00 MPAIfOBaTH 3 MAIIUHHUM MEPEKIIAI0M, MOCIITOBHIM YCHUM Ta XyJ0XKHIM MepeKIaalbKiuM
CYIIPOBOJIOM.

3. Pe3yabTaTH HABYAHHS 32 JUCHHILIIHOIO:

ITPH 1 BinbHO cninkyBatucs 3 npodeciiHuX NMuTaHb 13 (PaxiBIsMH Ta He(axiBISIMH JEpXKaBHOK Ta
aHTJIMCHKOI0 MOBaMHU YCHO 1 MHCbMOBO, BUKOPUCTOBYBATH X JJIsl OpraHizauii eeKTUBHOI MIKKYJIbTYPHOI
KOMYHIKallii.

IIPH 2 EdektuBHO mpaitoBaTd 3 iH(opmalliero: nodbupatu HEoOXiaHy iHGOpMAIlo 3 PI3HHUX JKeped,
30KpeMa 3 (axoBOi JiTepaTypu Ta €JIEeKTPOHHMX 0a3, KPUTUYHO aHali3yBaTW M I1HTepHpeTyBaTH i,
BITOPSIIKOBYBATH, KJIacu(iKyBaTH i CHCTEMaTH3yBaTH.

ITPH 3 OpranizoByBaTu Npolec CBOro HaBuaHHs i CaMOOCBITH.

ITPH 4 Po3ymitu ¢pyHIaMeHTalIbHI TIPUHLIMIIN OYTTS JIIOJAWHU, TPUPOH, CYCIIbCTBA.

ITPH 5 ChiBnpamtoBatu 3 KojJeramu, IpeJCTaBHUKAMH 1HIIUX KyJIbTYp Ta Pemirii, npuOiuHUKaMHU Pi3HUX
MOJITHYHUX ITOTJISIIIB TOLIIO.

ITPH 7 Po3ymiTu ocHOBHI Ipo6aemMu (is1oJ10rii Ta MiAX0u A0 X PO3B’A3aHHS 13 3aCTOCYBaHHAM JOLIIBHUX
METOMIB Ta IHHOBAIIMHMX ITIIXOIB.

ITPH 8 3nartu i po3ymiTu cucTeMy MOBH, 3arajibHi BIACTHBOCTI JITepaTypu sIK MUCTELTBA CJIOBA, ICTOPIIO
aHTJIHACHKOT MOBH 1 JIITEpaTypH, 1 BMITH 3aCTOCOBYBATH 11l 3HAaHHS y NpodeciiHil AISIbHOCTI.

ITPH 10 3natu HOpMH JIiTEpPaTypHOi MOBU Ta BMITH IX 3aCTOCOBYBATH Y MPAKTHUHIHN isJIBHOCTI.

ITPH 13 AnanizyBaTu i IHTEpIPETYBATH TBOPU YKPATHCHKO1 Ta aHTJIOMOBHOI XY JI0’KHbBOI1 JIITEpATypu i yCHOT
HapOJHOI TBOPUYOCTi, BU3HAYATH IXHIO CHeUQiKy i Miclie B JiTepaTypHOMY IPOIECi.

ITPH 14 BukopucroByBaTH aHIJIHCHKY MOBY B YCHIM Ta MUCbMOBIN (opMi, Y pI3HUX >KaHPOBO-CTHIIHOBUX
pi3HOBHIAX 1 pericTpax chiikyBaHHA (odimiiiHomy, HeodiumiiiHOMY, HEHTpalbHOMY), IUIS PO3B’S3aHHS
KOMYHIKaTUBHUX 3aBJaHb y MOOYyTOBiH, CyCIibHIN, HaBYaIbHIN, MpodeciiiHiil, HayKoBil cepax KUTTS.
INPH 15 3piiicHioBaTM  JIHTBICTUYHHWE, JIITEpaTypo3HABUMK Ta  CHEMIaJbHUNA  (UTOJIOTTYHHMA
(mepexJiaganbKuii) aHai3 TEKCTIB PI3HUX CTUIIB 1 XKaHPIB.



ITPH 16 3Hatu i1 po3yMiTH OCHOBHI IMMOHATTS, TEOPii Ta KOHIEMIIIT 00paHoi (hiT0OTIYHOT crieriaizarii, yMiTH
3aCTOCOBYBATH X Y mpodeciiiHill AisTIbHOCTI.

IIPH 17 30uparu, aHamizyBaTH, CHCTEMaTH3yBaTH W IHTEpHpEeTyBaTH (aKTH MOBU W MOBJICHHS W
BUKOPUCTOBYBATH X JJIs1 PO3B’sI3aHHS CKIIAJHUX 33/a4 1 Mpo0JieM y crenianizoBaHux cdepax npodeciinoi
IISUIBHOCTI Ta/a00 HaBYaHHS.

ITPH 18 MaTtu HaBWYKHM YHpPaBIiHHA KOMIUIEKCHUMH [TisIMH a00 MPOEKTaMU HPU PO3B’S3aHHI CKIIAJTHUX
npobieM y podeciitHiil TisTTbHOCTI B rany3i o0paHoi (iToIori9HOI crieriaiizamii Ta HECTH BIAMOBIIaIbHICTh
3a IPUAHATTA pillieHb y Henepea0auyBaHUX yMOBaX.

ITPH 19 MaTu HaBUYKH y4acTi B HAYKOBUX Ta/a00 MPHUKJIAAHUX JOCIHIHDKEHHSAX Y ramy3i ¢ijaoJorii.

ITPH 20 Bonoxiti MoBoto ¢axy Ha piBHI Cl 111 BITBHOTO MUCHMOBOTO 1 YCHOTO MEepeKiIany, 3A1HCHEHHS
npodeciiHol KOMyHIKaIlii 1 Mi>KOCOOMCTICHOTO CITIJIKYBaHHS Ta SIKICHOTO PO eCiitHOTO BUKOPHUCTAHHS.

4. CTpyKTYypa HABYAJIBHOI M CUMILTIHN
Tematuunuil mian ajs 1eHHoi GopMu HaBYAHHS

Ha3sBa 3MiCTOBHX MOJTYJIiB, TEM Po3moais roarH MiXK BUAAMH POOIT
AynuTopHa:
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S cemecTp
3microBuii MoayJs 1. Jlireparypa bpuranii
Tema 1. From Old English poetry to contemporary 4 1 3
literature: A general overview
Tema 2. The epic poem Beowulf: characters, literary analysis| 5 2 3
Tema 3. Literature in Britain in the Medieval period (1066-| 5 2 3
1485). The Canterbury Tales: Reading Chaucer across time
Tema 4. The Middle English romance: Sir Gawain and the| 5 2 3
Green Knight (anonymous), The Death of Arthur (Le Morte
d’Arthur) by Thomas Malory. The autobiography: The Book
of Margery Kempe
Tema 5. The English Renaissance (1485-1660). The English| 5 1 2 2
Renaissance: Lyric poetry, pastoral verse, the sonnet
Tema 6. The Renaissance theatre: 5 2 3
A Midsummer Night’s Dream by Shakespeare
Mooynvnuii konmpons 1 2 2
Tema 7. The Age of Reason / Neo-Classical age (1660- 5 2 3
1798): Gulliver’s Travels by Jonathan Swift
Tema 8. 19™M-century literature: from Romantic through 5 1 2 2
Victorian. Transitions to Romanticism: Pre-Romantic poets.
The flowering of Romanticism: romantic poetry of William
Wordsworth
Tema 9. Romanticism: Poetry of G. G. Byron and J. Keats 5 2 3
Tema 10. 18" - 19"-century literature by women writers 4 2 2
Tema 11. Britain’s Victorian literature 7 4 3
Mooynvnuii konmpons 2 2 2
Tema 12. At the turn of the 20" century: Pre-Modernism. The| 5 1 2 2
Modern and the Postmodern
Tema 13. Short story: From Victorian period to Modernist| 4 2 2
era.




Tema 14. Poetry of the Edwardian age. World War I in| 4 2 2
literature. Emerging Modernism
Tema 15. Modernism and short story 4 2 2
Tema 16. Realism vs. Modernism in the 20"-century British| 6 4 2
literature
Tema 17. Contemporary British literature: Postmodernism 6 4 2
Mooynvnuit konmpop 3 2 2

Pa3om 3a 5 cemectp| 90 4 38 6 42

6 cemectp
3microBuii moayJs 1. Jlitreparypa CLIA

Tema 1. American literature in the colonial period. Poetry of | 4 1 2 1
A. Bradstreet. The 18"-century American literature.
Franklin’s Autobiography
Tema 2. American literature from Enlightenment to 5 4 1
Romanticism. Freneau’s poetry. Voices from the margin.
Washington Irving’s short prose. Dark Romanticism and
poetry of Edgar Allan Poe
Tema 3. American Renaissance. Transcendentalism. Dark 5 1 4
Romanticism of Hawthorne and Melville. W. Whitman and
E. Dickinson’s poetry
Mooynvnuit konmpoas 1 2 2
Tema 4. American literature of the 2™ half of the 19 4 1 2 1
century. Autobiographical background in Life on the
Mississippi by Mark Twain. Realism and Naturalism in
Stephen Crane’s prose. Short stories of Ambrose Bierce and
Kate Chopin
Tema 5. Prose of Henry James, Edith Wharton, Willa Cather | 5 4 1
Tema 6. The Emergence of Modern American literature. 5 4 1
Poetry of Edward Arlington Robinson. Free verse in Carl
Sandburg’s poems. Poetry of Robert Frost
Tema 7. American fiction between the World Wars. E. 3 2 1
Hemingway’s short stories. The Southern gothic in W.
Faulkner’s fiction
Tema 8. The great modernists: Poetry of Ezra Pound and 4 1 2 1
William Carlos Williams. Women’s voices in Modernist
poetry: H.D. and Marianne Moore. American poetry since
1945
Mooynvnuii konmposas 2 2 2
Tema 9. American drama in the 20™ century. 3 2 1
Tennessee Williams’s “The Glass Menagerie”.
Tema 10. Post-war “traditional” fiction. “The Pear]” by John | 3 2 1
Steinbeck
Tema 11. The 20™-century American short story. Short prose| 5 4 1
of J.D. Salinger, Carson McCullers, Ursula K. Le Guin.
Tema 12. The U.S. Ethnic literatures: African American| 3 2 1
literature in the 20" century. Poetry of Langston Hughes.
“Invisible Man” by Ralph Ellison. “Everyday Use” by Alice
Walker.
Tema 13. Native American literature: narrative poems by 5 4 1

Sherman Alexie and Joy Harjo. Asian American literature:
Maxine Hong Kingston’s short story “No Name Woman”




Mooyavnuii kKonmpois 3 2 2
Pazom| 60 4 38 6 12
[TinroToBKa Ta MPOXOHKEHHSI KOHTPOJBHHUX 3aXO0/IiB 30 30
Ycboro 3a pik| 180 | 8 \ \ 76 \ 12 \ \ 54
5. [Iporpama HaBYAJIbHOI JUCHUILIIHA
5 cemecTp
3microBuii MoayJs 1. Jlitepatypa bpuranii
Lectures

Lecture 1. From Old English Poetry to the Neo-Classical Age

1. Historical background of the Anglo-Saxon and Medieval periods of English literature.

2. Literary characteristics of the Anglo-Saxon period: pagan origins, anonymity, the imitative quality.
Old English poetry.

3. The epic poem Beowulf: characters, literary analysis.

4. Literature of the Middle Ages (1100-1485). Latin and French literature in England.

5. Literature in English: Piers Plowman by William Langland, Thomas Malory’s The Death of Arthur,
and Sir Gawain and the Green Knight.

6. The Canterbury Tales by Geoffrey Chaucer: summary key points.

7. Medieval theatre: mysteries, miracle and morality plays.

8. The English Renaissance (1485-1660). The art forms of the Renaissance sonnet.

9. Elizabethan theatre and its genres: the history play, the tragedy, the comedy. Christopher Marlowe’s

plays.

10. The problem of Shakespearean authorship. Shakespeare’s plays.

11. John Donne’s metaphysical poetry.

12. The Age of Reason / Neo-Classical Age (1660-1798): Characteristics of the period.

13. Jonathan Swift’s Gulliver’s Travels.

14. Novel of Sensibility: Samuel Richardson’s sentimental novel Pamela, and Laurence Sterne’s Tristram
Shandy.

Recommended Literature:

British Literature I: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J. Robinson,
Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018,
https://web.ung.edu/media/university-press/Brit-Lit-1.pdf?t=1598019940850

British Literature Through History, https://2012books.lardbucket.org/pdfs/british-literature-through-
history.pdf

Klarer, M. Introduction to Literary Studies. London: Routledge, 2004.

Lecture 2. 19" Century Literature: From Romantic through Victorian.
The 20th century and Beyond: Modernism and Postmodernism

1. Transitions to Romanticism: William Blake (1757-1827) as a precursor of Romanticism. Songs of
Innocence by W. Blake.

2. Romanticism (1798-1837). The key romantic concepts of the imagination, children, nature and the
sublime. Romantic poetry of William Wordsworth and Samuel Coleridge.

3. The second generation of romantic poets: George Gordon Byron, Percy Shelley, John Keats. The
Byronic hero.

4. English Realism of the Victorian era (1837-1901). Prose of Charles Dickens, the Bronté sisters,
William M. Thackeray, George Eliot, Thomas Hardy.

5. Victorian poets: Robert and Elizabeth Browning, Alfred Tennyson. Imperial values of Rudyard
Kipling’s poetry and prose.

6. English literature of the Edwardian age (1901 — 1914). The Edwardians’ realism: John Galsworthy’s
prose, George Bernard Shaw’s theatre.

7.  Modernism (1901-1939). Philosophical background of literary modernism. Early modernist writers:
Joseph Conrad, James Joyce, William Butler Yeats.

8. Modernism of the 1920s-1930s. Themes and conflicts in Virginia Woolf’s prose. D.H. Lawrence’s
modernist fiction.




9. Modernism in poetry. The Imagist movement (T.E. Hulme, Richard Aldington), T. S. Eliot’s
innovative poetry.

10. Literature after 1945: Examinations of totalitarian nightmare in the novel Nineteen FEighty-
four (1949) by George Orwell.

11. From Modernist to Postmodernist: characteristics of Postmodernism in English Literature
(fragmented structure, fragmented perspective, writing from the margins, irony, parody, pastiche and
satirical elements, ignoring the boundaries of art, simple language & complex structure,
intertextuality, metafiction, temporal distortion, minimalism vs. maximalism, factual & fictional).
Recommended Literature:

British Literature I1: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Oxford Companion to English Literature. Margaret Drabble, ed. London: Oxford University Press,
2000, https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

British Literature Through History, https://2012books.lardbucket.org/pdfs/british-literature-
through-history.pdf

Practical Classes

Practical Class 1. Old English epic Beowulf
Literary history of the Anglo-Saxon period.
Characteristics of an epic.
Alliteration in works of the oral tradition and in old English poetry.
The epic poem Beowulf: history of the manuscript, characters, literary analysis.
. Read the part “Grendel the Murderer” from the epic Beowulf. Answer the questions to the
passage (PDF file, Moodle).

6. Read the parts from Beowulf in Burton Raffel’s translation (“Grendel”). Answer the questions
to the passage (PDF file, Moodle).

7. Based on your reading of Beowulf, what qualities or values do you think the Anglo-Saxons
admired?

8. Read the article by Michael Bintley on Old English heroic poetry. Characterize the most
prominent literary examples of the period.

9. Read the article “Monsters and heroes in Beowulf” by Victoria Symons. What are the main
ideas of the essay? What conclusion does the author come to while comparing the hero with Grendel,
Grendel’s mother and the dragon?

Texts:

Beowulf (excerpt “Grendel the Murderer”).

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.
Pp. 16-65.

Bintley, Michael. “Old English heroic poetry”, https://www.bl.uk/medieval-literature/articles/old-
english-heroic-poetry#authorBlock1

Symons, Victoria. “Monsters and heroes in Beowulf’,  https://www.bl.uk/medieval-
literature/articles/monsters-and-heroes-in-beowulf

N

Practical Class 2. Literature in Britain in the Medieval Period (1066-1485)
The Canterbury Tales: Reading Chaucer across Time

1. Find information about Geoffrey Chaucer. Speak on the main events in his life and literary
career. Make sure to mention and briefly characterize his literary works.

2. Read the general information about The Canterbury Tales focusing on the key questions
(Source: https:// www.bl.uk/works/the-canterbury-tales):

* In what form was Chaucer’s poetry first produced and read?

* How did the advent of printing serve to popularize The Canterbury Tales?

* What is distinctive about The Canterbury Tales?

» When was The Canterbury Tales written?



https://www.bl.uk/medieval-literature/articles/old-english-heroic-poetry#authorBlock1
https://www.bl.uk/medieval-literature/articles/old-english-heroic-poetry#authorBlock1
https://www.bl.uk/medieval-literature/articles/old-english-heroic-poetry#authorBlock1
https://www.bl.uk/medieval-literature/articles/monsters-and-heroes-in-beowulf
https://www.bl.uk/medieval-literature/articles/monsters-and-heroes-in-beowulf
https://www.bl.uk/works/the-canterbury-tales

* What is the main structure of The Canterbury Tales and what does it tell us about medieval
society?

* In what ways have responses to The Canterbury Tales changed over time?

3. Read the passages from “The General Prologue” and get ready to answer the questions:

* What is the structure of “The General Prologue™?

» What is the basic purpose of “The General Prologue™?

* Why is “The Prologue” important in The Canterbury Tales?

4. Compare the original Chaucer’s text and the modern version. Characterize the lexicon.

5. As you read “The Prologue” further on, jot down words or phrases that convey the
personalities of some of the characters the narrator describes, as well as the narrator himself. Be sure to
include the Pardoner and the Wife of Bath.

6. Read “The Wife of Bath’s Tale” and get ready for the literary analysis, answering the following
questions:

* In what way is the question that the queen poses to the knight related to the crime that he has
committed?

» What theme, or message, about marriage would you say the tale conveys? Do you agree with the
message? Why or why not?

7. Read the article “Female ‘soveraynetee’ in Chaucer’s ‘The Wife of Bath’s Prologue and Tale’”
by Alexandra Melville at https://www.bl.uk/medieval-literature/articles/female-soveraynetee-in-
chaucers-the-wife-of-baths-prologue-and-tale. Point out its main ideas.

Texts:

Geoffrey Chaucer. The Canterbury Tales (“The General Prologue”, “The Wife of Bath’s Tale”),
https://www.bl.uk/works/the-canterbury-tales.

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.
Pp. 107-112, 139-141, 154-169.

British Literature I: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J. Robinson,
Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018,
https://web.ung.edu/media/university-press/Brit-Lit-1.pdf?t=1598019940850

Practical Class 3. The Middle English romance: Sir Gawain and the Green Knight
(anonymous),
The Death of Arthur (Le Morte d’Arthur) by Sir Thomas Malory.
The Autobiography: The Book of Margery Kempe
1. Characteristics of medieval romances.
2. The setting, characters, and plot of Sir Gawain and the Green Knight.
3. A conflict in a literary text. What are the key conflicts in Sir Gawain and the Green Knight?
4. Compare and contrast Gawain and Beowulf. In your opinion, who is the more honorable
character?
5. Thomas Malory’s The Death of Arthur.
6. Read the excerpt “The Siege of Bennrick” from Le Morte d’Arthur and speak on Malory’s
techniques of characterization.
7. Margery Kempe’s Autobiography and its unusual publishing history.
8. The main features of the autobiography.
9. As you read “Chapter 1. Illness and Recovery”, be aware of details that suggest how Margery
Kempe views herself and her experience.
10.0n the basis of your reading, how would you describe Margery Kempe? Think about the
following aspects:
* her reasons for talking to a confessor;
* the way she handles stress and anxiety;
* her response to the spiritual vision.
Texts:
Sir Gawain and the Green Knight.
Thomas Malory. The Death of Arthur (excerpt “The Siege of Bennrick”).
Margery Kempe. Autobiography (Chapter 1. “Illness and Recovery”).


https://www.bl.uk/works/the-canterbury-tales

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.
Pp. 209-225.

British Literature I: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J. Robinson,
Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018,
https://web.ung.edu/media/university-press/Brit-Lit-1.pdf?t=1598019940850

Practical Class 4. The English Renaissance: Lyric Poetry,
Pastoral Verse, the Sonnet

1. The English Renaissance: the main features of the movement, the dominant literary genres.

2. Read Andrew Dickson’s article “Key features of Renaissance culture”. Speak on the
educational, religious, artistic and geographical developments that shaped culture during the Renaissance
period in Europe.

3. Lyric poetry of Thomas Wyatt. A rhyme scheme in “My Lute, Awake!”

4. The pastoral: “The Passionate Shepherd to His Love” by Christopher Marlowe, “The Nymph’s
Reply to the Shepherd” by Sir Walter Raleigh.

5. The sonnet form: origins of the sonnet, sonnet structure.

6. The Spenserian sonnet: Sonnet 30, Sonnet 75 by Edmund Spenser.

7. Shakespearean sonnets. Analyzing sensory language of Sonnet 29, Sonnet 116, Sonnet 130 by
Shakespeare.

8. Figurative language in poetry: simile and metaphor.

9. Use the resources of Poetry Foundation (https://www.poetryfoundation.org/poets) and select
one poem of the Renaissance period for expressive reading and literary analysis.

Texts:

Thomas Wyatt. “My Lute, Awake!”

Christopher Marlowe. “The Passionate Shepherd to His Love”.

Walter Raleigh. “The Nymph’s Reply to the Shepherd”.

Edmund Spenser. Sonnets 30, 75.

William Shakespeare. Sonnets 29, 116, 130.

Recommended Literature:

British Literature I: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J. Robinson,
Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018,
https://web.ung.edu/media/university-press/Brit-Lit-1.pdf?t=1598019940850

Dickson, Andrew. “Key features of Renaissance culture”,
https://www.bl.uk/shakespeare/articles/key-features-of-renaissance-culture.

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Practical Class 5. The Renaissance Theatre:
“A Midsummer Night’s Dream” by Shakespeare

1. Types of theaters and playhouses in which plays were performed during the Elizabethan period.
(Use the information from William-Shakespeare.info’s article on “Elizabethan Theater, Playhouses &
Inn-Yards”™).

2. Shakespeare’s biography: the main events in his life and literary career (Poets.org’s article on
“William Shakespeare™).

3. Read the selected scenes from “A Midsummer Night’s Dream”. Answer the following
questions:

» What is the significance of the settings of the play? What are the major characteristics of each
setting (the Duke’s palace, Quince’s cottage, and the fairy-enchanted woods)?

* Why is the story set in ancient Greece?

* Discuss the meanings of the play’s title, A Midsummer Night’s Dream. What other references do
you find to dreaming in the play? What relationship is created between dreaming and theater (Puck’s final
speech)? Why is Midsummer important to the themes of the play?



https://www.bl.uk/shakespeare/articles/key-features-of-renaissance-culture
http://www.william-shakespeare.info/william-shakespeare-biography-elizabethan-theatre-playhouse-inn-yards.htm
http://www.william-shakespeare.info/william-shakespeare-biography-elizabethan-theatre-playhouse-inn-yards.htm
http://www.poets.org/poetsorg/poet/william-shakespeare
http://www.poets.org/poetsorg/poet/william-shakespeare
http://www.poets.org/poetsorg/poet/william-shakespeare

» The play presents several different couples: Theseus and Hippolyta, Hermia and Lysander,
Helena and Demetrius, Titania and Bottom, and Titania and Oberon. What aspects of love are explored
in each of these relationships?

* Gender issues are significant in this drama. What differences are there in the roles and behaviors
appropriate to men and women?

* Many contemporary productions of the play cast the same actor in the role of Theseus and
Oberon, and also of Hippolyta and Titania. What does this suggest about the functions of these characters
in the play? How are the Hippolyta and Titania similar and/or different? Theseus and Oberon?

* Much has been written about the darker side of this play, its savage, erotic aspects and its
violence. For example, the critic Jan Kott finds the eroticism of the play “brutal.” On the other hand, the
critic Hartley Coleridge says this drama is “all poetry, and sweeter poetry was never written.” Which of
these critics do you agree with? Overall, is this a sinister, violent, erotic play or a lighthearted, romantic
comedy? Support your answer with references from the text.

4. Read the article of David Bevington about “A Midsummer Night’s Dream” focusing on the
key questions (https://www.britannica.com/topic/A-Midsummer-Nights-Dream-play-by-Shakespeare).

5. Read the article “Shakespeare’s Fairies: The Triumph of Dramatic Art”. Make your comments
and summarize the information.

Texts:

William Shakespeare. “A Midsummer Night’s Dream” (selected scenes).

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.
Pp. 314-320.

Bevington, David. “A Midsummer Night’s Dream”, https://www.britannica.com/topic/A-
Midsummer-Nights-Dream-play-by-Shakespeare.

“Shakespeare’s Fairies: The Triumph of Dramatic Art” From Shakespeare’s Comedy of A
Midsummer Night’s Dream. Ed. William J. Rolfe. New York: American Book Company,
1903. Shakespeare Online. 20 Oct. 2019. http://www.shakespeare-online.com/plays/
midsummer/mdsrolfe.html.

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Practical Class 6. Metaphysical Poetry of John Donne

1. Read the article by Michael Donkor “John Donne and metaphysical poetry.” What
characteristic features does he point out?

2. Read the selected poems of John Donne and point out the recurrent themes in his poetry.

3. How, if at all, can readers reconcile Donne’s love poems with his religious poems? Do his love
poems contain religious, or spiritual, elements?

4. How, if at all, do Donne’s poems reconcile a cynical realization of the many, or life’s
heterogeneity, with his thirst for the Absolute, or the one. Do his poems offer partial solutions to his
dilemma?

5. Why do you think Donne uses words like all, infinity, everywhere; or claims that his love is
like America? What’s their effect, and why?

6. How do Donne’s poems compare with Elizabethan love poetry? Consider the decorum and
conventions of Elizabethan poetry that praises and pines for distant and idealized ladies in gentle and
courtly language. How does Donne’s poetic style compare with the Elizabethans’?

Texts:

John Donn. The Good-Morrow. The Sun Rising. The Indifferent. Break of Day. Love’s Alchemy.

Recommended Literature:

British Literature I: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J. Robinson,
Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018, pp. 1420- 1430.

Donkor, Michael. “John Donne and metaphysical poetry.”
https://www.bl.uk/shakespeare/articles/john-donne-and-metaphysical-poetry

Practical Class 7. Gulliver’s Travels by Jonathan Swift
1. The Enlightenment and its ideas.


https://www.britannica.com/contributor/David-Bevington/4486
https://www.britannica.com/topic/A-Midsummer-Nights-Dream-play-by-Shakespeare
https://www.britannica.com/contributor/David-Bevington/4486
https://www.britannica.com/topic/A-Midsummer-Nights-Dream-play-by-Shakespeare
https://www.britannica.com/topic/A-Midsummer-Nights-Dream-play-by-Shakespeare

2. Life and works of Jonathan Swift.

3. Read the excerpts from the novel (Part I, Chapters 1, 2, 3, 4, 5) and answer the questions:

* What is the significance of Lemuel Gulliver’s name? (Part 1, Chapter 1).

* In Gulliver’s Travels, Part 1, Chapter 1, what is unusual about Gulliver’s reaction to meeting the
Lilliputians?

» What is significant about the emperor of Lilliput’s appearance and manner as described in Part
1, Chapter 2?

* What does the Lilliputians’ decision to keep Gulliver alive (in Part 1, Chapter 2) reveal about
them?

» What do the emperor of Lilliput’s forms of entertainment (Part 1, Chapter 3) reveal about him?

* What does the conflict about egg-cracking (in Part 1, Chapter 4) reveal about the nature of
political conflict and war?

* What does Gulliver’s loss of favor with the emperor of Lilliput reveal about the emperor and
empress (Part 1, Chapter 5)?

4. Get ready for literary analysis. Use the questions below to help you:

* Are there any characters in Gulliver’s Travels that have psychological depth?

* Does Gulliver seem like a believable character to you?

* Is Gulliver an everyman figure or does he have a distinctive personality of his own?

* Is the overall flatness of characters in Gulliver’s Travels a function of the genre, satire, or the
result of Swift’s specific tone?

* How does Swift use language and style for the purpose of satire? How does his style change as
the story progresses?

Texts:

Jonathan Swift. Gulliver’s Travels (Part 1, Chapters 1, 2, 3, 4, 5).

Recommended Literature:

British Literature I: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J. Robinson,
Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018,
https://web.ung.edu/media/university-press/Brit-Lit-1.pdf?t=1598019940850

British Literature Through History, https://2012books.lardbucket.org/pdfs/british-literature-through-
history.pdf

Practical Class 8. Transitions to Romanticism: Pre-Romantic Poets
The Flowering of Romanticism: Romantic Poetry of William Wordsworth
L. Pre-Romantic Poets

1. Pre-Romanticism and poetry of Robert Burns.

2. Visionary poetics of William Blake.

3. As you read the selection of Blake’s poems, get ready to answer the following questions:

» What details does Blake include about the subject of each poem?

» What seems to be Blake’s tone, or attitude, in each poem?

* Why might Blake have chosen a lamb, a tiger, etc., as the subject of each poem?

* What might each subject symbolize?

4. Get ready to read the poems “The Lamb”, “The Little Boy Lost”, “The Little Boy Found”,
“The Tyger”, “The Fly” and “The Sick Rose” expressively.

5. Discuss some of the images that came to mind as you read “The Tyger”, “The Fly” and “The
Sick Rose”.

6. What view of experience do you think is reflected in William Blake’s “Songs of Innocence”
and “Songs of Experience”?

7. What seems to be the tone, or attitude, of the speaker in each of these poems?

8. Compare the attitudes of the speakers in “Songs of Innocence” with those of the speakers in
“Songs of Experience”. Consider similarities as well as differences.

9. What do you think might have been the sources of Blake’s inspiration for these two sets of
poems?

II. The Flowering of Romanticism
1. Romanticism: General overview.
2. English Romanticism and its key concepts of nature, the spiritual, the supernatural.



3. Romantic poetry of William Wordsworth.

4. Literary analysis of the poems “Composed Upon Westminster Bridge, September 3, 18027,
“We Are Seven”, “She dwelt among the untrodden ways”, “The Kitten and Falling Leaves” by William
Wordsworth.

Texts:
Robert Burns. Selected poems (You can wuse resources of Poetry Foundation
(https://www.poetryfoundation.org/poets/robert-burns) or Scottish Poetry Library

(https://www.scottishpoetrylibrary.org.uk/poet/robert-burns/).

William Blake. “The Lamb”, “The Little Boy Lost”, “The Little Boy Found”, “The Tyger”, “The
Fly”, “The Sick Rose”.

Recommended Literature:

British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

British Literature Through History, https://2012books.lardbucket.org/pdfs/british-literature-
through-history.pdf

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Practical Class 9. Romanticism: Poetry of George Gordon Byron and John Keats
Life and literary works of George Gordon Byron.
The imagery and leitmotifs of Romanticism in the poem “Darkness” by Lord Byron.
Byron’s “Mazeppa”: romantic features in the Ukrainian Hetman as a literary character.
Poetry by John Keats.
5. The author’s motivation in the poems “Ode on a Grecian Urn”, “To Autumn”, “When I Have
Fears That I May Cease to Be”, “Bright Star, Would I Were Steadfast as Thou Art” by John Keats.
6. Comparative analysis of Keats’ poems.
7. Sound devices: assonance, consonance, alliteration.
8. Rhyming patterns in poetry.
Texts:
George Gordon Byron. “Darkness”, “Mazeppa”.
John Keats. “Ode on a Grecian Urn”, “To Autumn”, “When I Have Fears That [ May Cease to Be”,
“Bright Star, Would I Were Steadfast as Thou Art”.
Recommended Literature:
Biography of George Gordon Lord Byron, https://www.poetryfoundation.org/poets/lord-byron.
Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal, 1997.
British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks
British Literature Through History, https://2012books.lardbucket.org/pdfs/british-literature-
through-history.pdf
Voss, Tony. “Mazeppa-Maseppa: Migration of a Romantic Motif.” Tydskrif vir Letterkunder vol.
49 n. 2 Pretoria Jan. 2012, http://www.scielo.org.za/scielo.php?script=sci_arttext&pid=S0041-
476X2012000200009
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Practical Class 10. 18" - 19""-Century Literature by Women Writers

1. Ideas on women’s rights in “A Vindication of the Rights of Woman” by Mary Wollstonecratft.

2. Literary techniques in the essay: Argumentation.

3. Poetry of Romanticism: “The Rights of Women” by Anna Laetitia Barbauld. In the “Rights of
Women”, how does Barbauld characterize the domain or empire women are meant to rule? What’s the
effect of this characterization?

4. Themes and conflicts in Pride and Prejudice by Jane Austen.

5. Literary analysis of excerpts from Pride and Prejudice.

6. Poetry of Elizabeth Barrett Browning. Expressive reading of Sonnet 43.

Texts:


https://poets.org/poet/william-wordsworth
https://poets.org/poet/william-wordsworth
https://www.poetryfoundation.org/poets/robert-burns
https://www.scottishpoetrylibrary.org.uk/poet/robert-burns/
https://www.poetryfoundation.org/poets/lord-byron
http://www.scielo.org.za/scielo.php?script=sci_arttext&pid=S0041-476X2012000200009
http://www.scielo.org.za/scielo.php?script=sci_arttext&pid=S0041-476X2012000200009

Mary Wollstonecraft. “A Vindication of the Rights of Woman”.

Anna Laetitia Barbauld. “The Rights of Women”.

Jane Austen. Pride and Prejudice, https://www.janeausten.org/pride-and-prejudice/pride-and-
prejudice-online.asp (excerpts).

Elizabeth Barrett Browning. Sonnet 43.

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.

British Literature I1: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018, pp. 6-17.

“Jane Austen”, Oxford Dictionary of National Biography,
https://www.britannica.com/biography/Jane-Austen

Marshall, Ch. “Dull elves” and Feminists: A Summary of Feminist Criticism of Jane Austen,
http://www.jasna.org/assets/Persuasions/No.-14/marshall.pdf

Wollstonecraft, Mary. A Vindication of the Rights of Woman, https://www.bl.uk/collection-
items/mary-wollstonecraft-a-vindication-of-the-rights-of-woman.

Practical Class 11. Britain’s Victorian Literature

1. Historic events of the era and their influence on literary history.

2. Alfred Tennyson’s poetry.

3. Expressive reading and literary analysis of the poem “The Lady of Shalott” by Alfred
Tennyson.

4. Robert Browning and his literary career.
Literary devices: an inference.
The poem “My Last Duchess” by Robert Browning as a dramatic monologue.
The developments of the Victorian novel.
The novels of Charles Dickens.

9. Literary analysis of 4 Christmas Carol: A Ghost Story of Christmas by Charles Dickens.

Texts:

Alfred Tennyson. “The Lady of Shalott”.

Robert Browning. “My Last Duchess”.

Charles Dickens. A Christmas Carol: A Ghost Story of Christmas.

Recommended Literature:

British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

PN

Practical Class 12. Short Story: From Victorian Period to Modernist Era

1. Characteristic features of the short story.

2. Elizabeth Gaskell’s short prose.

3. Literary analysis of “Christmas Storms and Sunshine” by Elizabeth Gaskell.

4. A conflict and the third-person omniscient point of view in a literary narrative. The main
conflict and the plot of “Christmas Storms and Sunshine”.

5. Rudyard Kipling and his literary career.

6. The setting, the characters, and the plot of “The Miracle of Purun Bhagat” by Rudyard Kipling.

Texts:

Elizabeth Gaskell. “Christmas Storms and Sunshine”.

Rudyard Kipling. “The Miracle of Purun Bhagat”.

Recommended Literature:

British Literature I1: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks


https://www.janeausten.org/pride-and-prejudice/pride-and-prejudice-online.asp
https://www.janeausten.org/pride-and-prejudice/pride-and-prejudice-online.asp
https://www.britannica.com/biography/Jane-Austen
http://www.jasna.org/assets/Persuasions/No.-14/marshall.pdf
https://www.bl.uk/collection-items/mary-wollstonecraft-a-vindication-of-the-rights-of-woman
https://www.bl.uk/collection-items/mary-wollstonecraft-a-vindication-of-the-rights-of-woman

Practical Class 13. Pre-Raphaelites: Poetry of Dante Gabriel Rossetti and Christina Rossetti.
Poetry and Prose of Oscar Wilde (“The Ballad of Reading Gaol”)
I. Pre-Raphaelites
1. Read the sonnets of Dante Gabriel Rossetti. To what extent, if any, might the sonnets in “The
House of Life” be characterized as Romantic rather than Medieval? And to what extent might they have
seemed modern to Rossetti’s readers?
2. How painterly are the details in these poems? And why?
3. Read the poem “Goblin Market” by Christina Rossetti. How does Rossetti use nature and nature
imagery in this poem, and why?
4. How would Rossetti’s contemporaries view the ending with the fallen but redeemed Lizzie
surrounded by her own children?
5. Does this poem include any positive figure identified as masculine? Why, or why not?
I1. Poetry of Oscar Wilde
6. Read “The Ballad of Reading Gaol” by Oscar Wilde. What use does Wilde make of his
experiences as a prisoner in Reading Gaol? Why do you think he doesn’t refer more specifically to his
own case?
7. What symbolic and dramatic effect is gained by making the subject of the poem a condemned
man hanged during the poem?
8. Of what crime is the speaker guilty? What crimes are others alleged to have committed?
9. How does the poem use color? Sounds, especially assonance? Imagery? Is the imagery intended
to be pleasant?
10. What is the main idea that Oscar Wilde wants to convey in “The Ballad of Reading Gaol”?
Texts:
Dante Gabriel Rossetti. From The House of Life: “The Sonnet”. “Silent Noon”
Christina Rossetti. “Goblin Market”.
Oscar Wilde. “The Ballad of Reading Gaol”.
Recommended Literature:
British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018. pp. 696-720, pp. 720-736.
British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018, pp. 766-767, pp. 832-850.

Practical Class 14. Emerging Modernism
I. Poetry of the Edwardian Age. World War I in Literature

1. Poetry of the Edwardian Age.

2. Thomas Hardy as a novelist and a poet.

3. Satire in lyric poetry. The speaker’s stance in the poem “Ah, Are You Digging on My Grave?”
by Thomas Hardy.

4. Extended metaphors in “The Convergence of the Twain (Lines on the Loss of the Titanic)” by
Thomas Hardy.

5. World War I in Literature: War poetry.

6. Comparative analysis of “The Man He Killed” by Thomas Hardy, “The Soldier” by Rupert
Brooke, “An Irish Airman Foresees His Death” by William Butler Yeats.

I1. Modernism and Short Story

1. Literary history of Modernism.

2. Irony in Modern Literature: “The Rocking-Horse Winner” by D. H. Lawrence.

3. Foreshadowing and suspense in fiction. Literary analysis of “The Rocking-Horse Winner”:

* List examples of foreshadowing in the story. Note how each one prepares readers for the tragic
ending.

* List examples of irony, explaining how each contributes to Lawrence’s exploration of luck.

4. James Joyce’s Dublin in “Araby” (Chapter 3 of Dubliners).

5. Comparing texts: Compare and contrast the portrayals of adults in “Araby” by James Joyce
and D. H. Lawrence’s “The Rocking-Horse Winner”.

Texts:



Thomas Hardy. “Ah, Are You Digging on My Grave?”, “The Man He Killed”.

Rupert Brooke. “The Soldier”.

William Butler Yeats. “An Irish Airman Foresees His Death”.

D. H. Lawrence. “The Rocking-Horse Winner”.

James Joyce. Dubliners (Chapter 3. “Araby”).

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.

British Literature I1: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Practical Class 15. Realism vs. Modernism in the 20®-Century British Literature
Realism in the 20™-century art and literature.
“A Cup of Tea” by Katherine Mansfield as a work of realism.
Modern voice of Virginia Woolf.

Stream of consciousness in “The Duchess and the Jeweller” by Virginia Woolf.
Feminist consciousness and the landmark essay “A Room of One’s Own” by Virginia Woolf.
Modern poetry: key aspects of T.S. Eliot’s style.

7. Rhythm in modern verse. Examine the rhythm of one section of “The Hollow Men,” focusing
on the lengths of the lines and the patterns of stressed syllables in them. Does the irregular rhythm
contribute to the poem’s meaning?

8. Strategies for reading modern verse.

9. The imagery of “Preludes” by T.S. Eliot.

10.Describe the mood of “Preludes” and “The Hollow Men”.

11.Literature of World War II: memoirs and autobiographical writings.

Texts:

Katherine Mansfield. “A Cup of Tea”.

Virginia Woolf. “The Duchess and the Jeweller”, “A Room of One’s Own” (excerpts).

T.S. Eliot. “Preludes”, “The Hollow Men”.

Recommended Literature:

Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.

Bradshaw, R. A Concise Companion to Modernism. Malden: Blackwell, 2003.

British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks
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Practical Class 16. The 20th-Century Dystopian Novel: 1984 by George Orwell

1. Read the Study Guide on George Orwell and his novel “Nineteen Eighty-Four”. Summarize
the major points.

2. Give the definition of the dystopian novel.

3. Speak on the setting of the novel /984 by George Orwell. Describe the characters.

4. Characterize Winston Smith and his occupation. How is his everyday life organized?

5. What are the dystopian realities depicted in 79847

6. The world within which Winston lives is replete with contradictions. For example, a major
tenet of the Party’s philosophy is that War is Peace. Similarly, the Ministry of Love serves as, what we
would consider, a department of war. What role do these contradictions serve on a grand scale? Discuss
other contradictions inherent in the Party’s philosophy.

7. What role does contradiction serve within the framework of Doublethink? How does
Doublethink satisfy the needs of The Party?

8. How would you describe the author’s tone in 1984? Does it add to or detract from the
character’s discourse?



9. Read George Orwell’s letter below. Compare the ideas that he expresses in the letter and in the
novel “1984”.
10.Look through the List of Newspeak words and their definitions, and comment on them.
Texts:
George Orwell. 71984. Part 1, Chapters 1, 2, 4.
Recommended Literature:
Drabble, Margaret. The Oxford Companion to English Literature. Oxford University Press, 2000, p.
748.
Practical Class 17. Contemporary Voices: 1950 - Present
Broadening the concept of “English” literature: Regional and commonwealth writers.
Poetic language and kinesthetic imagery in “A Sunrise on the Veld” by Doris Lessing.
Short prose of Muriel Spark.
Literary techniques in “The First Year of My Life”” by Muriel Spark. Analyzing satire.
Prose and poetry of Margaret Atwood.
6. Analyzing structure and interpreting imagery in poetry of Seamus Heaney and Ted Hughes
(“Digging” by Seamus Heaney, “The Horses” by Ted Hughes).
Texts:
Doris Lessing. “A Sunrise on the Veld”.
Muriel Spark. “The First Year of My Life”.
Margaret Atwood. Selected poetry.
Seamus Heaney. “Digging”.
Ted Hughes. “The Horses”.
Recommended Literature:
Applebee, A. et al. The Language of Literature: British Literature. Evanston: McDougal Littel, 1997.
British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks
Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks
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Practical Class 18. Postmodern British Literature
1. Postmodernism: themes and techniques. Characteristics of postmodern literature.
2. Critical perspective on Peter Ackroyd’s fiction.
3. The structure, the images and the style of Ackroyd’s postmodern novel The Plato Papers.
4. Ackroyd’s futuristic vision in The Plato Papers.

Texts:

Peter Ackroyd. The Plato Papers (excerpts).

Recommended Literature:

British Literature II: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018.
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

British Literature Through History, https://2012books.lardbucket.org/pdfs/british-literature-
through-history.pdf

Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000,
https://oer.galileo.usg.edu/cgi/viewcontent.cgi?article=1016&context=english-textbooks

Practical Class 19. The Multicultural Settings of Contemporary British Literature:
The Polyphony of Voices

1. New voices in contemporary novels: hyperrealism?

2. Author’s style in White Teeth by Zadie Smith. Literary analysis of the except from White Teeth
“The Peculiar Second Marriage of Archie Jones”.

3. Salman Rushdie’s postmodern writing.

4. Read the story “The Prophet’s Hair” by Salman Rushdie. What realistic elements does this
story deploy, and why? What fantastic, or magical elements, and why? How do these elements work
together in this story, and to what effect?



5. How, if at all, does the story’s narrative structure effect meaning? What narrative arcs does the
story employ, and why?

6. What role does violence play in this story, and why?

7. What comments, if any, does this story make on faith, on principles, on morality, and why?

Texts:

Zadie Smith. White Teeth (Chapter “The Peculiar Second Marriage of Archie Jones”),
https://www.bookbrowse.com/excerpts/index.cfm/book number/463/page number/4/white-
teeth#excerpt

Salman Rushdie. “The Prophet’s Hair” (London Review of Books, Vol. 3, No. 7, 16 April 1981,
https://www.lrb.co.uk/the-paper/v03/n07/salman-rushdie/the-prophet-s-hair).

Recommended Literature:

British Literature I1: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson, ed.
University of North Georgia Press Dahlonega, Georgia, 2018, pp. 1114-1115.
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Lecture 1. History of American Literature: From Colonial to Romantic

1. Early American literature (1620-1700). Literary writings of the 17th century: biographies, treatises,
accounts of voyages, sermons.

2. Poetry of Anne Bradstreet.

3. The 18"-century American literature. The genre of autobiography and its developments. Benjamin
Franklin’s Autobiography.

4. American Romanticism (1820-1865) and transcendentalism (1836-1860). Edgar Allan Poe’s poetry

and prose. Dark Romanticism of Hawthorne and Melville.

Walt Whitman’s innovative poetics in Leaves of Grass.

6. Verse and meter in Emily Dickinson’s poetry.

Recommended Literature:

American Literature from 1600 through the 1850s. Augustyn Adam, ed. New York: Rosen
Educational Services; Britannica Educational Publishing, 2011.

American Literature: A Handbook of American Literature for students of English. Zbigniew Lewicki,
ed. Warsaw: University of Warsaw, US Embassy, Warsaw.

Grey, R. A Brief History of American Literature,
http://people.unica.it/fiorenzoiuliano/files/2016/04/A-Brief-History-of-American-Literature-Wiley-
Blackwell-2011.pdf

Hart, J.D., Leininger, Ph. W. The Oxford Companion to American Literature. Oxford: O.U.P, 2013.

Parini, J. The Oxford Encyclopedia of American Literature. Oxford: O.U.P, 2004.

9]

Lecture 2. American Literature: From Local Color and Realism to Contemporary Period
1. American literature of the 2" half of the 19" century: prose of Mark Twain, Stephen Crane, Ambrose
Bierce.
2. The literary art of Henry James.
3. Women’s writings of the period: prose of Kate Chopin, Edith Wharton, and Willa Cather.
4. The age of disillusionment (1914-1945) and the emergence of Modern American literature. The great
modernists.
5. American fiction between the World Wars. Ernest Hemingway’s prose. The Southern gothic in
William Faulkner’s fiction.
. The age of anxiety (1945- present). Post-war “traditional” fiction.
7. Postmodernism. The U.S. ethnic literatures.
Recommended Literature:
American Literature: A Handbook of American Literature for students of English. Zbigniew Lewicki,
ed. Warsaw: University of Warsaw, US Embassy, Warsaw.
Grey, R. 4 Brief History of American Literature,
http://people.unica.it/fiorenzoiuliano/files/2016/04/A-Brief-History-of-American-Literature-Wiley-
Blackwell-2011.pdf

o)



Hart, J.D., Leininger, Ph. W. The Oxford Companion to American Literature. Oxford: O.U.P, 2013.

Parini, J. The Oxford Encyclopedia of American Literature. Oxford: O.U.P, 2004.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia, https://ung.edu/university-
press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php

Practical Classes
Practical Class 1. American Literature in the Colonial Period
1. Early American Literature: writings of the 17th century: biographies, treatises, accounts of
voyages, sermons.
2. Style and techniques of The Generall Historie of Virginia, New England, and the Summer Isles
(1624) by John Smith.
3. The state of verse: poetry of Anne Bradstreet and Edward Taylor.
4. The metaphysical mode in “The Four Ages of Man” by Anne Bradstreet.
5. The personal focus in Anne Bradstreet’s “Upon Wedlock, and Death of Children” and “The
Author to Her Book™.
6. The Great Awakening.
Texts:
John Smith. The Generall Historie of Virginia, New England, and the Summer Isles (excerpts).
Anne Bradstreet. The Four Ages of Man (fragments). Upon Wedlock, and Death of Children. The
Author to Her Book.
Recommended Literature:
American literature from 1600 through the 1850s. Augustyn, Adam, ed. New York: Rosen Educational
Services; Britannica Educational Publishing, 2011. Pp. 21-24.
Martin, Wendy. Anne Bradstreet, https://www.poetryfoundation.org/poets/anne-bradstreet

Practical Class 2. The 18"-Century American Literature
1. The overview of the 18™-century American Literature. The notable works of the period the American
Revolution.
Writers of the Revolution.
The genre of autobiography and its developments.
Benjamin Franklin’s The Autobiography.
Philip Freneau’s poetry: “The Wild Honeysuckle”, “The Indian Burying Ground”, “A Political
Litanny”.
6. Voices from the margin: Olaudah Equiano’s slave narrative The Interesting Narrative of the Life of
Olaudah Equiano, or, Gustavus Vassa, the African, Written by Himself (1789).
7. Phillis Wheatley’s poetry.
Texts:
Benjamin Franklin. The Autobiography. http://www.gutenberg.org/files/148/148-h/148-h.htm
Phillis Wheatley. On Being Brought from Africa to America. On Virtue.
Philip Freneau. The Wild Honeysuckle. The Indian Burying Ground. A Political Litany.
Recommended Literature:
American literature from 1600 through the 1850s. Augustyn, Adam, ed. New York: Rosen Educational
Services; Britannica Educational Publishing, 2011. Pp. 21-24.
Kieniewicz, Teresa. “Introduction.” American Literature: A Handbook of American Literature for
students of English. Lewicki, Zbigniew, ed. Warsaw: University of Warsaw, US Embassy, Warsaw. Pp.
5-7.
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Practical Class 3. American Literature of the Romantic Period

1. The developments of Romanticism in American literature.

2. Washington Irving’s short prose. “Rip Van Winkle”: plot, characters, irony and humor.

3. Dark Romanticism. Edgar Allan Poe’s poetry and prose.

4. The recurrent theme of the loss of a beautiful and loved woman in “Annabel Lee”. Symbols

and the symbolic in “The Raven”. Romantic ideas in “A Dream” and “Eldorado” by Edgar Allan Poe.

Texts:
Washington Irving. Rip Van Winkle.


https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php
https://www.poetryfoundation.org/poets/anne-bradstreet
http://www.gutenberg.org/files/148/148-h/148-h.htm

Edgar Allan Poe. Annabel Lee. The Raven. A Dream. Eldorado. The Fall of the House of Usher.

Poe, E. The Fall of the House of Usher, http://www.gutenberg.org/files/932/932-h/932-h.htm

Recommended Literature:

American literature from 1600 through the 1850s. Adam Augustyn, ed. New York: Rosen
Educational Services; Britannica Educational Publishing, 2011. Pp. 59-61.

Barbour, J., Quirk, Th. “Romanticism.” Critical Essays in American Literature. N.Y.: Routledge,
2016. Pp. 145-164.

Furmanczyk, Wiestaw. “Early American Fiction.” American Literature: A Handbook of American
Literature for students of English. Lewicki, Zbigniew, ed. Warsaw: University of Warsaw, US
Embassy, Warsaw. P. 17.

Kieniewicz, Teresa. “Introduction.” American Literature: A Handbook of American Literature for
students of English. Lewicki, Zbigniew, ed. Warsaw: University of Warsaw, US Embassy, Warsaw.
Pp. 5-7.

Poe, E. The Philosophy of Composition. https://www.poetryfoundation.org/articles/69390/the-
philosophy-of-composition

Practical Class 4. American Renaissance:
Transcendentalism. Dark Romanticism of Hawthorne and Melville
1. Transcendentalism: philosophical ideas and their representation in “Self-Reliance” by Ralph
Waldo Emerson and Walden by Henry David Thoreau.
2. Romantic fiction of Nathaniel Hawthorne and Herman Melville.
3. Symbolism in Moby Dick by Melville.
4. The influence of Bunyan and the Gothic in Nathaniel Hawthorne’s “Dr. Heidegger’s
Experiment”.
5. Nathaniel Hawthorne’s “Wakefield”: interpretations and literary analysis.
Texts:
Ralph Waldo Emerson. “Self-Reliance” (excerpts).
Henry David Thoreau. Walden (excerpts).
Nathaniel Hawthorne. “Dr. Heidegger’s Experiment”. “Wakefield”.
Recommended Literature:
American literature from 1600 through the 1850s. Adam Augustyn, ed. New York: Rosen
Educational Services; Britannica Educational Publishing, 2011.
Koloski, Bernard. “Transcendentalism: Emerson and Thoreau.” American Literature: A Handbook of
American Literature for students of English. Lewicki, Zbigniew, ed. Warsaw: University of Warsaw, US
Embassy, Warsaw. Pp. 23-26.

Practical Class 5. Walt Whitman and Emily Dickinson’s Poetry

1. Walt Whitman’s innovative poetics in Leaves of Grass.

2. Style and literary techniques of “I Hear America Singing”, “There was a child went forth
every day”, “Give Me the Splendid Silent Sun” by Walt Whitman.

3. Verse and meter in Emily Dickinson’s poetry.

4. Literary analysis of Dickinson’s poems (“Success”, “I Taste a Liquor Never Brewed”, “I’'m
Nobody! Who Are You?”).

Texts:

Walt Whitman. I Hear America Singing. Give Me the Splendid Silent Sun.

Whitman, W. Leaves of Grass, http://www.gutenberg.org/files/1322/1322-h/1322-h.htm

Emily Dickinson. Success. I Taste a Liquor Never Brewed. I'm Nobody! Who Are You? There’s
a certain Slant of light... . Much Madness is divinest Sense. Again his voice is at the door. The Bustle
in a House. This Is My Letter to the World.

Recommended Literature:

Barbour, J., Quirk, Th. “Romanticism.” Critical Essays in American Literature. N.Y.: Routledge,
2016. Pp. 203-238.

Koloski, Bernard. “Whitman and Dickinson.” American Literature: A Handbook of American
Literature for students of English Lewicki, Zbigniew, ed. Warsaw: University of Warsaw, US
Embassy, Warsaw. Pp. 33-38.


https://www.poetryfoundation.org/articles/69390/the-philosophy-of-composition
https://www.poetryfoundation.org/articles/69390/the-philosophy-of-composition

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

Practical Class 6. American Literature of the Second Half of the 19™ Century: Prose of
Mark Twain, Stephen Crane, Ambrose Bierce

Mark Twain (Samuel L. Clemens): “Mark Twain and the American Themes”.

The main aspects of Mark Twain’s prose.

Autobiographical background in Life on the Mississippi (Chapter 9) by Mark Twain.
Realism and Naturalism in Stephen Crane’s prose.

The Red Badge of Courage by Stephen Crane as a psychological novel.

The American short story: 19"-century developments.

The main features of the short story “An Occurrence at Owl Creek Bridge” by A. Bierce.

8. Suspense in Stephen Crane’s story “The Bride Comes to Yellow Sky.”

Texts:

Mark Twain. Life on the Mississippi (Chapter 9).

Stephen Crane. The Red Badge of Courage (Chapters 17, 24). “The Bride Comes to Yellow Sky.”

Ambrose Bierce. “An Occurrence at Owl Creek Bridge.”

Recommended Literature:

Bode, Carl. Highlights of American Literature. Washington, D.C.: English Language Programs
Division Bureau of Educational and Cultural Affairs United States Information Agency, 1995. Pp. 97-
103, 104-111, 127-134.

Kieniewicz, Teresa. “Mark Twain and the American Themes.” American Literature: A Handbook
of American Literature for students of English. Zbigniew Lewicki, ed. Warsaw: University of Warsaw,
US Embassy, Warsaw. Pp. 39-41.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php
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Practical Class 7. American Literature of the Second Half of the 19" Century: Women’s
Voices. Prose of Kate Chopin, Edith Wharton, and Willa Cather

1. The representation of the idea of time in “The Story of an Hour” by Kate Chopin.

2. Edith Wharton’s literary achievements and major themes in her prose.

3. Literary analysis of the short story “The Other Two” by Edith Wharton.

4. The (dis)continuities in Willa Cather’s literary works, themes, and ideas in the novels and short
stories.

5. Literary analysis of “The Bookkeeper’s Wife” by Willa Cather.

6. The portrayal of a “new woman” (C. Bradford) in Cather’s prose.

Texts:

Kate Chopin. “The Story of an Hour.”

Edith Wharton. “The Other Two”.

Willa Cather. “The Bookkeeper’s Wife”.

Recommended Literature:

Gray, Richard J. 4 History of American Literature. Malden, MA: Blackwell Publishing, 2004.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

Practical Class 8. “The Literary Art of Henry James”
1. Henry James’s life and literary career.
2. Culture clash in “Daisy Miller” by Henry James. Representations of the European norms and
Americans in Europe in the novella.


https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php

3. The traces of Romanticism in Henry James’s “Daisy Miller.”

Texts:

Henry James. “Daisy Miller”.

Recommended Literature:

Gray, R. J. 4 History of American Literature. Malden: Blackwell Publishing, 2004, pp. 355-364.

Haralson, E.L., Johnson, K. Critical Companion to Henry James. N.Y .: Infobase Publishing, 2009.

Kieniewicz, Teresa. “The Literary Art of Henry James”. American Literature: A Handbook of
American Literature for students of English. Zbigniew Lewicki, ed. Warsaw: University of Warsaw,
US Embassy, Warsaw. Pp. 42-44.

Practical Class 9. The Emergence of Modern American Literature
The beginnings of Modern American poetry.
. Poetry of Edward Arlington Robinson. “Miniver Cheevy” as satire.
3. Themes of escaping reality and rationalization in “Richard Cory” and “Mr. Flood’s Party” by
E.A. Robinson.
4. Free verse and Sandburg’s poetry (“I Am the People, the Mob”, “The people will live on”).

5. The imagery in “The Harbor”, “Fog” by Carl Sandburg.

6. Robert Frost’s descriptions of the natural world and their correspondences in internal human
reality.

7. Literary analysis of poetry by Robert Frost (“Mending Wall”, “The Road Not Taken”, “Fire

and Ice”, “Acquainted with the Night”, “Design”).

Texts:

Edwin Arlington Robinson. “Miniver Cheevy”. “Richard Cory”. “Mr. Flood’s Party”.

Carl Sandburg. “I Am the People, the Mob”. “The people will live on”. “The Harbor”. “Fog”.

Robert Frost. “Mending Wall”. “The Road Not Taken”. “Fire and Ice”. “Acquainted with the
Night”. “Design”.

Recommended Literature:

Bode, Carl. Highlights of American Literature. Washington, D.C.: English Language Programs
Division Bureau of Educational and Cultural Affairs United States Information Agency, 1995. Pp. 156-
162, 163-168, 214 — 215.

Gray, Richard J. 4 History of American Literature. Malden, MA: Blackwell Publishing, 2004. Pp.
373-388.
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Practical Class 10. American Fiction Between the World Wars

1. The developments of American prose in the twenties and the thirties of the 20™ century.

2. Ernest Hemingway’s prose. Narrative structure of the short story “In Another Country”.

3. White elephants as a metaphor in the short story “Hills Like White Elephants” by Ernest
Hemingway.

4. The Southern gothic in William Faulkner’s fiction.

5. The setting, plot and structure of the short story “A Rose for Emily” by William Faulkner.

6. Characterization and narrator’s point of view in “A Rose for Emily”.

Texts:

Ernest Hemingway. “In Another Country”. “Hills Like White Elephants”.

William Faulkner. “A Rose for Emily”.

Recommended Literature:

Foeller, Elzbieta. “Innovative Fiction Between the Two World Wars.” American Literature: A
Handbook of American Literature for students of English. Zbigniew Lewicki, ed. Warsaw: University
of Warsaw, US Embassy, Warsaw. Pp. 57-56.

Hart, J.D., Leininger, Ph. W. The Oxford Companion to American Literature. Oxford: O.U.P,
2013.

Parini, J. The Oxford Encyclopedia of American Literature. Oxford: O.U.P, 2004.

Practical Class 11. American Poetry between the World Wars: The Great Modernists
1. The developments of American poetry in the 1920s — 1940s.
2. Ezra Pound’s aesthetic principles of Imagism.
3. Pound’s cross-cultural innovations and the evolution of his literary style.



The key images of “The Sea of Glass”, “In a Station of the Metro”,“A Pact” by E. Pound.
Poetic images in “The Red Wheelbarrow” and “Tract” by William Carlos Williams.
Women’s voices in Modernist poetry: H.D. and Marianne Moore.

7. Themes, images and style of “Cities” by H.D., and “Silence” by Marianne Moore.

Texts:

Ezra Pound. “The Sea of Glass”. “In a Station of the Metro”. “A Pact”.

William Carlos Williams. “The Red Wheelbarrow”. “Tract”.

H.D. “Cities”.

Marianne Moore. “Silence”.

Recommended Literature:

McGann, Mary and Kathe Davis Finney. “American Poetry 1900-1980.” American Literature: A
Handbook of American Literature for students of English. Lewicki, Zbigniew, ed. Warsaw: University
of Warsaw, US Embassy, Warsaw. Pp. 80-92.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php
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Practical Class 12. American Poetry since 1945

1. The Post-war American poetry: themes and contexts.

2. The Beat generation. Allen Ginsberg’s “Howl”.

3. The 1960s and since: The Confessions (Robert Lowell, Sylvia Plath, Anne Sexton, Theodore
Roethke), the Black Mountain Poets (Robert Creeley, Robert Duncan, Denise Levertov), and other
“schools”.

4. Confessional poetry of Sylvia Plath.

5. Literary analysis of the poems “You’re” and “Mad Girl” by Sylvia Plath.

Texts:

Allen Ginsberg. “Howl”.

Sylvia Plath. “You’re”. “Mad Girl”.

Recommended Literature:

McGann, Mary and Kathe Davis Finney. “American Poetry 1900-1980.” American Literature: A
Handbook of American Literature for students of English. Lewicki, Zbigniew, ed. Warsaw: University
of Warsaw, US Embassy, Warsaw. Pp. 80-92.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

Practical Class 13. American Drama in the 20" Century

The overview of the developments of American drama in the 20™ century.
Modern American drama: Eugene O’Neill and the beginnings of American artistic drama.
Social criticism of Arthur Miller’s theatre.
Theatrical innovations in Edward Albee’s plays.
Psychological plays of Tennessee Williams.
Tennessee Williams’ 1944 play “The Glass Menagerie”.

7. The symbolism of the glass menagerie in the play.

Texts:

Tennessee Williams. The Glass Menagerie (Scenes 1, 3, 4, 5, 6, 7).

Recommended Literature:

Timothy Wiles. “Modern American Drama.” American Literature: A Handbook of American
Literature for students of English. Zbigniew Lewicki, ed. Warsaw: Univ. of Warsaw, pp. 93-101.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

A


https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php

Practical Class 14. Post-War “Traditional” Fiction

The developments of American prose since 1945.
“Traditional” fiction by Saul Bellow, Philip Roth and John Updike.
The Southern tradition: prose of William Styron, Flannery O’Connor and Carson McCullers.
The historical and the fictional in E. L. Doctorow’s novels.
John Steinbeck’s life and literary career.
Historical background and social culture in “The Pearl” (1947) by John Steinbeck.

7. The setting and style of John Steinbeck’s “The Pearl”.

Texts:

John Steinbeck. The Pearl (excerpts).

Recommended Literature:

“From the Genteel Tradition to Naturalism.” American Literature: A Handbook of American
Literature for students of English. Lewicki, Zbigniew, ed. Warsaw: University of Warsaw, US
Embassy, Warsaw. Pp. 54-56.

SN S e

Practical Class 15. The 20®"-Century American Short Story
Jerome David Salinger’s narrative techniques in the novel “The Catcher in the Rye” (1951).
Style and characters of “Pretty Mouth and Green My Eyes” by J.D. Salinger.
Literary career of Carson McCullers.
The plot of the story “A Tree. A Rock. A Cloud.”
The symbolism of the title of the story and its idea.
Ursula Le Guin’s utopianism.

7. Literary interpretation of the short story “The Ones Who Walk Away from Omelas” by Ursula
K. Le Guin. The imagery of Omelas.

Texts:

J.D. Salinger. Pretty Mouth and Green My Eyes.

Carson McCullers. A Tree. A Rock. A Cloud.

Ursula K. Le Guin. The Ones Who Walk Away from Omelas.

Recommended Literature:

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

S e

Practical Class 16. The U.S. Ethnic Literatures:
African American Literature in the 20" Century

1. The genesis of African American literature: from colonial to contemporary.

2. Paul Laurence Dunbar’s short prose and poetry. Literary analysis of the poem “We wear the
mask”.

3. Poetry of Langston Hughes. Symbols and metaphors in “Dreams”, “The Negro Speaks of
Rivers”, “Mother to Son”.

4. The central idea of Ralph Ellison’s novel “Invisible Man”.

Texts:

Paul Laurence Dunbar. We wear the mask.

Langston Hughes. Dreams. The Negro Speaks of Rivers. Mother to Son.

Ralph Ellison. Invisible Man (Chapter 1).

Recommended Literature:

Bode, Carl. Highlights of American Literature. Washington, D.C.: English Language Programs
Division Bureau of Educational and Cultural Affairs United States Information Agency, 1995. Pp. 228-
230, 244-248.

Finney, Kathe Davis. “Afro-American Literature”. American Literature: A Handbook of American
Literature for students of English. Zbigniew Lewicki, ed. Warsaw: Univ. of Warsaw. Pp. 75-79.

Paul Laurence Dunbar, https://www.poetryfoundation.org/poets/paul-laurence-dunbar


https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php

Practical Class 17. Contemporary African American literature:
Poetry of Maya Angelou, Prose of Toni Morrison and Alice Walker

1. Ideas of liberation in Maya Angelou’s poetry. Literary techniques and symbols in the poems
“Still I Rise”, “Phenomenal Woman”, “Caged Bird”.

2. Speak about Toni Morrison’s literary career. Read the short story “Recitatif”. Discuss why
Morrison chose this term for her story’s title.

3. Twyla and Roberta are inseparable friends at St. Bonny’s. Why don’t Twyla and Roberta stay
friends over the course of their lives?

4. Discuss why Twyla and Roberta have different memories of — and tell different stories about —
Maggie

5. Characterize life and literary career of Alice Walker.

6. Discuss the conflict in the short story “Everyday Use” by Alice Walker.

Texts:

Maya Angelou. Still T Rise (https://www.poetryfoundation.org/poems/46446/still-i-rise).
Phenomenal Woman (https://www.poetryfoundation.org/poems/48985/phenomenal-woman). Caged
Bird (https://www.poetryfoundation.org/poems/48989/caged-bird).

Toni Morrison. Recitatif.

Alice Walker. Everyday Use.

Recommended Literature:

Angelou, Maya, https://www.poetryfoundation.org/poets/maya-angelou

Finney, Kathe Davis. “Afro-American Literature”. American Literature: A Handbook of American
Literature for students of English. Zbigniew Lewicki, ed. Warsaw: Univ. of Warsaw. Pp. 75-79.

Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

Berke, Amy, Robert R. Bleil, Jordan Cofer, Doug Davis. Writing the Nation: A Concise
Introduction to American Literature — 1865 to Present. Dahlonega: University of North Georgia Press,
pp. 741-742.

Practical Class 18. The U.S. Ethnic Literatures
I. Native American literature

1. A brief history of Native American literature: characteristics of the traditional oral and written
literatures.

2. Myth and folktale in American Indian literature.

3. Definition of a narrative poem.

4. Narrative poems by Sherman Alexie (“Victory”, “Grief Calls Us to the Things of This World”),
and Joy Harjo (“Insomnia and the Seven Steps to Grace”, “Don’t Bother the Earth Spirit”).

I1. Asian American Literature

1. The overview of Asian American literature.

2. Maxine Hong Kingston’s story “No Name Woman” from her book “The Woman Warrior”
(1976): the characters, the plot, the ethnic component.

3. What is “talk-story,” and what role does it play in Kingston’s life?

4. What is the status of a woman in Chinese culture as it is represented in Maxine Hong
Kingston’s “No Name Woman”?

Texts:

Sherman Alexie. Victory. Grief Calls Us to the Things of This World.

Joy Harjo. Insomnia and the Seven Steps to Grace. Don’t Bother the Earth Spirit.

Maxine Hong Kingston. No Name Woman.

Recommended Literature:

Gunther, Erna. Native American literature, https://www.britannica.com/art/Native-American-
literature/Written-literatures

MacKay, K. L. A Brief History of Native American Written Literature,
http://faculty.weber.edu/kmackay/native american_literature.htm

Lutz, R. C. Asian American Literature, https://immigrationtounitedstates.org/358-asian-american-
literature.html


https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php
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Writing the Nation: A Concise Introduction to American Literature 1865 to Present. Amy Berke,
Robert R. Bleil, Jordan Cofer, Doug Davis, eds. University of North Georgia,
https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-
literature-1865-to-present.php

Practical Class 19. Postmodern fiction of Donald Barthelme

1. Focus on the characteristics and features of postmodern literature. Be ready to illustrate the
following phenomena with the examples from the texts of British or American literature: fragmented
structure, fragmented perspective, irony, parody, pastiche and satirical elements, ignoring the
boundaries of art, simple language & complex structure, intertextuality, metafiction, temporal
distortion, minimalism vs. maximalism, factual & fictional.

2. Characterize the short story “The School” by Donald Barthelme (the setting, the plot, the
narrator, the characters).

3. How does Barthelme use humor as a rhetorical technique in this story? What about death as a
rhetorical technique?

4. At what point does the story feel unrealistic to you as a reader?

5. What do you think will happen to the gerbil at the end of the story?

6. What, if anything, do you think that Barthelme’s story has to say about schools?

Texts:

Donald Barthelme. “The School”.

Recommended Literature:

Berke, Amy, Robert R. Bleil, Jordan Cofer, Doug Davis. Writing the Nation: A Concise
Introduction to American Literature — 1865 to Present. Dahlonega: University of North Georgia Press,
pp. 742-743.

6. KoHTpoJIb HABYAJILHUX IOCATHEHD
6.1. Cucmema OyinI06AHHA HAGUAILHUX 0OCAZHEHb CIYOEeHMiE
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BiaBigyBaHHs JeKiiit 1 2 2 2
BinBigyBaHHS MPaKTUYHUX 3aHATh 1 19 19 19 19
PoboTa Ha MpaKTUYHOMY 3aHSTTI 10 19 190 19 190
BukonaHHs 3aBJ1aHb JUIs CAaMOCTIHHOT poOoTH 5 2 10 2 10
BukoHaHHs MOAYJIBHOI pOOOTH 25 3 75 3 75
Pazom - 296 - 296
MakcuMasbHa KUIbKICTh OaIiB: 592
Po3zpaxynok koediuienra: 60 /592 = 0,10

6.2. 3as0anns ona camocmiiinoi pooomu ma Kpumepii OYiHIOBAHHA.

VY KOKHOMY 3MICTOBOMY MOJYJi CTYJEHTH METOJOM BiTbHOTO BHOOpPY OOMpPAaIOTh 2 OIOKU 3aBIaHb
JUIS CaMOCTIMHOTrO ompaloBaHHs. BukoHaHHS 3aBgaHb mepefdayae poOOTy 3 XYAOKHIMH TEKCTaMH,
JiTepaTypo3HaBUMi aHanmi3 Ta HamucaHHa ece obcaroMm 300-400 ciiB. OGOB’S3KOBUM € 3aBaHTaXEHHS
BHKOHAHOI poOOTH Ha CTOPIHKY Kypcy y cuctemi Moodle.

CamocrTiitHa po0oTa 3 TUCIUILTIHM BUKOHYEThCS B 1 Ta 2 ceMecTpi, BIMOBIIHO 10 3aTBEPIKEHUX B
YCTaHOBJICHOMY HOPSAKY METOAMYHUX PEKOMEHAIIlH, 3 METOI0 3aKPIIUICHHS Ta MOTINOJIECHHS TEOPETUUHUX
3HaHb Ta BMIHb CTYJEHTa 3 HABYAJIHHOIO MaTepially, BUHECEHOIO0 Ha CaMOCTiiHE ONpAIlOBAaHHSI, 1 €
ckianoBoro MoayiB Nel 1 No2. 3a Bech Kypc MOKHA MIATOTYyBaTH He Olbie 4 caMOCTIMHHUX 3aBAaHb.


https://ung.edu/university-press/books/writing-the-nation-a-concise-introduction-to-american-literature-1865-to-present.php

Meroro 3aBaaHb ISl CaMOCTIMHOTO OMpAIIOBaHHS € aHalli3 XYJOXKHIX TEKCTiB, pobOoTa 3
JTEepaTypO3HABUYUMH JDKEpeNlaMi Ta HAMMCAHHS TBOPUYOTO €cCe, CIPSMOBAHOTO Ha BUCIIOBJICHHS BJIACHOT
nymku. Ece OIIHIOETHCS 32 TaKUMHU KPUTEPISIMH: TPAMOTHICTh, CAMOCTIHHICTh, TPYHTOBHICTh BHCHOBKIB,
BiJIMOBIAHICTh BUMOraMm. Ece, 110 MICTATh TUIariaT, He 3apaxOBYIOThCS.

3aBgaHHs U1 CaMOCTiHHOT poOOTH Ta JliTepaTypa I ONpaIOBaHHsS po3minieHi y Bursiai PDF
¢aiiniB Ha cTopiHIli Kypcy y cucteMi Moodle. [lepernik Xyq0KHIX TEKCTIB JUIsl CAMOCTIHHOTO OTPAIIOBAHHS

HaBEeIECHUN B TaOINI:

Tema Bun Tepmin
KOHTPOJIIO BHKOHAHHS
1 cemecTp

Self-Study Assignment 1. Old English Poetry: “The Wife’s Lament”.|IlepeBipka ece |Twxnens 3

Kennings

Self-Study Assignment 2. Julian of Norwich. Revelations of Divine Love|llepeipka ece |TuxaeHs 5

(excerpts)

Self-Study Assignment 3. Poetry of Sir Thomas Wyatt and Queen|IlepeBipka ece |Twxmnens 7

Elizabeth

Self-Study Assignment 4. Poetry of Romanticism: Women’s Voices|I[IepeBipka ece |Twmxmens 11

(“The Rights of Women” by Anna Laetitia Barbauld, selected poems of

Charlotte Smith)

Self-Study Assignment 5. Literature of the Victorian Age: Poetry of|IlepeBipka ece |Tuxnens 13

Matthew Arnold

Self-Study Assignment 6. Prose by Doris Lessing (“Through the [Tepesipka ece |Tuxaens 15

Tunnel”)

2 ceMecTp

Self-Study Assignment 1. Poetry of H. W. Longfellow and W. Whitman |IlepeBipka ece | Twxuens 7

Self-Study Assignment 2. American Realism and the short story [Tepesipka ece | TwxaeHs 9

Self-Study Assignment 3. Modernism and Poetry ITepesipka ece | Twxaens 11

Self-Study Assignment 4. Experimentation and Beat poetry. Feminist |IlepeBipka ece |Tmxnens 13

poetics of Adrienne Rich

6.3. @opmu nposedenns MoOYabHO20 KOHMPOJII0 Ma Kpumepii OUiHI06AHH .

BukoHaHHS MOAYJIBHUX KOHTPOJIBHUX POOIT 3/1IHCHIOETHCS B PEXKUMI KOMIT FOTEPHOI IIarHOCTUKU 200
3 BUKOPHUCTAHHSM PO3JPyKOBAHUX 3aB/IaHb.

MonayabHUH KOHTpPOJIb 3HaHb CTYAEHTIB 3/IHCHIOETHCS MICIS 3aBEPIIECHHS BUBYEHHS HAaBYAJLHOTO
Marepiaixy MOIYJIs.

Monysb 3apaxoBYy€eThCSI CTYACHTY, SKIIO BiH M1l 4aC MOJIyJILHOTO KOHTPOJII0 HabpaB 60% 6amniB aiis
MOJ1yJIbHOI KOHTPOJIbHOT po60oTH Ta 60% GaniB miICyMKOBOI MOAYJIbHOI PEUTUHIOBOI OLIIHKHU.

6.4. @opmu nposedenHs cemecmposozo KOHMPOII0 ma Kpumepii OUiHIO6aAHHA.
®opMa KOHTPOJIIO: €K3aMEH.
®opma NpoBeICHHS: YCHA.
Tpusanicts npoBenenHs: 20 XBUINH.
MakcumajbHa KijbKicTh 6aJiB: 40 Oanis.
Kpwurepii oniHoBaHHA:
OnutyBanHs BKiItoyae 3 nutaHHs: 1 nutanss — 15 6aniB, 2 nutanHs — 15 6aniB, 3 nutanas — 10 6anis.
Koorcne numannsa OLIHIOETHCS 38 KPUTEPISIMU:
® BIIITOBITHICTB 3MICTY;
®[I0BHOTA 1 IPYHTOBHICTh BUKJIANY;
® I0Ka30BICTh BUKJIAIY;
® TEpPMIHOJIOTIYHA KOPEKTHICTb.

3asoanns banu

YcHa BIAIOBiAb Maxkcumanbao — 40 6anis;

(3 okpemux KoxHa 3MicTOBHa (TepMiHM, NMPHUKIAIH, MOBHOTA iH(OpMALii) TOMUIKA —
MTATAHHS) Mminyc 1 6an




6.5. Opicnmoenuil nepenik NUMmMans 0Jis1 CeMecmpo8020 KOHmMpoJio

British Literature

1. Characterize the Anglo-Saxon and Medieval periods of English literature. What were the events which

influenced the developments of literature of the period? What are the most prominent literary works of
the era?

2. Point out the main features of the epic. Briefly describe Beowulf (its plot, language and composition).

W

Characterize Beowulf as an epic hero, and the literary representation of Grendel in the epic.

. Speak on Chaucer’s Canterbury Tales.
. Characterize medieval romance and chivalric literature. Point out the main features of Sir Gawain and the

Green Knight.

5. Define the key features of Renaissance culture. Point out the main characteristics of the English

Renaissance. Make sure to mention the dominant literary genres, and to name the most prominent writers,
playwrights, poets and their works.

6. What are the characteristics and themes of Sir Thomas Wyatt’s lyric poetry and those of pastoral verses by

Christopher Marlowe and Sir Walter Raleigh?

7. What are the innovations and literary techniques in Edmund Spenser’s sonnets? Define themes and

speaker’s idea of love in Sonnet 30 and Sonnet 75.

8. Analyze Shakespeare’s sonnets 29, 130, and their sensory and figurative language. Focus on the speaker’s

mood and idea of love.

9. Metaphysical poetry of John Donne.

10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.
24.

Comment on the ideas of the Enlightenment. Characterize Gulliver’s Travels by Jonathan Swift —the
novel’s composition, ideas, characters, and themes. How does Swift use language and style to create a
misanthropic satire of humanity?

What is Pre-Romanticism? What are the features of Robert Burns’ poetry? Analyze one of the poems
focusing on stylistic aspects of Burns’ verse.

Romanticism in English literature: general characteristic, major representatives.

Identify thematic and stylistic features of William Blake’s Songs of Innocence and Songs of Experience.
Why is his poetry defined as visionary? Give the definition of the symbol. Analyze literary symbols in
The Lamb, The Tyger, The Fly and The Sick Rose.

Give an overview of English Romanticism and its ideas. What are romantic poetry’s defining features in
William Wordsworth’s We Are Seven, Composed Upon Westminster Bridge, and She Dwelt among the
Untrodden Ways?

George Gordon Byron: life and literary career of the romantic poet. What were Lord Byron’s visions of
love and life, and his self-expression in his literary works? What imagery and leitmotifs of Romanticism
are represented in the poem Darkness?

The definition of a Byronic hero. Byron’s Mazeppa: plot, composition, characters.

Author’s motivation and the subject matter in poems 7o Autumn and When I Have Fears That I May Cease
to Be by John Keats. Analyze sound devices in Keats’ poetry.

18 - 19™_century literature by women writers: general overview. Mary Wollstonecraft’s 4 Vindication of
the Rights of Woman: its ideas and strategies of argumentation.

Pride and Prejudice by Jane Austen: plot, composition, characters, themes.

The developments of English Victorian literature. The Victorian novel: new forms. Dickens’s contribution
to English literature and peculiarities of his style. The literary method of Charles Dickens in A4 Christmas
Carol.

Short story in the Victorian period. Plot, the main conflict and type of narrative of Christmas Storms and
Sunshine by Elizabeth Gaskell.

Poetry of the Victorian age. Elizabeth Barrett Browning’s Sonnet 43. Features of the dramatic monologue
in My Last Duchess by Robert Browning.

The poetic interpretation of medieval literature by Alfred Tennyson in The Lady of Shalott.

English literature at the turn of the 19th — 20th centuries. Satire in poetry of Thomas Hardy.


https://poets.org/poet/william-wordsworth

25.

26.

27.
28.
29.

30.
31.
32.
33.

14.
15.
16.

17.
18.
19.

20.
21.
22.
23.
24.
25.
26.

27.
28.
29.
30.
31.
32.

World War I in literature. The tone and the sentiments in this poem The Soldier by Rupert Brooke. The
theme and message of the poems An Irish Airman Foresees His Death by William Butler Yeats and The
Man He Killed by Thomas Hardy.

Literary history of the first half of the 20" century. Modernist literature. Irony in The Rocking-Horse
Winner by David Herbert Lawrence. The portrayals of adults in the story.

The narrator and the narrative method in James Joyce’s Araby.

Stream of consciousness and figurative language in Virginia Woolf’s The Duchess and the Jeweller.

Modern poetry: key aspects of T.S. Eliot’s style. The Hollow Men: Strategies for reading modern verse.
The imagery of “Preludes” by T.S. Eliot.

Define the dystopian novel. What dystopian realities are depicted by George Orwell in the novel 19847

Poetic language and kinesthetic imagery in “A Sunrise on the Veld” by Doris Lessing.

Short prose of Muriel Spark. Literary techniques in “The First Year of My Life”.

The structure, the images and the style of Ackroyd’s postmodern novel The Plato Papers.

American Literature

Characteristics of early American literature and literary writings of the 17th century. Poetry of Anne
Bradstreet.

The overview of the 18™-century American Literature. Philip Freneau’s poetry.

The genre of autobiography and its characteristics. Benjamin Franklin’s The Autobiography.

The developments of Romanticism in American literature. Washington Irving’s short prose. “Rip Van
Winkle”: plot, characters, irony and humor.

Dark Romanticism. Edgar Allan Poe’s poetry and prose.

The influence of Gothic in Hawthorn’s prose. Dr. Heidegger’s Experiment: style, composition, characters.
Transcendentalism: philosophical ideas and their representation in “Self-Reliance” by Emerson.

Walt Whitman’s innovative poetics in Leaves of Grass.

Style, synesthesia, and motifs of Emily Dickinson’s poetry. Literary analysis of selected poems.

. The main aspects of Mark Twain’s prose. Autobiographical background in Life on the Mississippi.

. Realism and Naturalism in S. Crane’s prose. The Red Badge of Courage as a psychological novel.

. The American short story in the 19™ century: short prose of S. Crane, A. Bierce and K. Chopin.

. American psychological realism. Culture clash in “Daisy Miller” by Henry James. Representations of the

European norms and Americans in Europe in the novella.

The portrayal of a “new woman” in Edith Wharton and Willa Cather’s prose.

The beginnings of American Modernism: Poetry of E. A. Robinson and C. Sandburg.

Ernest Hemingway’s prose. Narrative structure of the short story “In Another Country”. White elephants
as a metaphor in “Hills Like White Elephants™.

The Southern gothic in Faulkner’s fiction. The setting, plot and structure of “A Rose for Emily”.

Robert Frost’s descriptions of the natural world. Literary analysis of poetry by Robert Frost.

The developments of American poetry in the 1920s — 1940s. Ezra Pound’s aesthetic principles of
Imagism. The evolution of Pound’s literary style.

Women'’s voices in Modernist poetry: H.D and Marianne Moore.

The developments of American drama. Symbols in “The Glass Menagerie” by T. Williams.

The Post-war American poetry: themes and contexts. Confessional poetry of Sylvia Plath.

Historical background and social culture in “The Pearl” (1947) by John Steinbeck.

J. D. Salinger’s narrative techniques in “Pretty Mouth and Green My Eyes”.

Ursula Le Guin’s utopianism.

The genesis of African American literature: from colonial to contemporary. Themes and conflicts in Alice
Walker’s prose.

Symbols and metaphors in poetry of Langston Hughes.

Ideas of liberation in Maya Angelou’s poetry.

Literary techniques in Toni Morrison’s short story “Recitatif”.

A brief history of Native American literature. Narrative poetry of Sherman Alexie and Joy Harjo.
Maxine Hong Kingston’s “No Name Woman”: characters, plot, the ethnic component.

Postmodern fiction of Donald Barthelme.



6.6. Illkana ionogionocmi oyiHoK

PeiiTuHrOBa
oliHKa

Oninka 3a cT00aJILHOI0
IIKAJI0I0

3HAYEeHHS OLIHKHI

A

90-100 6anis

BinmiHHO — BiIMiHHMIA piBeHb 3HaHb (YMiHb) B
MeXKax 000B’3KOBOT0 Marepiary 3
MO>KJIMBUMHU HE3HAYHUMH HEI0JIIKaMHU

82-89 OamniB

Hyxe moOpe — JOCTaTHRO BUCOKHUH pPiBEHb
3HaHb (yMiHb) B MeXax 0OOB’SI3KOBOTO
Marepiany 6e3 cyTTeBUX (rpyOrx) MOMHIIOK

75-81 GaiB

Jlobpe — B miuomy no0puii piBeHb 3HAHb
(YMiHB) 3 HE3HAYHOK KUIBKICTIO IOMHJIOK

69-74 Gaiis

3aI0BUTIBHO — TOCEpeAHild piBeHb 3HaHb
(ymMiHB) 13 3HAYHOIO KIUIBKICTIO HEIOJIKIB,
JIOCTATHIM JUIs MOJAJBIIOr0 HaBYaHHSA abo
npodeciifHOl MisITBHOCTI

60-68 0aiB

JloctaTHBO  —  MIHIMAJbHO  MOXKJIMBUH
JIONTyCTUMUH PiBEHb 3HAHB (YMiHb)

FX

35-59 Gamnis

He3anoBiibHO 3 MOXKIIMBICTIO TTOBTOPHOTO
CKJIaJJaHHS — HE3aJOBUTbHHUI piBEHb 3HAHB, 3
MOXITMBICTIO MTOBTOPHOTO IE€PECKIaIaHHs 3a
YMOBH HAJIKHOTO CaMOCTIHHOTO
JOOIPAIIIOBAHHS

1-34 GainiB

He3anoBinbHO 3 0O0OB’SI3KOBUM MOBTOPHUM
BUBYEHHSAM KypCY — JOCHTb HHU3bKUIl piBEHb
3HaHb (YMIHb), IO BHMAara€ IOBTOPHOIO
BHUBYEHHS AMCLUILTIHU




5 cemecTp
Pa3zom: 90 rog., nekuii — 4 roj., npakTHyHi 3aHATTS — 38 roJI., MPOMIKHUN KOHTPOJIb — 6 TOJI., CAMOCTiitHa poboTa — 42 roj.

7. HaB4yajbHO-MeTOAMYHA KAPTA AUCHUILTIHA

3micToBHii MOITYJTh 1

Jlitreparypa bpuranii

296 6anis
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8.

PexomenoBaHi qxepesa
Cnmcok Xy10:KHbOI JiTepaTypH AJsl aHAJI3y HA NPAKTHYHUX 3aHATTAX

bpumancoxa nimepamypa

1.
2.

PN W

10.
11.
12.

13.
14.
15.

16.

17.
18.

19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.

Beowulf
Geoffrey Chaucer. Excerpts from The Canterbury Tales: “The General Prologue”, “The Wife of Bath’s
Tale”
Sir Gawain and the Green Knight (anonymous)
Thomas Malory. Excerpts from The Death of Arthur (Le Morte d’Arthur)
Margery Kempe. The Book of Margery Kempe
Thomas Wyatt. “My Lute, Awake!”
Christopher Marlowe. “The Passionate Shepherd to His Love”
Walter Raleigh. “The Nymph’s Reply to the Shepherd”
Edmund Spenser. Sonnet 30. Sonnet 75
William Shakespeare. Sonnet 29. Sonnet 116. Sonnet 130
William Shakespeare. 4 Midsummer Night’s Dream
John Donn. “The Good-Morrow”. “The Sun Rising”. “The Indifferent”. “Break of Day”. “Love’s
Alchemy”
Jonathan Swift. Excerpts from Gulliver’s Travels (Part I, Chapters 1, 2, 3, 4, 5)
Robert Burns. Selected poems
William Blake. “The Lamb”. “The Little Boy Lost”. “The Little Boy Found”. “The Tyger”. “The Fly”.
“The Sick Rose”
William Wordsworth. “Composed Upon Westminster Bridge, September 3, 1802”. “We Are Seven”.
“She dwelt among the untrodden ways”. “The Kitten and Falling Leaves”
George Gordon Byron. “Darkness”. “Mazeppa”
John Keats. “Ode on a Grecian Urn”. “To Autumn”. “When I Have Fears That I May Cease to Be”.
“Bright Star, Would I Were Steadfast as Thou Art”
Jane Austen. Excerpts from Pride and Prejudice
Mary Wollstonecraft. 4 Vindication of the Rights of Woman
Elizabeth Barrett Browning. Sonnet 43.
Alfred Tennyson. “The Lady of Shalott”
Robert Browning. “My Last Duchess”
Charles Dickens. A Christmas Carol: A Ghost Story of Christmas
Elizabeth Gaskell. “Christmas Storms and Sunshine”
Rudyard Kipling. “The Miracle of Purun Bhagat”
Dante Gabriel Rossetti. From The House of Life: “The Sonnet”. “Silent Noon”
Christina Rossetti. “Goblin Market”
Oscar Wilde. “The Ballad of Reading Gaol”
Thomas Hardy. “Ah, Are You Digging on My Grave?”. “The Convergence of the Twain (Lines on the
Loss of the Titanic)”. “The Man He Killed”
Rupert Brooke. “The Soldier”
William Butler Yeats. “An Irish Airman Foresees His Death”
D. H. Lawrence. “The Rocking-Horse Winner”
James Joyce. “Araby” (Chapter 3 of Dubliners).
Katherine Manstield. “A Cup of Tea”
Virginia Woolf. “The Duchess and the Jeweller”
T.S. Eliot’s. “The Hollow Men”. “Preludes”
George Orwell. /1984. Part 1, Chapters 1, 2, 4.
Doris Lessing. “A Sunrise on the Veld”
Muriel Spark. “The First Year of My Life”
Margaret Atwood. “The Moment”
Seamus Heaney. “Digging”
Ted Hughes. “The Horses”
Peter Ackroyd. Excerpts from The Plato Papers


https://poets.org/poet/william-wordsworth

45.

Salman Rushdie. “The Prophet’s Hair”

Amepuxancoka nimepamypa

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

22.

23

41

. John Smith. The Generall Historie of Virginia, New England, and the Summer Isles (excerpts)

Anne Bradstreet. “The Four Ages of Man” (fragments). “Upon Wedlock, and Death of Children”. “The
Author to Her Book”

Benjamin Franklin. The Autobiography

Phillis Wheatley. “On Being Brought from Africa to America”. “On Virtue”

Philip Freneau. “The Wild Honeysuckle”. “The Indian Burying Ground”. “A Political Litany”
Washington Irving. “Rip Van Winkle”

Edgar Allan Poe. “Annabel Lee”. “The Raven”. “A Dream. Eldorado”. “The Fall of the House of
Usher”

Ralph Waldo Emerson. “Self-Reliance” (excerpts)

Henry David Thoreau. Walden (excerpts)

. Walt Whitman. “I Hear America Singing”. “Give Me the Splendid Silent Sun”
. Emily Dickinson. “Success”. “I Taste a Liquor Never Brewed”. “I’'m Nobody! Who Are You?”

“There’s a certain Slant of light...”. “Much Madness is divinest Sense”. “Again his voice is at the
door”. “The Bustle in a House”. “This Is My Letter to the World”

Mark Twain. Life on the Mississippi (Chapter 9)

Stephen Crane. The Red Badge of Courage (Chapters 17, 24). “The Bride Comes to Yellow Sky”
Ambrose Bierce. “An Occurrence at Owl Creek Bridge”

Kate Chopin. “The Story of an Hour”

Henry James. “Daisy Miller”

Edith Wharton. “The Other Two”

Willa Cather. “The Bookkeeper’s Wife”

Edwin Arlington Robinson. “Miniver Cheevy”. “Richard Cory”. “Mr. Flood’s Party”

Carl Sandburg. “I Am the People, the Mob”. “The people will live on”. “The Harbor”. “Fog”

Robert Frost. “Mending Wall”. “The Road Not Taken”. “Fire and Ice”. “Acquainted with the Night”.
“Design”

Ernest Hemingway. “In Another Country”. “Hills Like White Elephants”

. William Faulkner. “A Rose for Emily”
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
. Maxine Hong Kingston. “No Name Woman”
42.

Ezra Pound. “The Sea of Glass”. “In a Station of the Metro”. “A Pact”
William Carlos Williams. “The Red Wheelbarrow”. “Tract”

H.D. “Cities”

Marianne Moore. “Silence”

Sylvia Plath. “You’re”. “Mad Girl”

Tennessee Williams. “The Glass Menagerie” (Scenes 1, 3, 4, 5, 6, 7)

John Steinbeck. The Pearl (excerpts)

J.D. Salinger. “Pretty Mouth and Green My Eyes”

Carson McCullers. “A Tree. A Rock. A Cloud”

Ursula K. Le Guin. “The Ones Who Walk Away from Omelas”

Langston Hughes. “Dreams”. “The Negro Speaks of Rivers”. “Mother to Son”
Ralph Ellison. Invisible Man (Chapter 1)

Maya Angelou. “Still I Rise”. “Phenomenal Woman”. “Caged Bird”

Toni Morrison. “Recitatif”

Alice Walker. “Everyday Use”

Sherman Alexie. “Victory”. “Grief Calls Us to the Things of This World”

Joy Harjo. “Insomnia and the Seven Steps to Grace”. “Don’t Bother the Earth Spirit”

Donald Barthelme. “The School”.
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