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Pospotnnn:

Bucouska Oxeana Anaroniisna, xamwt QUi HayK, Z0UCHT KadeapH aHriACEROT MOBH T4 KOMYHIKaii
Fpuenko Ounena Boaopmmmpisna,  xang i, wayk, goucHT xadeapu aHmiiicbkol MoBH Ta
KOMYHIKaui{

Buxaapaqi:
Bucounka Oxcana Anavoniisna, kanj. QUL HayK, A0UEHT KaepH aHIHCHKOT MOBH T4 KOMYHIKAIGT
Ipmenxo Ouena Boaogumupisna,  xanj. i, Hayk, JoneHt xadeapn adraidickkoi mopd Ta
KOMYHIKanii
®epoposa Anacracis Onexcanapisna, kanj. ginnayk, crapumit Bukiaiay xadeapn anriicsxol Mosx
Ta KOMYIHKaii

Pobouy nporpamy posrisnyTo i 3aTBep/IKeHo Ha 3acijanui kadeapi anraiicekol MOBK Ta KOMyHiKauii
[lporoxon Bia Ne 1 sin 2 sepecys 2022 poxy
3asinysay kadeapu Hanpo INHO.

PoBouy nporpamy norojpkeno 3 rapantom oceitinoi nporpamu MOBA I JIITEPATYPA (anrniiicbka)
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1. Onuc HaBYAJILHOI AUCHUILIIHA

HaiiMmeHyBaHHS MOKa3HUKIB XapakTepucTHKA THCHUILTIHM 32
¢dopmamu HaBYAHHSA
JEeHHA
Bun mucoumunigu O00B ' A3K0Ba
MoBa BUKIagaHHA, HABYAHHA Ta OLIHIOBAHHS Anrmiiceka
3araapHu 00CAT KPEIUTIB/TOIUH 12 360
Kype 3 3
Cemectp 5 6
KiIBbKICTh 3MICTOBUX MOJIYJIIB 3 PO3IOJILIOM: 3 3
OO0csir KpeauTiB 6 6
OOcsT roarH, B TOMY YHCIII: 180 180
AymuTopHi 120 120
MopayabHU KOHTPOJIb 6 6
CemecTpoBHil KOHTPOJIb 30
CamocriitHa poboTa 54 24
dopma ceMeCTPOBOI0 KOHTPOJIIO 3aITiK eK3aMeH

2. MeTa Ta 3aBJaHHA HABYAJILHOI AUCHHUILIIHA

Mertoro poO0TH BIIPOAOBK TPEThOI0 POKY BUBYEHHS IUCUMILIIHM € (OPMYBaHHS 1 pO3BUTOK Y
CTY/ICHTIB KOMYHIKaTHBHOI, JITHTBICTUYHOI Ta COI[IOKYJIBTYPHOI KOMIIETEHIIi1, 10 3a0€3MeYNTh YMiHHS
e(EeKTUBHO 1 THYYKO BUKOPUCTOBYBATH 1HO3E€MHY MOBY B PI3HOMaHITHUX CUTYallisIX COL1aIbHOTO,
HaBYaJIbHO-aKaIeMIYHOT0 Ta MPO(eCIHHOTO CIIKYBaHHS:

3araabHi komnereHTHOCTI (3K)

3K1 | 3martHicTh peanizyBaTu cBOi IIpaBa i 000B’S3KH K WIEHA CYCNIJIbCTBA, YCBITOMIIIOBATH LIIHHOCTI
IPOMaJITHCHKOTO (BIJIBHOTO JEMOKPATUYHOI0) CYCIIJILCTBA Ta HEOOX1AHICTh HOTO CTAJIOro
PO3BHUTKY, BEpXOBEHCTBA IIPaBa, MpaB i CBOOO/ JIIOIMHU 1 TPOMaJITHUHA B YKpaiHi.

3K5 | 3aatHiCTh yUUTHCS i OBOJIOAIBATU CYYaCHUMH 3HAHHSAMHU.

3K6 | 3matHicTh JI0 MOIIYKY, OMPAIIOBAaHHs Ta aHa3y 1HGOpMaIlii 3 pI3HUX JKEpEIL.

3K7 | YMiHHS BUSIBJIATH, CTABUTH Ta BUPIIIYBATU NPOOIEMH.

3K8 | 3matHicTh mpaitoBaTH B KOMaH/Il Ta aBTOHOMHO.

3K9 | 3maTHicTh CHINKYBAaTUCS 1HO3EMHOK MOBOIO.

3K1 | 3maTHicTh 3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX CUTYaLlIsX.
1

daxoBi komnereHTHOCTI (PK)

®K2 | 3maTHICTh BUKOPUCTOBYBATU B MPOQeCciiiHii AiSIbHOCTI 3HaHHS PO MOBY SIK 0COOJIMBY 3HAKOBY
cucTeMmy, il npupoay, GyHKIi, piBHI.

®K4 | 3naTHICTH aHAMi3yBaTH JIiaJIeKTHI Ta COIialIbHI PI3HOBUAM aHTIIIMCHKOI MOBH, ONUCYBATH
COITIOJIIHTBAJIbHY CUTYAIIIIO.

@®K6 | 3maTHICTD BiJIBHO, THYYKO i €()eKTMBHO BUKOPHCTOBYBATH aHTJIIHCHKY MOBY B yCHii Ta
MUCHMOBIH (opMi, Y pI3HUX KaHPOBO-CTUIILOBHUX PI3HOBHUIAX 1 pericrpax CHIIKyBaHHS
(odimiitHomy, HEodiLITHOMY, HEUTPATBLHOMY), UIS PO3B’A3aHHS KOMYHIKaTUBHUX 3aBJaHb Yy
pi3HHUX cepax KUTTS.

®K9 | YcBimomiieHHs 3acaj] i TEXHOJIOTIH CTBOPEHHS TEKCTIB Pi3HHUX JKAaHPIB 1 CTHIIIB IEP’KAaBHOIO Ta
1HO36eMHOIK MOBaMH.




OK11

31aTHICTB 10 HaJJaHHSA KOHCYJIbTAIli}l 3 TOTPUMAaHHS HOPM JIITepaTypHOi MOBH Ta KyJIbTYPH
MOBJICHHS.

OK12

31aTHICTB 10 OpraHi3alii 1i10Boi KOMyHIKalii .

OK13

JlekcHKO-TpaMaTHYHa KOMIIETEHTHICTh Tependadac: BOJIOAIHHS JICKCHYHUMU, TPAMaTHYHUMH,
opdorpadiyHUMI MOBHUMHU 3HAHHSMH 1 HABUYKAMU; 3HAHHSI CEMAHTHUKH, CJIOBOTBOPYOT i
CHHTAaKCHUYHOI CTPYKTYpH, (QYHKIIIT B PEUCHHI i TEKCTI, IGKCUYHOI MoiceMii, aHTOHIMIi,
ocobnuBocTel (hpazeosnorii st CTPYKTYPHOT OpraHizalii TeKCTy Ta BUPAKCHHSI KOMYHIKaTHBHO1
IHTEHII].

OK13

MoBneHH€EBO-(pOHETUYHA KOMIIETEHIIis epeadayae: 3HaHHS PO 3BYKH MOBH 1 3aKOHOMIPHOCTI
iX moeTHaHHS; PO (GOHETHUYHI MpoIecH (TOI0C, IHTOHAIlII0, YEPTyBaHHS 3BYKIB) 3HAHHS
¢doneTnuHOi TpaHCKpHILIi Ta poHEMATHUHI HABUYKHA MOBIICHHS (PEUENTHUBHI 1 pePOTYKTHBHI);
YMIHHS CIPUWMATH HA CIYX PI3HOKAHPOBI Ta PI3HONPEIMETHI aBTCHTHYHI TEKCTH.

OK14

OKI15

[HTepakuiiiHa KOMIIETEHTHICTh Mependavae: yMiHHSA BECTH JiaJior, MoOy10BaHUI Ha peanbHii
a00 CHUMYJIbOBaHIN CUTYaIlli Ta BUTLHO BECTH PO3MOBY 3 HOCISIMH MOBH; 3/IaTHICTh BUKJIAJAaTH
CBOIO TYMKY BiJITOBITHO /10 IEBHUX THITIB TEKCTY 3 JOTPUMAHHIM MapaMeTPiB KOMYHIKaTHBHO-
CTHJIICTUYHOT JIOIIIBHOCTI Ta MOBHOI ITPaBUIILHOCTI.

KpaiHo3HaB4O-MIXKKYJIBTypHa KOMIIETEHTHICTD Niepe0adae: 3HaHHS CTYACHTIB PO KYIbTYPY
KpaiH, MOBa SIKUX BHBUYAETHCS; BOJIOIIHHS OCOOJIUBOCTSIMU MOBJICHHEBOT Ta HEMOBIICHHEBOT
MOBE/[IHKM HOCIIB MOBHU B TUIIOBHX CHUTYaIlisX CIUIKYBAaHHS; BOJOAIHHS PI3HUMH BUIAMU
MOBJICHHEBOT JISUTBHOCTI B CHTYAIlIIX MDKKYJIBTYPHOI B3a€MOIII.

OK18

[epexnananpka KOMIIETSHIIIA: 3HAHHS CTICMU(IYHNX MEPEeKIaIalbKuX TpaHchopMarii, yMiHHS
iX 3aCTOCOBYBaTH y MepeKIIajii pi3HOKAHPOBUX TEKCTIB, 3/IJaTHICTh PO3ITi3HABATH OCHOBHI
nepeKsIaio3HaByi OHATTS, 00 MPALIOBATH 3 MATMHHNM TEPEKIIaJI0M, ITOCIIIJOBHUM YCHHM Ta
XYA0XKHIM MEPEKIIaIaIbKUM CYIPOBOJIOM.

3. IIporpamHi pe3yJIbTaTH HABYAHHA

[IPH1 | BinbHo cninkyBatucs 3 npodeciiiHuX NUTaHb 13 GpaxiBIsIMU Ta HepaxXiBISIMH JI€P>KaBHOIO Ta
aHITIMCHKOI0 MOBaMH YCHO M MHCbMOBO, BUKOPUCTOBYBATH iX /ISl OpraHi3anii e(ekTHuBHOT
MDKKYJIBTYPHOI KOMYHIKAIIii.

ITPH3 | OpranizoByBaTH Npolec CBOr0 HaABUaHHsI i CaMOOCBITH.

[IPHS5 | CnoiBopaitoBaTu 3 KoJileramu, IpeiCTaBHUKaMU 1HIIUX KYJIbTYp Ta PEJirii, npuoi4yHUKaMH
PI3HUX NOJITUYHHUX MOTJISIB TOIIO.

[IPH6 | BukopucroByBatu iH(popMaliiiHl i KOMyHIKaI[iiH1 TEXHOJIOT1I JIIsl BUPIICHHS CKJIaIHUX
crenialai3oBaHuX 3ajau i mpobsueM npodeciiHoi TisIbHOCTI.

[IPH9 | Xapakrepu3yBaTu JialeKTHI Ta COLliajIbHI PI3HOBU/IM aHIJIHCHKOI MOBH, OIIMCYBAaTH
COILIIOTIHTBAJIbHY CUTYAIIIIO.

[TPH10 | 3naTi HOpMH JiTEepaTypHOI MOBHU Ta BMITH iX 3aCTOCOBYBATH Y MPAKTHUHIN AISUIBHOCTI.

[MPHI1 | 3naTu NpUHLIUIM, TEXHOJIOTI] 1 MPUIIOMHU CTBOPEHHSI YCHUX 1 MUCHMOBUX TEKCTIB PI3HUX
YKaHPIB 1 CTUIIIB JIEP>KaBHOIO Ta 1HO3EMHOI0 MOBaMH.

[TPH13 | AHanizyBaTH i IHTEpIpPETYBaTH TBOPU YKPATHCHKOI Ta aHTTIOMOBHOI XYA0XKHBOI JIITEpaTypu i
YCHOI HapOAHOT TBOPUYOCTI, BU3HAYATH iXHIO crielM]iky i Miclie B JIiTepaTypHOMY IPOIIECi.

[TPH14 | BukopucToByBaTH aHTJiNCHEKY MOBY B YCHIM Ta MUCHMOBIiH QopMi, y pi3HUX XKaHPOBO-
CTHJILOBUX PI3HOBHJIAX 1 pericTpax cniikyBaHHs (o¢iniiHoMy, HeodiliiHOMY,
HEUTPaIbHOMY), JUIS PO3B’sI3aHHS KOMYHIKaTUBHUX 3aB/JaHb y MOOYTOBIH, CyCHUIbHIH,
HaBYaJIbHIN, IpodeciiiHiil, HAayKOBii chepax KUTTI.

[TPH17 | 36upatu, aHanizyBaTH, CHCTEMATU3yBaTH i IHTEPNpPETyBaTH (JaKTH MOBHU i MOBJIEHHS i
BUKOPHUCTOBYBATH iX JUIsl PO3B’s3aHHS CKJIAJHHX 3a/1a4 1 IpoOJIeM y crieriali3oBaHuX cdepax
npodeciiHOol AisUTbHOCTI Ta/ab0 HaBYaHHSI.

[MPH18 | Maru HaBUYKHM YIpaBIiHHSI KOMIUIEKCHUMH JTisIMH 200 TPOEKTaMU TP pO3B’°sI3aHHI CKIIAHUX

npo6sieM y npodeciiiHiil TIsUTBHOCTI B ramy3i 00paHoi (ijoJ0TidHO1 crieriaiizamii Ta HECTH
BiJIIOBIJAJIbHICTH 32 MPUUHATTS pillleHb Y Henepe10auyyBaHUX YMOBAX.




[1PH20

Bosnonitu MoBoro ¢axy Ha piBHiI C1 111 BUIBHOTO MMCHMOBOTO M YCHOTO MEPEKIIaay,
3aiiicHeHHs TpodeciitHoT KOMYHIKaITli 1 Mi>KOCOOMCTICHOTO CHIIKYBaHHS Ta SKICHOTO
podeciiHOro BUKOPHUCTaHHSI.

ITPH21

[lepenecTr 3HaHHS Ta BMIHHA y IIEPEKIIaIalbKy MPAKTHKY 3 BUKOPUCTAHHIM HOBITHIX
NepeKyIaIo3HaBUMX TEOpill Ta X IHTepIpeTalliil; BOJIOAITH MPAKTUYHUMHI HaBUYKaMU
MOJICTIIOBaHHS IPOLIECY MEPEKIay; OPraHi30ByBaTH MIPOIIEC MEPEKIIay.

[1PH22

3acTocoByBaTH TEOPIi 1 BOJOIITH MPAKTHYHIMH HABHUKAMU MPOEKTYBAHHSA, KOHCTPYIOBAaHHS,
MO/ICJIFOBaHHS OCBITHBOTO TIPOIIECY 3aKJIaAy 3arajibHOi CEpeHbOT OCBITH, CKJIaaTH Pi3HI BUIU
TUTaHIB JJIs1 OpraHi3alii mpouecy HaB4aHHs aHTJIIHCHKOI MOBOIO, BPaXOBYBATH IICUXO0JIOTO-
MearoriyHi OCHOBM HaBYAJILHOTO MPOIIECY Y 3aKiIafiax Ta crnenudiky mpodeciiHoi

eaaroriyHol AisjbHOCTI.

4. CTpyKTYpa HaBYaJIbHOI AV CUMILIIHA

TemMaTH4HUil U1aH VI JeHHOI (JopMH HABYAHHSA

Haspa 3micToBHX MOAYJIiB, TEM Ycboro Po3noais rogun Mick BugamMu pooir:
AynutopHa | MoayabHii Camocriiin
poborta /cemecTpoBH | a podoTa
[TpakTuyni | i KOHTPOJIb
3aHATTSA

S cemecTp

3microBuii moayasb 1. English Learning and My Future Profession. BuBuennst anrJiiicbkoi Ta Mosi
Mai0yTHs npodecis

T.1 English learning and my future 12 8 4

profession. BuBduenHst aHrmiiicbkoi MOBHU Ta

MOsi MalOyTHs podecis.

T.2 The tree of languages. MoBHe fiepeBo. 10 6 4

T.3  The profession of my choice. 12 8 4

Translating vs Interpreting. I[lucemoBuit

NIEPEKIa] Ta YCHUM NEPEKIaL.

T.4 Qualities and skills required for 10 6 4

interpreting/translating. fIkocTi Ta HaBUYKH,

HEOoOXiIH1 JUIS YCHOT'O/TIMCEMOBOT'O

nepeKyIany.

T.5 A bridge across cultural divide. Mictox 14 12 2

yepe3 KyJIbTYPHHUH MO

Mopay/ibHUH KOHTPOJIb 2 2

Pa3zom 60 40 2 18
3microBuii MoayJb 2. The movie image. Kino

T.6 Key aspects of film-making. How the 12 8 4

film 1s made. KirouoBi MoMeHTH

KiIHO3MOMKH. SIK 3HIMAIOThCS (QiTbMH.

T.7 My favourite film genre. Miii 10 6 4

yI00JIeHUH XKaHp QiIbMy.




T.8 A glimpse of the world movie image. 12 8 4
Writing a film review. Previews. KopoTkuii
oris ictopii kiHo. Hammcanss ormsimiB
¢bi16MiB. AHOHCH.
T.9 What is like to be famous? What is the 12 8 4
“price of fame”? Sk e Oytu Bimomum? fka
miHa ciaasu?
T.10 Violence on TV. HacuibctBo Ha 12 10 2
Tese0aueHHI.
MonyabHUi KOHTPOJIb 2 2
Pa3zom 60 40 2 18
3microBuii MmoayJb 3. Brand Awareness and Advertising. 3Hanns OpeHaiB Ta pexkjiama
T.11 The power of advertising. A glimpse of 14 10 4
advertising  history. Cumma  pekiamu.
KopoTtkuii orjisi icTopii pexiiamu.
T.12 Brand Awareness. 3HaHHS OpeHIIB. 14 10 4
T.13 A letter of complaint. JInct-ckapra 8 4 4
T.14 Persuasive advertising techniques. 10 6 4
TexHiKM pekiiaMyBaHHS.
T.15 Advertising challenges. I[Ipobnemu B 12 10 2
pEKJIaMyBaHHI.
Mopay/ibHUI KOHTPOJIb 2 2
Pa3zom 60 40 2 18
Beboro 3a 5 cemectp: 180 rogun
6 cemecTp
3micToBuii MoayJb 4. Art. MuctenTBo
T.15 Key aspects of Art. KirouoBi acriektu 10 8 2
MUCTEIITBA.
T.16 Talking about Art. Po3moBa mnpo 8 6 2
MUCTEIITBO.
T.17 The golden age of the British Art. 10 8 2
30JI0THII BIK aHTIIHACEKOrO MUCTELITBA.
T.18 Trends in Art. Teuii B MUCTELITB1 7 6 1
T. 19 Art galleries and museums. 13 12 1
Mucrenpki rajiepei ta mysei
MoayabHuii KOHTPOJIb 2 2
Pa3zom 50 40 2 8
3micToBuii MmoayJs 5. People and Personalities. JIroam i ocoducrocri
T. 20 Feelings, emotions and 10 8 2
temperaments. [TouyTTs, emortii Ta
TEMIIEPAMEHTH.
T. 21 Character and personalities. Xapakrtep 8 6 2
Ta 0COOMCTOCTI.
T. 22 My personal chief leadership 10 8 2
characteristics. Moi ocobucTi nigepchKi
SIKOCTI.
T. 23 Dealing with problem people. Maru 7 6 1

CIpaBy 3 MPOOJIEMHUMH JTIOAbMH.




T. 24 National characters. Overcoming 13 12 1
stereotypes. HaiionanbHi xapakTepH.
[omupeHi CTepeoTHIIH.

MonayabHUi KOHTPOJIb 2 2

Pazom 50 40 2 8
3microBuii MmoayJub 6. People and nature. JIrogu i npupona

T.25 Threatening times. 3arpo3iuBi yacu 10 8 2

T.26 Pollution and energy crises. 8 6 2

3a0pyJHEHHsI Ta EHEpPreTU4Ha Kpu3a.

T.27 Wild life under threat. /Iluka npupona 10 8 2

1] 3arpO30¥0.

T.28 Environmental protection. World 7 6 1

ecological movements. 3axucr

HABKOJIMIIHEOTO  cepenoBuina.  CBITOBI
€KOJIOTIYHI PYXH.

T.28 Eco-friendly tourism. Exomoriunmii 13 12 1
TYPH3M.

Mopay/ibHUI KOHTPOJIb 2 2

IMinroroBka Ta NMPOXOIKeHHS 30 30
KOHTPOJIbHHX 3aX0/1iB

Pazom 80 40 32 8

Bceboro 3a 6 cemectp: 180 rogun

Bceboro 3a pik: 360 rogun

5. lIporpamMa HaBYAIbHOI JUCHUILIIHA

3MICTOBUI MOJYJIb 1. English learning and my future profession. Bupuenns anriiiicbKkoi
Ta MOsl Maii0yTHs npodecis

3MicT:

TEMA 1. Language learning and my future profession. Buuennst MoBu 1 Mo MaitOyTHs ipodeccis.
TEMA 2. The tree of languages. MoBHe nepeBo.

TEMA 3. The profession of my choice. Translating vs Interpreting. Mos npodeccis. ITucemoBuit
IIEpEeKIa] Ta YCHUN NEpeKIIal.

TEMA 4. Qualities and skills required for interpreting/translating. SIkocTi Ta HaBUYKH HEOOX1/IH1 IS
YCHOT'O/TIMCEMOBOT'O TEPEKIIay.

TEMA 5. A bridge across cultural divide. MicTok 4epe3 KyJIbTYypHUH TTOLL.

3MICTOBHUI MOJYJIb 2. The movie image. Kino

3MICT:

TEMA 6. Key aspects of film-making. How the film is made. KiirouoBi MomeHTH KiHO3HOMKH. SIK
3HIMAIOTHCS PUIBMHU.

TEMA 7. My favourite film genre. Miit ynto6ienuit xxanp Gpiibmy.

TEMA 8. A glimpse of the world movie image. Writing a film review. Previews. KopoTkuii ornsia
icTopii kiHo. HanmcanHus ornsaiB GpiibMiB. AHOHCH.

TEMA 9. What is like to be famous? What is the “price of fame”? Sk ne 6yru Bimomum? SIka miHa
ciaBu?

TEMA 10. Violence on TV. HacuibcTBo Ha TeneOayeHHI.

3MICTOBUM MOJY.JIb 3. Brand awareness and advertising. 3nanus 6pen/iiB Ta pekjiama
3micT:




TEMA 11. The power of advertising. A glimpse of advertising history. Cuna pexnamu. KopoTkuit
OTJIAN iCTOPIi peKIIaMH.

TEMA 12. Brand awareness. 3HaHHSI OpEH/IIB.

TEMA 13. A letter of complaint. JIuct-ckapra.

TEMA 14. Persuasive advertising techniques. TexHiku pekIaMmyBaHHS.

TEMA 15. Advertising challenges. Buknuku pekiiamyBaHHS.

3MICTOBUM MOJY.JIb 4. Art. Mucreurso

3MmicT:

TEMA 16. Key aspects of Art. KittouoBi acieKTr MUCTELITBA.

TEMA 17. Talking about Art. Po3aMoBa nmpo MUCTEITBO.

TEMA 18. The golden age of the British Art. 3omoTuii Bik aHTIHCPKOTO MUCTELITBA.
TEMA 19. Trends in Art. Tedii B MUCTELITBI.

TEMA 20. Art galleries and museums. MucTenbki rajgepei Ta Mys3ei.

3MICTOBUM MOJY.JIb 5. People and personalities. JTroau i ocoéucrocti

3MmicT:

TEMA 21. Feelings, emotions and temperaments. [TouyTTs, emo1ii Ta TeMIiepaMeHTH.

TEMA 22. Character and personalities. Xapaktep Ta 0COOUCTOCTI.

TEMA 23. My personal chief leadership characteristics. Moi ocoGucTi Jigepcbki SKOCTi .

TEMA 24. Dealing with problem people. Martu cripaBy 3 poOJIeMHUMHU JTHOAbMH.

TEMA 25. National characters. Overcoming stereotypes. Hamionanpai xapakrtepu. [lommpeni
CTEPCOTHITHH.

3MICTOBHI MOJIYJIb 6. People and nature. Jlroau i npupona

3MmicT:

TEMA 26. Threatening times. 3arpo3/11Bi YacH.

TEMA 27. Pollution and energy crises. 3a0py/IHEHHs Ta eHEpreTUuyHa Kpus3a.

TEMA 28. Wildlife under threat. [luka npupoja miJ 3arpo3oio.

TEMA 28. Environmental protection. World ecological movements. 3axuct HaBKOJIMIIHBOTO
cepenoBuina. CBITOBI €KOJIOTIYHI PYXH.

TEMA 30. Eco-friendly tourism. Exonoriuauii Typu3sm.

6. KOHTpOJ’Ib HAaBYaJbHHUX JOCATHCHD

6.1. Cucrema ouiHIOBAHHS HABYAJILHUX JIOCSATHEHb CTY/I€HTIB

5 cemecTp
Bun nismeHOCTI cTyieHTa Ma Moayns 1 | Moayns 2 | Moaynb 3
M M
KCH M
Mall aK aK aK
Ki cHu Ki cHu Ki
bHA cu
b Ma | Jb Ma | Jb
K- . . . Mma
KIC | Ib | KIC | JIb | KIC
CThb b
Thb Ha Th Ha Thb
Oan on K ()i K o Ha
1B K-
UH CT UH CT UH
3a U1 b 500 b 5001 cr
oau b
b 0a b Oa b
HUII . . Oa
i sl )
0 J1iB
B B




PoboTa Ha ceMiHapChKOMY 3aHSTTI 11
Po6oTa Ha MpakTUYHOMY 3aHSATTI 11 20 220 |18 |220 |20 | 220
JlaboparopHa poboTa (B TOMY YUCII JOIYCK, 11
BUKOHAHHS, 3aXHUCT)
BukonaHHs 3aBJIaHb I CaMOCTiiHOT podotu | 5 15 |75 |5 B |5 75
BukoHaHHS MOAYIbHOT pOOOTH 25 1 25 |1 25 |1 25
Buxonanns IH/13 30

Pazowm | - 320 | - 320 | - 320
MaxkcuManbHa KUIbKICTh OaniB: 960
Po3zpaxynok koeoinierra: 100 /960 = 0,10

6 cemecTp
Bun nisieHOCTI cTyneHTa Monynb 4 | Moayns 5 | Moayib 6
Ma
M M
KcHU M
Mail ax ax aK
Ki [ew | Ki |cu | Ki
bHa cH
I | Ma | JIb | Ma | Jb
K- . . . Ma
Kic | 1b | KIC | Jb | KIC
CTb b
Th |Ha | Tb | HA | Th
Oan 0 K- | O K- | O Ha
1B A A A k-
MH | CT |WH | CT |HH
34 U1 b U1 b g | T
OAH b 0a b 0a b P
HUIT : . 0a
i i .
10 JiB
B B
PoboTa Ha ceMiHapChKOMY 3aHSTTI 11
Po6oTa Ha MpakKTUYHOMY 3aHSTTI 11 20 220 |20 220 |20 | 220
JlaGopaTopHa po0oTa (B TOMY YHCIII JOMYCK, 11
BUKOHAHHS, 3aXUCT)
BuxoHaHHs 3aB1aHb Ui CaMOCTIHHOT poboTH | 5 15 |75 |15 |75 |5 75
BukoHaHHS MO1YJIbHOI POOOTH 25 1 25 |1 25 |1 25
Buxonanns [H]13 30
Pasom | - 320 | - 320 | - 320
MakcuMasbHa KUIbKICTh 0amiB: 960
PozpaxyHnok koeditienra: 60 / 960 = 0,06

6.2. 3aBnaHHsA 1J151 caMOCTiiiHOI po00TH Ta KpUTePii OLiHIOBAHHS.

3microBuii MoayJsb 1. English Learning and My Future Profession. BuBuennst anrJiiicbkoi Ta Most
Maii0yTHs npodecis

1. Dead languages. Meptsi moBu. Special programmes, which help in saving and learning languages.

CrenianpHi mporpamu, sKi J0IOMararoTh y 30€peKeHHI Ta BUBUEHHI MOB.

2. Teaching is my future profession. Most MaitOyTHsI ipodecist — BYUTEIb.

3. Special skills of interpreters, translators and philologists. Oco0a1Bi HABUYKHM MepeKIagayiB Ta

¢b11070r1B.

4. Verbal and non-verbal means of communication as a way of successful understanding between

representatives of different cultures, nationalities and ethnicities. BepbanbHi Ta HeBepOasibHI 3aco0u

CIUIKYBaHHA SIK HUIAX JO YCHIIIHOTO TOPO3YMIHHS MIDK TPEIACTaBHUKAMHU PI3HUX KYIBTYP,

HalllOHAJIBLHOCTEH, ETHIYHOCTI.

5. Acting technique in teaching. Akropcbka MaiicTepHICTh y podecii BUMTEIS.



3microBuii MoayJib 2. The Movie Image. Kino
The history of cinematography. Ictopist kinemarorpady.
Famous actors of different times and genres. Bizomi akTopu pi3HUX 4aciB i )KaHPIB.
Is TV people’s friend or enemy? TenebaueHHs — Apyr 4u BOpoOr?
Development of cinema posters and trailers. Po3Butox xiHoadimn Ta Tpeiinepis.
New streams in cinema art. HoBi Tedii y MUCTEIITB1 KiHO.

agrODE

3microBuii Mmoayab 3. Brand Awareness and Advertising. 3Hanns OpeHaiB Ta pekJjiama
1. Advertising in different fields of our life. Peknama y pi3HuX ramy3sx Hamoro >KUTTS.
2. Future of advertising (project). MaiitbyTHe peknamu (IpoeKTHa podoTa).
3. Internet advertising. Internet pop-ups. Peknama B [ntepreTi. [HTepHETHI CIUMBaIOYi peKIaMHi
BIKOHIISL.
4. Advertisement creators. TBopi pexiamu.
5. Challenges advertisers are facing today. Bukiuku, siki CTOATB Iepe1 PEKIaMOIo.

3micToBuii MoayJib 4. Art. MucteuTBo

1. The advent of museums. Kinds of world museums. [TosiBa Mmy3eiB. Buau my3eis.

2. Art in education process and art of teaching. MucTenTBo B 0OCBITHOMY MPOLIECI T MUCTEIITBO
HaBYaTH.

3. Problems and new tendencies in contemporary art. IIpoGiiemu Ta HOBi TeHACHIIIT Y Cy4acHOMY
MUCTELITBI.

4, Extraordinary artists. HeopauHapHi MHTIII.

5. Animals in art. TBapuHH y MUCTELTBI.

3microBuii MoayJs S. People and Personalities. JIroau i ocooucrocri
1. The importance of role models in human life. Ba>xxnuBicTs npukiaaiB s HacalJyBaHHS Yy
JKUTTI JTIOOUHH.

2. Generation X vs generation Y — overcoming obstacles in communication. [Toxoninus X mpoTu
MOKOJIHHA Y — MOJ0JaHHs MePeIIKo y CIIKYBaHHI.

3. Behavior and manners. [ToBeaiHka Ta MaHEPH.

4. The history of behavior rules development. IcTopis po3BUTKY paBHI TOBEAIHKH.

S. Hierarchy of society. lepapxist cycminbcTBa.

3micToBuii MmoayJib 6. People and nature. JIroau i npupona

1. Global problems of humanity. I'mo6ansHi mpoGiemu It CTBA.

2. Challenges of nowadays: the directions to survive. Bukiuku cboro/ieHHs: iHCTPYKIIIi 3
BIKHBAHHS.

3. Flora and fauna of the Earth. ®mnopa i1 ¢payna 3emii.

4. Natural disasters. [Ipupoani nuxa.

5. Protecting nature. 3axiCT HAaBKOJHUIITHHOTO CEPEIOBHUIIIA.

[Ticist KO’)KHOT TEMH KOXHOT'O MOJIYJISI CTYJICHTH BUKOHYIOTH 3 OHJIAMH TECTH 3 TPAMaTHKH, JICKCHUKH,
ta ayzaitoBanHsa (EHK), koxkeH oO1iHIO€ThCs B 5 OaiB .

KAPTA CAMOCTIMHOI POBOTH CTYJEHTA

3MicToBMII MOAYJ/Ib TA TEMH KypCy AxageMiuH banu Tepmin
ui BHKOHAHH
KOHTPOJIb |
(THAKIEHDb)




3microBuii MoayJb 1. English Learning and My Future Profession. BuBuenHst aHrJiicbKkoi Ta

Mos1 Mail0yTHS pogecist

T.1. Dead languages. Meptsi moBu. Special | Onnaiin 15 2-3
programmes, which help in saving and TECTH

learning languages. CrienianbsHi Iporpamu,

SIK1 JJOTIOMAararoTh y 30€pe)KeHHI Ta BUBYCHHI

MOB.

T.2. Teaching is my future profession. Moss | Onunaiin 15 4-5
MaiOyTHS podecist — BUUTEIIb. TECTH

T.3. Special skills of interpreters, translators | Onnaiin 15 6
and philologists. Oco0a1Bi HaBUYKK TECTH

nepeksaaadiB Ta (Gixosoris.

T.4. Verbal and non-verbal means of |Ownnaiin 15 7
communication as a way of successful | Tectu

understanding between representatives of

different cultures, nationalities and ethnicities.

BepbanpHi  Ta  HeBepOanmbHI  3aco0u

CHUIKYBaHHS SK [UBIX JO0  YCHIIITHOTO

MOPO3YMIHHS MK IPEJACTaBHUKAMH PI3HUX

KYJIBTYp, HAI[IOHATBHOCTEH, €THIYHOCTI.

T.5. Acting technique in a teacher |Omnnaiin 15 8
profession. Akropchka MailcTepHiCTh y | TecTn

npodecii BUUTENS.

3micToBUii MOYJIb

2. The Movie Image. Kino

T.1. The history of cinematography. Icropist | Onnaitn 15 9
KiHemaTorpady. TECTH

T.2. Famous actors of different times and Onnaitn 15 10
genres. BijoMi akTopu pi3HUX YaciB 1 TECTH

JKaHPIB.

T.3. IsTV people’s friend or enemy? Omnnaitn 15 11
TenebauenHs — Ipyr uu Bopor? TECTH

T.4. Development of cinema posters and Omnmnaiin 15 12
trailers. Po3BuTOK KiHOA(iI Ta Tpeinepis. TECTH

T.5. New streams in cinema art. Hosi teuii | Onuaiin 15 13
Yy MHCTEIITBI KiHO. TECTU

3micToBuii MmoayJib 3. Brand Awareness and Advertising. 3Hanns OpeHaiB Ta pekjama

T.1. Brand Awareness and Advertising. Omnmnaiin 15 14
3HaHHS OpEHIIB Ta peKiiamMa. TECTH
T.2. Future of advertising (project). Omnnaitn 15 15
MaiiOyTHe peknamu (IpoeKTHaA poOoTa). TECTH




T.3. Internet advertising. Internet pop-ups. Omnunaitn 15 16
Pexmnama B InTepHeTi. [HTEpHETHI cruMBarO4i | TeCTH
pEeKJIaMHI BIKOHIIS.

T.4. Advertisement creators. TBopii Omnnaiin 15 17

pEKJIaMH. TECTH

T.5. Challenges advertisers are facing today. | Omnnaiin 15 18
TECTH

Bceboro 3a cemectp: 225 6ajiB

3microBuii MoayJb 4. Art. Mucrenrso

T.1. The advent of museums. Kinds of world | Onuaiin 15 2

museums. [losiBa my3eiB. Buau my3seis. TECTH

T.2. Art in education process and art of Omnnaitn 15 3

teaching. MucTenTBo B OCBITHHOMY TECTH

MPOIIECi Ta MUCTEIITBO HABYATH.

T.3. Problems and new tendencies in Omnnaitn 15 4

contemporary art. IIpo6iemu Ta HOBI TECTH

TEHJICHII] Y Cy9aCHOMY MHUCTEIITBI.

T.4. Extraordinary artists. HeopaunapHhi Ownnaitn 15 5

MUTIL. TECTHU

T.5. Animals in art. TBapuHH Y MHCTELTBI. Ownaiin 15 6
TECTH

3micTtoBuii MmoayJib 5. People and Personalities. JIvoau i ocooucrocti

T.1. The importance of role models in human | Onnaiin 15 7
life. BaxxnuBicTh mpuKIaaiB A7 TECTHU
HaCJIITyBaHHS y
SKUTTI JIIOAAHU.

T.2. Generation X vs generation Y — Omnnaitn 15 8
overcoming obstacles in communication. TECTH
[ToxomninHg X NpOTH MOKOJIHHA Y —

MOJI0JIaHHS MEPEIIKO Y CIUIKYBaHHI.

T.3. Behavior and manners. Ilosexiaka tTa | OHaiu 15 9
MaHEepH. TECTH

T.4. The history of behavior rules |Ownnaiin 15 10
development. Ictopiss po3BUTKY NpaBHJI | TECTH

MOBEIIHKH.

T.S. Hierarchy of society. lepapxig |Ounaiin 15 11
CyCTUIBCTBA. TECTH

3microBuii MoayJs 6. People and nature. JIroau i npupoga

T.1. Global problems of humanity. Omnnaitn 15 12
['mo6anbH1 mpobIeMH JII0ICTBA. TECTHU




T.2. Challenges of nowadays: the directions | Onnaiin 15 13

to  survive.  BUKIMKH ~ CBOTOJCHHS: | TECTH

IHCTPYKLIi 3 BUKHBAHHS.

T.3. Flora and fauna of the Earth. ®mnopa i Omnnaiin 15 14

dayna 3emi. TECTH

T.4. Natural disasters. [Ipupoani nuxa. Omnnaiin 15 15
TECTH

T.S. Protecting nature. 3axuct Omnnaitn 15 16

HABKOJIMIIIHHOTO CEPEIOBHUIIIA. TECTH

Bceboro 3a cemectp: 225 baJiB

Bceboro 3a pik 450 6agiB

6.3 3araabHi kKpuTepii OUiHIOBAHHS HABYAJIBbHHUX JOCATHEHb CTY/AEHTIB

PeiiTunr Kpwurepii

«BIAMIHHO» | CTaBUTKCS 3a TIOBHI Ta MillHI 3HAHHS MaTepiay B 3aJaHOMY 00Cs31, BMiHHS BUTEHO
BUKOHYBAaTH TPAKTHYHI 3aBJaHHS, IepeadadeHi HaBYAJIBHOI NPOrpaMolo; 3a
3HaHHS OCHOBHOI Ta JI0JIaTKOBOI JIITEpaTypH; 3a BUSB KPEaTHBHOCTI Y pO3YMIiHHI 1
TBOPYOMY BUKOPHCTAaHHI HAOYTHX 3HAHb TA YMiHb.

«100pe» CTaBUTHCS 32 BHUSB CTYJCHTOM TOBHHX, CHCTEMAaTUYHWX 3HAHb 13 JIUCIUTUTIHH,
yCIHilllHEe BUKOHAHHS MPAKTUYHHUX 3aBIaHb, 3aCBOEHHS OCHOBHOI Ta JOJATKOBOL
JTepaTypH, 34aTHICTh JJO CAMOCTIMHOIO IIOTIOBHEHHS Ta OHOBJIEHHS 3HaHb. AJle y
BIJIMIOBi/I CTy/IEHTA HAasIBHI HE3HAYHI TOMUJIKH.

«3aJ10BiJIbHO» | CTaBUTbCA 3a BHSB 3HAHHS OCHOBHOTO HAaBYAJIBHOTO Marepialy B 00cs3i,
JOCTaTHBOMY [IJISl TOJAIBIIOr0 HaBYaHHS 1 MaWOyTHBOI (paxoBOi MisUTHBHOCTI,
MOBEPXOBY 0013HAHICTH 3 OCHOBHOIO 1 I0JATKOBOIO JIITEPATypoOIo, Mepe10aueHor0
HaBYAJIbHOIO MPOrPaMOI0; MOXKIIUBI CYTT€BI MOMUJIKM y BUKOHAHHI MPAaKTUYHUX
3aB/IaHb, aJie CTYJEHT CIIPOMOXHHUI YCYHYTH iX 13 JOTIOMOTOI0 BUKJIa1a4a.

«He3a0BIJILHO | BUCTABISETbCSA CTYJIEHTOBI, BIIMOBIIb SIKOTO MiJl 4Yac BIATBOPEHHS OCHOBHOTO
» POTPaMOBOTO MaTepialy IOBepXOBa, (parMeHTapHa, M0 3YMOBIOETHCS
MOYaTKOBUMH YSBIEHHSIMU IPO MpEeaIMET BHBUEHHS. TakuM YHMHOM, OIlIHKa
«HE3aJI0BITLHO» CTaBUTHCS CTYACHTOBI, KWW HECIIPOMOXHHH 10 HaBYAHHS YU
BUKOHaHHS (paxoBOi AisIbHOCTI micis 3akiHueHHss BH3 6e3 moBTOpHOr0 HaBUaHHS
3a MPOTPaMOIO BIAMOBITHOT TUCITUTITIHH.

6.4 ®opmu npoBeeHHS MOAY/IbHOI0 KOHTPOJIIO

Koxuuit Moaynbp BkiIoyae Oanu 3a MOTOYHY poOOTY CTyJE€HTa Ha CEeMIHAPCHKUX, MPAKTUYHHUX
3aHSATTAX, BAKOHAHHS CAMOCTIHHOT pOOOTH, IHIUBIyaTbHY POOOTY, MOAYIbHY KOHTPOIBHY POOOTY.
BukoHaHHS MOAYIbHUX KOHTPOJIBHHUX POOIT 31HCHIOETHCS B PEKUMI KOMIT FOTEPHOI 11IarHOCTUKU
a00 3 BUKOPUCTAaHHIM PO3JIPYKOBAHUX 3aB/IaHb.
PedeparuBHi gocmipKeHHs Ta ece, SKi BUKOHYE CTYJICHT 32 BU3HAUEHOIO TEMaTHKOIO,
0OTOBOPIOIOTHCS Ta 3aXMIIAIOTHCA HA CEMIHAPCHKUX 3aHATTSX.



MoynbHUN KOHTPOJIb 3HaHb CTYACHTIB 31MCHIOETHCS MICIs 3aBEPIICHHS] BUBYCHHS HABUAIbHOTO
MaTepiany MOIYJIS.

Kinpkicte 6ainiB 3a poOOTy 3 TEOPETHUYHMM MaTepiaioM, Ha MPAKTUYHHUX 3aHATTAX, M7 dYac
BUKOHAHHS CAMOCTIMHOT pOOOTH 3aJI€KHUTh BiJl JOTPHUMAHHS TAKHX BUMOT:

® CBOEYACHICTh BUKOHAHHS HABUAIbHUX 3aBJIaHb;

IMOBHHUI 00CST 1X BUKOHAHHS,
SKICTh BUKOHAHHSI HABYAJIbHUX 3aBJIaHb;
CaMOCTIMHICTh BUKOHAHHS,
TBOPYMH MiAX1Jl y BAKOHAHHI 3aBJaHb;
HIIIATUBHICTh Y HABYAJIbHIN JiSUTBHOCTI.

6.5 ®opmu npoBeeHHS CEMECTPOBOr0 KOHTPOJIIO
Hanpukinti [ cemectpy mpoBoauThest 3aiK, CTyJEHT OTPUMYE KUTbKICTh OaiiB, 3apo0iieHy Ha
IPOTSI3i CEMeCTpy.

II cemecTp 3aKiHUY€ETHCSI €K3AMEHOM.

6.6 3pa3ok ex3ameHauniiiHoOro Oijery

KCY imeni bopuca I'pinyenxa
Icnum, Cemecmp VI, Kypc 111
Haeuanvna oucuyunnina IIpakTuyHa aHriicbKa i mepexJajg

Ex3aMmenaniinui Oiser Ne 1
1. Read the article suggested and translate a passage from it into Ukrainian. Define the type of the text, its theme
and message.
2. Do the lexico-grammatical analysis of the article using the guidelines suggested.
3. Speak on the suggested situation.

3ameepooiceno na sacioanni kagedpu aneniicbkoi Mosu ma KOMyHiKayii

npomoxoa Ne 6i0 « » 2022 p.
Buxnaoau
\rmi e\ \rpi3Bwuie, iM's, M0 6aTHKOBI\
3as. kageopu Lanpo I 1O..

\migrmmc\

6.7 OpieHTOBHMIi MepeJIiKk MUTAHb VIS CEMECTPOBOI0 KOHTPOJIIO.

1. English as a global language. The reasons for its spread in the world

2. The historical glimpse of the diversity of languages

3. Esperanto as an international language

4. Factors which positively affect or hinder the language learning process
5. A piece of advice to reluctant learners

6. Your language learning line/strategy

7. Qualities of good language learners

8. Proverbs and saying which deal with learning

9. The benefit of exchange trips for language learners

10. Qualities developed by university education and whether they are required in the modern job market?
11. The differences between translation and interpreting



12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.
49,

50

51.
52,
53.

The downside of the profession of an interpreter/translator
Qualities and skills required for the profession of your choice
Different film genres and your preferences

Screen adaptations and reading skills

How the film is made and the film crew

Difficulties in dubbing films

The audition, aims and objectives

Oscar Academy Award

The early history of cinema

The resurgence of European film industry

The development of film industry in Ukraine
Violence in films and television

Film announcements and previews

A complete film review

Big companies’ marketing strategy

Captive audience strategic advertising

A letter of complaint about a misleading advertising
Techniques of persuasion in advertising

Subliminal advertising

Distinguished British portrait and landscape painters.
My favourite painter.

The benefits of art museums and picture galleries.
Describing a picture.

Modern trends in art.

Proverbs and saying about art.

Feelings and emotions.

Happiness is this shape.

Conspicuous traits of character and temperament.

Feminine and masculine character stereotypes.
My personal chief characteristics.

Zodiac signs and character.

Shy personalities: problems and opportunities.
Positive and negative sides of being ambitious.
Dealing with problem people.

The environmental future of the planet.

Energy crisis.

. The causes and consequences of global warming.
Extinction of living species.

Environmental campaign groups.

Ecofriendly tourism.

6.8 IllkaJia BiAnoBiAHOCTI OLIHOK.

Features of character which I appreciate and detest in people.

The British, American and Ukrainian characters. National stereotypes.

PeiitTunrosa | Oninka 3a cTo0aJLHOIO
OIlIHKA HIKAJIOI0

3HAaYeHHA OUIHKHU

A 90-100 GaiiB BinMiHHO — BiAMIHHMI piBEHb 3HaHb (YMiHb) B MEXKax

000B’13KOBOTO

Marepiary 3 MO>KJIMBUMU

HC3HAaYHUMU HGI[OJ'IiKaMI/I




82-89 GaniB

Hyxe noOpe — AOCTaTHRO BHUCOKHH piBEHb 3HAHb
(yMiHb) B Mexax OOOB’SI3KOBOTO Marepiany 0e3
CYTTEBHX (rpyOuX) HOMHUIIOK

75-81 Gaiis

Hobpe — B oMy 100pwuii piBeHb 3HaHb (YMiHB) 3
HE3HAYHOIO KUIBKICTIO TTOMHUJIOK

69-74 Gaiis

3a/10BUIBHO — TIOCEpEHIM piBeHb 3HAHb (YMIiHbB) 13
3HAYHOIO KIUIBKICTIO HEOOMIKIB, MJOCTAaTHIH A
MOJAJIBIIIOTO HaBYaHHS a00 MpodeCciiHOI TisITbHOCTI

60-68 GainiB

JlocTaTHRO — MIHIMAJIBHO MOXJIMBHUH TOMYCTUMUI
piBEHb 3HaHb (YMiHb)

FX

35-59 GaniB

HesanoBinbHO 3 MO>KJTUBICTIO MTOBTOPHOT'O
CKIIaJJaHHA — HE3aJ0BUIBHUN pIBEHb 3HAHb, 3
MO>KJTUBICTIO ITOBTOPHOTO TIEPECKIATaHHS 32 YMOBH
HaJIS)KHOTO CAMOCTIMHOTO JIOOMPAIFOBAHHS

1-34 6anis

He3amoBinbHO 3 OOOB’S3KOBMM  NOBTOPHHUM
BUBYECHHSM KypCY — JIOCUTh HU3bKHH pPIBEHb 3HaHb
(ymMiHB), 1[I0 BHMara€ TIOBTOPHOTO BHBYEHHS
ITUCLUILIIHU




7. HaB4yajibHO-MeTOAMYHA KAPTA TUCUMILIIHH

«IIpakT4Ha aHIJilcbKa MOBA i mepexkJIaa»
II-ii pixk HaBuanHs | miBpivus
Pa3om: 180, npakTuyni 3anaTTa - 120, camocriiiHa podora — 54, MOAYJIbHHH KOHTPOJIb — 6 rOAMHM.

Monymi ‘ 3micToBuil MOTyIb | ‘ 3micToBUl MOIYIIb 2 ‘ 3micToBUl MOTYIIb 3
HasBa English Learning and My Future The movie image | Brand Awareness and
MOJTYJIS Profession Advertising
K-Tb  GaiB 320 320 | 320
3a MOZYJIb
Comuen || 8 6 || 8 | 6 || 12] 8 || 6 | 8 6 |1 10 10 4 || 6 12 |
2
Temu The Qualities A Key My || A What The A P
npaktiuuau || Englis || prof || Tran || and skills || brid || aspects || favo || glimpse is like || V|| power of lett er | | Adve
X 3aHATH hasa || essio|| slati || required ge || of film- || urite || of the to be i advertisi er su | | rtisin
global || nof || ng for acro || making. || film || world famous || o || ng. A of as| | g
langua || my || vs interpretin || ss How genr || movie ? What || le|| glimpse co iv | | chall
ge. choi || Inter || g/translati || cult || the film|| e image. is the nil of mp e enges
Th ce preti || ng (33) ural || is made || (33) || Writing a || price of || c || advertisi lai ad| | (55)
tree of || (33) || ng divi || (44) film fame? || e || ng nt.(| | ve
langua 44) 1) de review. (33) 0 || history 22) rti
ges. (66) Previews nil (55) . Si
(44) (44) T n
\ g
( te
6 ch
6 ni
) q
ue
s.(
3
3)
Camocriiina 75 (15*5) 75 (15*5) 75 (15%*5) |

pobota




Buan MonynbHa KOHTpOJIbHA poboTa | MonynbHa KOHTPOJIbHA poboTa 2 MonynbHa KOHTpOJIbHA poOoTa 3
MMOTOYHOTO 25 GaniB 25 GamiB 25 Ganis

KOHTPOJTIO

[TigcymxoB 3amik (100 6aniB), PozpaxyHok koedimienta: 100 / 960 = 0,10 |
ui

KOHTPOJIb

*KiJbKicTh OalliB 32 MOTYJIb BUPaXOBYEThCA 32 HABUAIBHY JiSUTbHICT

«IIpakT4Ha aHIJIilcbKa MOBA i epeKJIaa»
I11-# pixk napuyanHs Il niBpiuus
Pa3zom: 180, npaxkTuyni 3ansatT - 20, camocTiiiHa podora — 24, cemecTpOBUiIl KOHTPOJIb — 30, MOAYJIbHUI KOHTPOJIb — 6 TOAMHH.

Monyn | 3micToBU MOIYIH 4 3MicTOBHIA MOy 5 3MicToBHIA MOITYJTH 6
1
HazBa Art People and Personalities People and nature
MOLYJISt
K-t6 Ganis 320 320 320
3a MOAYJIb
ComHu 8 ] 6 ] 8 | 6 | 12 8 | 6 | 8 | 6 | 12 8 | 6 | 8] 6 | 12




Temu K Feeli | Charac | My Dealing | Nation | T Enviro

MPAKTHYHH | A |[ngs, |terand | person | with al h nmenta

X 3aHATH rt | emoti | person | al chief | problem | charact | r w I
Z T ga |ons alities. | charact | people. | ers. e il protecti Ec
s al The Il |and (33) eristics | (33) Overco | at dl on. of
0 Ki gold Tr er | temp . (44) ming e Pollu if World_ i
A n en en ie | eram stereot | n tion e ecologi nd
c g age c_js S | ents. ypes. i and u cal ly
s ab of in an | 44) (66) n energ n movem o
0 0 the A d g y d ents ur
f ut Briti rt. m ti crisis er (33) is

A sh (3 us m th
A rt Art. 3) eu e (33) re m
rt (6
( 3 (44) m S at 6)
4 3) S. ( 4
4 6 4 4)
) 6) 4
)

Camocriita 75 (15*5) 75 (15*5) 75 (15*5)

a pobota

Buan MopynpHa KOHTpOJIbHA poOoTa 4 MoaynbsHa KOHTpOJIbHA poOoTa 5 MopynsHa KOHTpOJIbHA poOoTa 6

MOTOYHOTO 25 GaniB 25 GamiB 25 GamiB

KOHTPOJIIO

[TincymxoB Ex3amen (40 6aniB)*, Po3zpaxyHok koegiuierra: 60 / 960 = 0,06

nn

KOHTPOJIb

*KinpkicTh OaniB 3a MO/ Ib BUPAXOBYETHCS 32 HABYAIIBHY JISIbHICTD




8. PexomeHnnoBaHi qxepesa
OCHOBHA JIITEPATVYPA:

1. Kpacogrceka [.B., Tsarnosceka B.M. A Guide to Fluent English HaBuanbnmii mociOHUK 3
MPAKTUKH YCHOTO Ta MUCEMHOT0 MOBJIeHHs st cryneHTiB 11l kypey crenianbsHocteit
«aHryiiceka ¢inonorisy, «nepeknany / K.: Bumasens Kaprienko B.M., 2011 p. — 264 c.

2. Amnrniiiceka MoBa JUIs iepekiaaavis i ¢inomnoris. 3kypc [Text] : go 175-pigus Kuis. Ha.
yH-Ty iM. Tapaca [lleBuenka [migpyunuk] / Bozna M. O. [Ta iH.] ; 3a 3ar. pexn. Kapabana
B. I. — Biguwnng : Hosa ku., 2004. — 466 c.

JOIATKOBA JIHTEPATYPA:

1. Tammu O.b., Tonisig H.1. [TociGHMK 3 KypCy NPakTHYHOI TpaMaTUKX aHTIHCHKOI MOBU (17151
crynentiB Il kypcy dakynpreTy nepexmnanauis). — Kuis: Bugasanuuii nentp KHJIY, 2004.

2. Kaymanckas B.JI. 'pammaruka anramiickoro si3eika. — JI.: Afipuc-nipecc, 2008. —381 c.

3. Cotton, D., Falvey, D., Kent, S. Language Leader. Intermediate / Upper Intermediate. —
London: Pearson Education, Ltd., 2012.

4. Evans, V. & Edvards, L. Upstream Upper-intermediate / Advanced. — London: Express
Publishing, 2010.

5. Longman Exams Dictionary, 2006.

6. Vince, M. — Intermediate / Advanced Language Practice — London: Macmillan, 2010. —
304 p.

9. lonaTkoBi pecypcu

1. Works by British and American writers for individual reading.

2. Authentic British and American sites, newspapers and magazines.
3. http://www.teachhingenglish.org.uk.

4. http://www.britishcouncil.org.uk

Opi€eHTOBHMI CNIMCOK JITEPATYPH AJIs1 IHAUBIIYyaJbHOI0 JOMAIIHBOI0 YHTAHHS.

Pexomenoosana nopma uumanns: 35-40 cmopinok Ha mudicoens.
1. R. Bradbury. Fahrenheit, 451. Dandelion Wine.
2. G. Greene. The Power And The Glory. Our Man In Havana. The Comedians. The
Ministry Of Fear.
3. J. Murdoch. The Black Prince. The Sacred And Profane Love Machine. Henry And
Cato. The Sea, The Sea. Under The Net. The Word Child
4. J. B. Priestly. The Good Companion. They Walk In The City. Angel Pavement. Let
The People Sing. This Is An Old Country. Wonder Hero. Bright Day. Seven Time Plays.
5. J. Steinbeck. East Of Eden. The Grapes Of Wrath.
D. H. Lawrence. Sons And Lovers. The Rainbow. The Plumed Serpent. The Lost Girl.
J. Galsworthy.The End Of The Chapter/One Of The Three Novels. The Dark Flower.
H. S. Walpole. The Etching. A Picture /Short Stories/.
W. J. Locke. The Adventure Of The King Mr. Smith.
P. G. Wodehouse. Short Stories: Fate. Good-Buy To All Cats.
A. Bennet. Short Stories: The Heroism Of Tomas Chadwick. The Tight Hand.
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http://www.teachhingenglish.org.uk./
http://www.britishcouncil.org.uk/

12.  J. Joyce. Short Stories: The Voice Of The Turtle. The Creative Impulse. The
Colonel’s Lady.

13. J. B. Priestly. Mr. Strenbery’s Tale.

14.  E. Waugh. Mr. Loveday’s Little Outing.
15. Tr. Capote. The Grass Harp. Breakfast At Tiffani’s.

10. Opranizauis ¢pyauropHoi podoTH niJ 4ac NpoBeAeHHS NOBTOPHOI0 KypcCy

IInan podotu 3 HaBYaJBLHOI AMCHMILIIHU Ha I cemecTp
(Monymi 1 — 3 — ¢popMa KOHTPOJTIO — 3aITIK
Monyi 4 — 6 — popma KOHTPOITIO — €K3aMeH )

Nemmapu

Temu Kypcy

AxkageMivyHuI
KoHnTtpoJsb

KinpkicTh 0aJ1iB

3microBuii moayas 1.
English Learning and My Future Profession. Bupuenns anruiiicbkoi Ta Most MaiiOyTHs

npogecist
IMapa 1 | English as a global language. The tree of | [IpakTuune 3aHATTS 11
languages. AHTIIChKA SK CBITOBa MOBA.
MoBHE epeBo.
ITapa 2 | Translating vs Interpreting. ITucemoBuii | [IpakTuune 3aHATTS 11
IIEPEKIIA]] TA YCHUM NEPEeKIal.
ITapa 3 | Translating vs Interpreting. IlucemoBwmii | [IpakTiuune 3aHATTS 11
NepeKyIa Ta YCHUH Mepexiia.
3microBuii moayas I1.
The movie image. Kino
ITapa 4 | Key aspects of film-making. How the film | TIpaktuute 3aHsTTs 11
is made. KiitouoBi MOMEHTH KiHO3HOMKH.
Sk 3HIMaOThCs PUIBMHU.
[Tapa 5 | What is like to be famous? What is the | [Ipaktuune 3aHsTTSI 11
“price of fame”? Sk ne Oytu BigomMuM?
Ska uina ciaBu?
ITapa 6 | Violence on TV. HacunsctBo Ha | IIpakTuune 3aHATTS 11
Tene0ayeHHi.
3microBuii moayas III.
Brand Awareness and Advertising. 3nannsi OpeH/iiB Ta pexkjiama
IMapa 1 | The power of advertising. A glimpse of | [IpakTuune 3aHATTSI 11
advertising  history. Cuna pekigamu.
KopoTkuii orssiz icTopii pekiaami.
ITapa 2 | Brand Awareness. 3HaHHs OpeH/IiB. [IpakTHuHe 3aHATTS 11
IMapa 3 | Persuasive  advertising  techniques. | [IpakTuune 3aHSATTSI 11
TexHiku pexIaMmyBaHHS.
3microBuii moayJs IV.
Art. MucreurBo
ITapa4 | Key aspects of Art. KmtouoBi acmekrtu | [Ipaktuune 3aHATTS 11

MHUCTCLTBA.




ITapa5 | The golden age of the British Art. | IIpaktuune 3aHATTS 11

30JI0THH BIK aHIIIACEKOIO MUCTELITBA.
ITapa 6 | Art galleries and museums. Mwuctenpki | [IpakTuune 3aHATTS 11

rajiepei Ta Mysei.

3micToBuii MoayJb V.
People and Personalities. JItogu i ocooucrocti

ITapa 1 | Feelings, emotions and temperaments. | IIpakTuune 3aHATTS 11

[TouyTTs1, eMouii Ta TEeMIIEPaMEHTH.
IMapa2 | My personal chief leadership | IIpakTruHe 3aHATTS 11

characteristics. Moi ocoOucTi nigepchKi

SIKOCTI .
ITapa 3 | National characters. Overcoming | IIpakTuuHe 3aHATTS 11

stereotypes. HamionanpHi  XapakTepH.

[Tomupeni cTepeoTUmnum.

3micToBuii MmoayJs VI.
People and nature. JIroau i npupoaa

ITapa 4 | Threatening times. 3arpo3auBi yacw. [TpakTUyHE 3aHATTS 11
IMapa 5 | Wildlife under threat. /luxa npupona min | [Ipaktuyne 3aHATTS 11

3arpo3olo.
[Tapa 6 | Environmental protection. World | [IpakTuyne 3aHATTS 11

ecological movements. 3axuct

HABKOJIMIIIHBOTO  cepenoBuina. CBITOBI

€KOJIOT14HI PYXH.

Po3paxyHok peiiTuHroBux 0ajiB 3 Koe(inicHTOM
(hopmMa KOHTPOJIIO - 3AJTIK)
No Kinbkicts | KinbkicTs Bceboro
n/n Bua nisabHocTi 0aJiiB 32 | OAMHMUD /10
OJUHUIIO | PO3PAXYHKY
1. BiaBigyBaHHs IpaKTUYHUX 3aHSThH
2. BukoHnaHHs 3aBaHb 3 CaMOCTIHHOT pOOOTH 5 9 45
(IoMaIlIHbOTO 3aBJIAHHS)
3. Po0oTa Ha MpakKTMYHOMY 3aHATTI 11 9 99
MaxkcumaJjibHa KiJibKicTh 0agiB — 144
KoedinienT po3paxyHky peiiTuHropux 6anais cranosuts 100/144= 0.7
Po3paxyHok pedTHHroBHX 0aJiiB 3 KoedinicHTOM
((hopMa KOHTPOJIIO - €K3aMeH)
No Kinbkicts | KinbkicTs Bceboro
n/n Buna aisisibHocCTi 0aJiB 3a | OMHUI 10
OJMHUIIO | PO3PAXYHKY
1. BiaBigyBaHHS PaKTUYHUX 3aHATh
2. BukoHnaHHs 3aBIaHb 3 CaMOCTIHHOI pOOOTH 5 9 45
(IOMaIIHbOTO 3aBJIAHHS)

3. Po6oTa Ha mpakTHYHOMY 3aHSTTI 11 9 99

MakcuMajabHA KiJbKicThL 0aJiB — 144

KoedinieHT po3paxyHky peidiTHHIoBuX 0aJ1iB cTaHOBUTH 60/144=0.62
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